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Handel’s MESSIAH, on Monpay, Januar at 8 Artist 
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Sudaue ALBANI, Madame BELLE COLE a EDW ARD Py T 
LLOYD, and Signor FOLI. Organist: Dr. STAINE R. Prices 1. 
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’, January 3, 1888, Ca ates’ names for E 
nt in on or before this d Saturday, Ja 
eting. Tuesday, January 10, at 10 a Ex 
; Paper work. Wednesday and “ 
‘Examination for Fellow -“ ‘ — in Pla 
at It, Diploma D: tribution Tues 
for Associates “ph ; Paper work. Wed 
and rg, at 1 amination for Associat 
Januai ary 20, at II; Dip loma Distributior 
a Paper will be read ‘by A. Trickett, Es sq 


MR. LLOYD 
MR. WATKIN MILLS. 


















LEADER OF THE ORCHESTRA «. MR, CARRODUS 
ORGANIST we sen waa ..» MR. OLIVER KING. 








Doors open at Seven; 






Stalls, ros. 6d. ; Balcony Unreserved), 5: 


o5, Great Russell Street, W.C. 
» Ey W 











8 Guean Sevens, 


MUSICAL INTERNATIONAL COLLEGE. | SeesQucen Steet? 
:. J. HOPKINS, Mus. Doc. MEMORIAL TO i LATE MR. J. L sven 


Princiy al: ‘eoiin M. LOTT, Mus. Doc. 






























During the year Examinations have ae held in the following At a Meeting held Saf Walden, on the sth 
ns: Poca ody he iburton, } i resolved that a ME MORI AL INDOW to the eM 
3eeston, Birminghar i should be pl laced | rthe Pari h p sinner where for "the long 
n, eee. Carlisle, Cheltenha sixty-four years O t 





Subscription and either nt to the Honorary 
Secretaries, of om. Gi orb Tuke and Gi on, 
paid into “ The Frye Memorial” account at their Bank. 

It is proposed to entrust the work to Messrs. Clayton and Bell, of 
311, Regent Street, London, and it is estit 
be required to carry it out satisfactorily. 

W, S. HOSLEY,} He 
F. E. EMSON, ) = 






vorth, 
>pool, 
swich, 


ng, Exeter, Farnboro’, 
yen Greeno 
field, Hull, Huntingdon, 
ly Lancaster, Leicester, 
toft, Maidstone, —— I 
nouth, Romford, Salisbury, 
5 x, Stockton, Stroud, i 

e, Swansea, Tamworth, Taunton, Teig: 
, Weston-super-Mare, Weymouth, Woking Pet. 


yn. 
The Gold Medal (value Ten Guineas) was last year awarded to | Rk. J ACO B B R ADF ORD’S bal UDIT H,” 
Mi = ¥acce &- Hunter, of Plymouth. with the perr and under the Patronage of A¢ 
-oretical Examination, May 31, 1888. Fees 3s. 6d. and 5s.| His Royal Highaee 3s Duke ‘a Edinburgh, K.G., Presid tt, 
fate, and the Council of the Royal Naval School, a grand performance 
Examinations throughout the kingdom. Fees 15s. Gold | of Dr. Jacoz Braprorp’s Oratorio, JUDITH, will be given at St. 
npetition. Fee ais. 5 James's Hall, in aid of the CHAPEL and ORGAN FUND of the 
HEDLEY CARUS, Esg., Hon. Sec. ROYAL NAVAL SCHOOL, on Turspay Eventna, February 28, to 
















Saffron Walde n, December 9. 
























->, Cornwall Road. Notting Hill ion, W. commence at 8 o’clock. Miss Anna Williams, Miss Hope ¢ 
spent son enaneem, Mr. Charles Banks and Mr. Arthur Thompson, Mr. Frederic Kin 





Mr. Brereton. Full Band and Chorus of 300 Performers. Principz 





G UILD OF ORGANISTS, Violin, Mr. A. Burnett; Organ, Mr. E. H. Turpin. Conductor, Dr. 
‘o js ” en aed ae , . | Jacob Bradford. Stalls, 15s. and ros. 6d.; Balcony, 5s.; Area, 2s. 6d. 

35, WELLINGTON STREET, STRAND, W.C. fF ese Lucas, ‘Weber and Co., 84, New Bond Street ; usu nts; 
| at Austin’s Ticket Office, St. James’s Hall; and of the Hon lorary 


Patron: The Right Rev. The Lorp Bisnop or Lonpon. 
se : . — | Secretaries, 50, L ewisham High Road, New Cross, S.E. 


Presidents: 


The Rev. Canon Sir F. A. Gore Ousetey, Mus. Doc. | al HE BERESF ORD HOPE PRIMROSE 
Sir HERBERT OAKELEY, Mus. Doc. LEAG UE CHOIR. 


Sir Ropert Stewart, Mus. Doc. a F 
(By Special Appointment to the Grand Council.) 








Vice-President: W1LLIAM Pinney, Mus. Bac., Oxon. } dala wriswRe 
‘ te | Conxpuctor.—Mr. HENRY A. HUGHES. 
embers of the Episcopal Church of England, Scotland, and Irel The Choir has been formed to assist at Primrose League Concerts. 
are elig sible for Election. | Ladies and Gentlemen wishing to become members are requested to 


Subscription : Professional Organists, Associates, 10s. 6d. per annum; | nicate with the Hon. Sec., Miss Beresford Hope, 1, Conneught 
Amateurs, Members, 15s. per annum; Life Subscription, Five Guineas. | 4dyde Park, W. There are vacancies for Soloists (Vocal and 


Fellows ship Examination, January 23 and 24, 1888, | Instrumental). No subscription for active members. The Rehe arsals 











Candidates must send in their names before December 31, 1887 |} of the Choir will re-com: ce on January 5, and take place every 
Prospectus and further information from the Hon. Sec., De if H. | subsequent Thursday, at 8 p.m., at the St. George’s Schools, South 
Lewi is, Staines. Street, Park Lane. 
| ene 
HE CAPTIVES of BABYLON, new Oratorio, | MR. BARTON McGUCKIN 
by Geo. Sunn, M B ll b e rec- | ~ \ , 
us. Bac., will be performed, under the direc- | AM ERICAN 


pang of the Composer, at Christ ‘Church, Westminster Bridge Road, 

on Monpay, January 9, at8 p.m. Vocalists: Miss Meredyth E lliott, | TAT Y IE R > > IV 
Madame Lita Jarrett, Mr. E. Smith, and Mr. R. Poole; Grand Piano, | NATIONAL O1 ERA COMI AN =i 
Mr. F. G. Shinn, A.C.O.; Organ, Mr. J. R. Griffiths Area Tickets, | All business communications to be addressed to Mr. Alfred Moul, 
6d. and 1s., of the Verger | 26, Old Bond Street, London, W. 





YWLIM 
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PROFESSIONAL NOTICES. 
MADAME ANDERSEN (Soprano). 


Concerts, Oratorios, Matinées, Soirées, &c., 59, Victoria Road, 
Tuebrook, near Liverpool. 
MADAME BAILEY (Soprano). 
For Ballads, &c., 26, North Street, Peterboro’. 
MRS. BARTER (Soprano). 
For Oratorios, Ballad Concerts, &c., address, Westbury Road, Wood 
Gree on, N.; or Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


“MISS MARIAN BATES (Soprano). 
For Concerts, Oratorios, &c., address, Mr. Brook Sampson, Mus. Bac., 
Beethoven Hou se, North 

















MADAME CARRIE BLACKWELL (Soprano) 


(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Squ are, S. Ww. 


~ ‘MISS AMY M. CARTER (Soprano). 


For Oratorios, Concerts, &c., address, 7, Billing Road, Northampton 


MISS EFFIE CLEMENTS (Soprano). 
Silver and Bronze Medalist, Certificate of Merit, Royal Academy of 
isic, London; 
For Three Tian on + tone with Mr. Sims Reeves. 

For Concerts, Oratorios, At Homes, Banquets, &c., Mitchell's, Old 
Bond Street; or to Mr. Alfred Moul, 26, Old Bond Street, W. 
MISS CONWAY (Soprano). 

For Concerts, Oratorios, Cantatas, Xc., addres 38, 53, Robert Street, 
Chorlton-on-Medloc k, Manchester. 

MISS ELLA DALY (Soprano). 

For Oratorios, Cantatas, Ballad Concerts, &c., address, Mr. F. W. 
Helder, Music Warehouse, Hull. 





MISS MARY WILLIS. (Mezzo- Soprano or Contralto) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
her Academy ; also Professor in the Hyde Park Academy of Music). 
For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 

7 abe Camden Road, N.W 
~ MISS LILY MARKSHALL-W ARD (Soprano), 
MISS ener MARSHALL-WARD (Contralto), 


80, Addison Street, Nottingham. 


- Pete r's Chure h, ieee 
For Concerts, Oratorios, &c,, address, 51, Mercer Street, Embden 
Street, Hulme, Manchester. 
MISS CHADWICK, R.A.M. (Contralto), 
58, Henshaw Street, Oldham, Lancashire. 
MISS NELLIE CLOUDESLEY (Contralto). 
For Concerts, Oratorios, &c., address, Clayford, Atherton Road, 
F ‘orest Gate. 








MISS MARY DAKIN (Contralto or Mezzo- Sopr 
For Ballads, Oratorios, &c., address, 31, Monmouth Road, Ba 
; or Baxter ( ate, Loughboro’. 














MISS DEWS (Contralto), 


63, Waterloo Road N., Wolverhampton. 


MADAME CLARE FOY (Contralto Vocalist, Artist), 


38, Spencer Place, Leeds. 


MISS PATTIE MICHIE (Contralto) 
(Honours Certificate Royal Academy). 
Con certs, Oratorios, &c. , 10, Springtield Road, St. John’s Wood, N.\ 


MISS CONSTANCE P OOCK (Contralto and Pianist) 

(Of the Bristol, Norwich, Derby, Hull, Cambridge, Ipswich, &c., 
Concerts; RAM, Honours Certificate, 1882.) 

For Oratorios, Ballads, Pianoforte and Vocal Recitals, and Musical 

Lectures, 4, Valentine Street, Norwich. London Referees: Mdme 

Vinning O’Leary, 9, Notting Hill Square, W., and Miss Se 















~ MISS “MARJORIE “EATON (Sopr: ano). 
For eine niet’) Concerts, Recitals, &c., 237, Katherine S f 
und t-Lyne; or Mes ssrs. Hime and s 











~ MISS FUSSELLE (Soprano). 
Pupil of Madame Sainton-Dolby, formerly her Assistant Professor ; 

Licentiate ( Artist) of the Royal Academy of Music. ge 

For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. | 

| 

| 

| 

| 





MISS MARIE GANE (Soprano), Cert. R.A.M., 


48, Stanford Road, Kensington, W., and Montpelier, Bristol. 


MISS MAY GOODE (Soprano). 
For Oratorios, Concerts, &c., address, Piercy Watson, Professor cf | 
Singing, St. Cecilia, Leamington Spa. 


MADAME 
For Oratorios, Classical and Ballad Concerts, Organ Recitals, } 
address, 18, St. Stephen’s Avenue, Uxbridge Road, W. 


MISS LOTTIE HEROD (Soprano). 


For Oratorios, Concerts, &c., address, Ashton-under-Lyne. 


MISS BESSIE HOLT (Soprano), 


3, Bradshaw Street, Higher Broughton, Manchester. 


MISS ROSA JAMES (Soprano) 
Pupil of Signor Francesco Lamperti and Signor Sangiovanni 
(Maestri del R. Conservatorio di Milano). 
For Oratorios, wanes. f Ballad Concerts, Teaching, &c., address, 
3ank House, Stor irbridge. 


MISS KATHERINE JAMES (Soprano or Mezzo). 
“Miss James's sympathetic voice was well suited to a part some 
what trying from its sustained pathetic character. Into Ma Sdalen's 
passionate lament, ‘Oh, woe is ors she threw an intensity of feeling 
that made it very effective.”—South Bucks Free Press. 

Address, 33, Knowle Read, Brixton, S.W. 


MISS NELLIE LEVEY (Soprano). 
“ A charming singer.”—Vide Press. 

(Pupil of Fred. Walker, Esq.) 

For Oratorios, Concerts, Dinners, or At Homes, kindly address, 
12, Red Lion Square, W.C. 

MISS JENNY OSBORN (Soprano) 
(Certificated Society of Arts), 

Rutland Lodge, Hainault Road, Leytonstone, E. 


MISS ELLIOT RICHARDS (Soprano). 

For Concerts, Oratorios, &e., address, 9, Oakley Street, Northampton. 

“Sang with artistic conscientiousness, judicious emphasis, and ex- 
cellent feeling.” Northampton | Mercury, 


MISS FANNIE SELLERS (Soprano). 
For Oratorios, Classical and Ballad Concerts, Crag Cottage, Knaresbro’, 
MRS. STANESBY (Soprano) 

(Pupil of the late J. B. Welch, Esq.). 

Oratorios, Concerts, &c., address, 104, Ferme Park Road, Hornsey, N. 
MADAME CLARA WEST (Soprano), 
MISS LOTTIE WEST (Contralto), 
Beethoven Villa, King Edward Road, Hackney, 


























[IINNIE GWYNNE (Soprano). acaeeies 


| Address, 51, 


na 
Quick (Sopr: ano, R. ‘A. M.), 6, Brooklyn Road, Shepherd’s Bush, W. 


MISS COYTE TURNER (Contralto). 


For Concerts, Oratorios, &c., address, 95, Tollington Pa ark, London, N 
MISS ALICE WOLSTENHOLME (Contralto). 
For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. EDMUND BADGER (Tenor). 
For Oratorios, Concerts, &c., address, 122, Price Street, Smethwick, 
Birmingham. 








MR. CHARLES BLAGBRO’ (Principal Tenor), 
Parish Church, Leeds. 
MR. TOM BUCKLAND (Tenor). 
For Oratorios, Concerts, &c., address, King Cross Road, Halifax. 
MR. SINCLAIR DUNN (Scottish Tenor). 
For Oratorios, Concerts, and his English, Irish, and Scottish Enter- 
tainments, address, Berners Street, W. 


MR. RICH ARD EVANS (Solo Tenor). 


Torbay Road, Kilb ; or Mr. John Towers, 182, Oxford 
Street, Manchester. 


MR. ARTHUR FOX, A.R.A.M. (Tenor). 
For Oratorios, Concerts, &c., address, 20, St. Charles Square, North 
Kensing ton, W. 
His songs to be had as follows: 
“Tt was ever so,” ‘* My Nora,” “I was dre aming” ( Ph Are and Co ) 


MR. GREGORY HAST 
(Principal Tenor, St. Peter’s, Eaton Square). 
MADAME GREGORY HAST 
(Pianist). 
For Oratorios, Cantatas, Ballad Concerts, &c., 9, Shipka Road, 
Balham, S.W. 
MR. CHARLES KENNINGHAM (Tenor). 

“Sang excellently throughout, with great power and genuine art.”— 

Ken tish. Gazette, May 7, 1887. 
Address, The Cathedral, Canterbury. 
MR. WILLIAM KNIGHT ( Tenor). 
For Oratorios, Concerts, &c., address, 44, Parkside, West Bowling, 
Bradford, Yorks. 


MR. J. MELLOR (Tenor), 


Eccleshill, Bradford, Yorkshire. 


MR. HERBERT PARRATT (Principal Solo Tenor). 


For Oratorios, Concerts, &c. Address, The Cathedral, Rip jon. 


MR. JOSEPH TURNER ( Tenor). 
For Oratorios, Concerts, &c., address, Firshill Road, Pitsmon, 
Sheffield. 
MR. GEORGE WADSWORTH (Tenor). 
For Oratorios,Concerts, &e. address, 5,Wood Place, Beeston Hill,Leeds 

































MR. HENRY BAILEY (Baritone). 


For Oratorios and Concerts, address, Mill Road, Kettering. 


Clov 
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MR. WILLIAM EVANS . (Baritone). 
Clovelly Place, Lee Crescent, Edgbaston, Birmingham ; 
Rogers and Priestley, Colmore Row, Birmingha 

MR. W. J. INESON (Baritone). 

For Oratorios, Concerts, &c.; Quartet also provided. 

The Cathedral, Hereford. 

MR. F. ST. JOHN LACY (Baritone), 
Fitzroy Mansion, Charlotte Street, Fitzroy Square, W. 
“MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 


For Oratorios, Ballad Concerts, &c. Has v ies for pupils for 
Singing and Violin. 13, Hamme rsmith Road, Kensington, W. 


MR. . JAMES B. SMITH (Baritone) 
(Peterborough Cathedral). 
For Oratorios, Concerts, &c., address, 4, Prince’s Villas, Park Road, 
Peterborough. 


MR. W. THORNTON (Baritone), 
Oakenshaw, Bradford, Yorks. 
MR. MUSGROVE TUFNAIL (Baritone), 
The P oplars, West Hill, Dartford. ao iz 
CHARLES ACKERMAN ‘(Bass Baritone) 


(Principal of St. Peter’s, Eaton Square). 
For Oratorios, Concerts, At Homes, &c., 15, Great George St. 


MR. J. BROWNING (Principal be noel, 
Parish Church, Leeds. For Oratorios, Concerts, &c. 
(Bass). 


MR. T. L. CAMPION 
At liberty for Ora cot and Concerts, address, Catt 
_W. B. Healey, E ns 1s TOA, WwW arwick | : 





or Messrs. 






Address, 














~ MR. 


ee VE 








(Bas 5S). 
ad, Fin isbury P ark, N. 


MR. c. D. COLL ET 


her ¢ of oe we Coleridge 


MR. T. E. MACKIE (Ba: 3S). 


i ,&c. Address, Che apsid Je, Wor ksop, Nott 


MR. FRANK MAY (Bass) 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, ‘ Iolas, London.” 
MR. area PRENTON (Bass). 
For Oratorios, Concerts, and Banqu , 202, Dalston I 
MR. EGB ERT “ROBERTS (Bass), 
; 51, Pentonville Road, N. 
MR. HENRY SUNMAN (Bass) 
(Licentiate (Artist) _~ Royal Academy of Music) 
rios, Concerts, &c., address, Christ Church C tthed ral, Oxford. 


MR. HENRY WEAVER (Bass), 


69, Cambridge Street, S.W., 





Teac 








For " Oratorios, 














For Orat 


MR. WALTER WELLS (Bass). 
For Oratorios, Cantatas, Concerts, &c., address, Nickold' 
Street 


Varehouse, Enfieid; or Mr. Alfred Moul, 26, Old Bond 
London, W. 

MR. FREDK. W. COOKE (Concert Organist) 

(Of the Birmingham Town Hall Organ Recitals, 

AND 

MR. GERVAS W. COOPE tR (Li ight Baritone) 

(Of the Birmingham Town Hall and Institute 

are prepared to accept E ng. > 

ORGAN RECITALS, 

Classical and Ballad Concerts, 

For Terms and Press Notices apply, 123, Colmore Row, 

MISS ADELA DU ye HAM 


" Eanten Villa ¢, oad East, 


MISS SCOTT GARDNER (Pianist and Harmonist). 


&c., &c.) 





Rone 
ac. 











(Violinis 
Pd ford, E. 








Honours Certificate, Tri: College; First-class Certificate, 
. Socicty of Arts. 
Tor terms for Concerts, At Homes, or Lessons, addre 48, S 


George 


’s Road, Leyton. 
SIGNORINA ADELINA MARTINENGO 
(Sol 


} lo Violinist), 

For Concerts, At Homes, &c., address, Villa Romana, Wolverhampton. 
MR. J. SHARPE (Ob ocist and Oboe Maker). 

For Oratorios, Concerts, &c., address, 235, Lydgate Hill, Pudsey, 
near ae 

M ISS SARA BERNSTEIN (Soprano), Medalist, 
R.A.M., can ag Engagements for Oratorios, Ballad Concerts, 

At Homes, &e, , Tavistock Crescent, W estbourne Park. 


ISS M AU D LESLIE 


NY sal emb 





(Soprano). Engaged: 









r 30, Brixton; 31 sng yd Jan am 
9, Belgra Jattersea; Gate; 2 
Hammer dress, 41 Crystal Fox e Road, Dulwich. 























N ISS VINNIE BEAUMONT En- 
4 gaged: December 5, P y (“St 1 

Wales (“Hear my prayer "iy « 
(St. Paul’); 14, Clay 5 er 
28, Brighouse (“St. Pz 


_ (Soprano). 












3 Ma ay Queen” 
Market 








31, Lincoln (Misce 
5, Ripon (‘‘ Messia 
(Miscellane 


Eisteddfod. 
Ewer and Co., 














NV ISS ANNIE [ARRIOT TI begs to say that she 
a has REMOVI . from leherne Road, to Oakland 
Parsons Green, S.W. 

\ ISS AGNES LARKCOM (Soprano) has RE- 
1 MOVED to 158, Portsdown Road, W. 








M: ADAME LAURA SMART (Soprano) requests 
that all communications respecting Oratorio, Operatic R mg tal, 
or Ballad Concerts be a 
or, 50 


M 


idressed, 44, Alexandra Road, Lo: idon, N.W., 
, Church Street, Liverpool. 


ADAME DE SILVA (Mez 


cated 1S open to Inng sage F ae 


2Z0-Soprano, certifi 





: g Orat 3 
iress 1er at D y Vi “Clifton Wood, 


= ISS S. RKILE Y and Mr. D. oe — SHEPL 
4 Gentlemar of Her Ma esty’ els a I 
3a rk 














Bass), ha 
and Fet 
to be addre 


IS (Co 
Cor 


KS. W AL L ed A. Bi ALL 


and } 













: 









od home Wilken Csave Leds 





ME R. ~LAWF ORD HU Pay AB LE (Barit ne). Pupil 

rto Randegge Ss en to pec ncert 1 

Geatsaie! y s. Addre Cla use, 47 go ck Hill; 
or N. Vert, 6, ‘Cork Street WwW. 

M R. VERNEY BINN S ), 65, King’s Cross 

Street, Halifax, respectfully intimate | ymplete 

recovery from lo ss of voice ( nd is 








rough s 
ENTS from this 

























































prepared to accept ENGAGEMI I 
Mé. Re L AWRENCE FREYE ZR (Tenor, St. Paul’s 
4 h dral). For Oratorios, C ;, &c., address, 233, Friern 
Roa d, Lordship I , S.E.; or The Cz ral, 
M‘d JAMES GAW: THROP (Tenor), 
f Her Majesty hapel Ro St 

ications be a 4, Pri sry Par Roa 
V R. RAL PH DAWES (Tenor), Engaged: 
4 Co! er Aci i Galatea’ Stai llads utne 
(Ballads); S« 1 nond { 

Last Judgment”); I 

Hy (“Saul”); Cl Ma 

id Address, 99, | 1 
N R. HOLBER RY HAGY AR D ( Tenor) requests 
4 that allcom ns respect nts for Oratorio 
Ballad Concerts, Meetings, &c. be. ed to Trinit 
College, Cambridge. 
NM R. JOSEPH HE AL D (Tenor) re vag the at in 
1 future all c un S ra ,» Co t 
be adc heased to tin readies I 
M ene RICHARD LLOYD JAMES (Teno: 

igaged : December 8, Walsall, Ballads; , 
16, Mos The B ng of the Ship’ 
Crus ; 79, Oldbury, ‘ Last Judgment. 
om For Terms and Pres Notices, address, 1- 
wick; or Clef hag = Bi n Se mt is idly ; perndaned to 
A.R. Gaul, R. Gaul, Es _ Bi 
ME. R. AL . RE D | KE NNINGHAM (Tenor), of St. 
Paul’s Cathed gs to state that he is booki cing Er ngage- 

ments in London ar inces for Oratorio 3 rts, 
and that he has a few for Qn aul’s 


Cathedral, E.C., or Grovec 


M R. RICHARD R. WILSON (Tenor) is is ; open to to 
4 receive ENGAGEMENTS for Ora atorio, Ball : 
Concerts. For terms, c., ad Grange Road, West | Hlasthewe 


he Rk. BROUGHTON B LACK (Bari one), St. ‘ 


Cathedral, is open to 





iress, 










, Orgz an Rec 
‘ or The Cathed 


t. HEN RY A. . HUGHES (Bari itone), 
e Choir, Pe 


“of Bere sfor d Hope Prim rose Leas 
al ety 1 Sx 








Cond 
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N R. ROBERT GRICE (Baritone, St. Paul’s 
Cathedral Choir) requests that all communications respecting 
engagements for Oratorios, Concerts, &c., be ae to 8, Ringcroft 
Street, Holloway, N., or St. Paul's Cathed ral, F.C. Engagements 
now booked at Chester (‘Messiah ”); Dundee (' ‘Jud as”); Hudders- 
field (‘“‘ Messiah”); Darwen (“ Messiah” ); Sheffield (‘ Messiah”) ; 
Rotherham (‘ Messiah”); Newbury (“Erl-King’s Daughter” and 
“‘Hero and Leander”); Banbury (Ballads); Peckham (Ballads); 
Highbury (Miscellaneous); Wrexham (‘ Jephtha”); Newcastle-on- 
Tyne (Berlioz's ‘“ Faust”); Sunderland (‘ Faust”); Kentish Town 
(Ballads); High Wycombe (Sacred Selection) ; Birmingham(‘ Spectre’s 
Bride”); City (Selection); Walsall (St. Paul”); Highbury Phil- 
harmon ie(' ‘Paradise and Peri” and Selection from “ Carmen”), &c. 


NV R. GILBERT STANFORD (Baritone and Elo- | 
4 cutionist), an excellent Singer of Moore’s Melodfes and modern 
Ballads and a perfect Reciter.—Vide English Press. Elocution 
Lessons for Singers. Care of Bureau, 46, Leicester Square. — 
dates vacant. Engaged: October 11, 12, 13, 18, 19, 20, 25, 26, 
November 1, 3) 9) 10, 15) 1 16, 17s 23) 294 30 and December 6,7) 8, 9. 








M R. WATKIN MILLS requests that in future all | 
communications respecting Concerts, &c., be addressed to his | 
residence, Huntcliffe, Bexley, Kent. 


M* 


Choral Society, Sacred Harmonic Society, &c., begs to give notice 
that he is now at liberty for Oratorios and Concerts. All communica- 
tions to 21, W estbourne Park Crescent, W. 


W. H. BURGON, late Principal Bass of the 


M R. E. JACKSON (Bass) is booking Engagements 
for the coming season. For terms and vacant dates, address, 
Prin ae Bass, New College, Oxfor d. 


MR THOS. KEMPTON (B ass) begs to announce | 
4 his RE MOVAL to 67, Petherton Road, Highbury New Park, N., 
where all communications respecting Oratorio and Ballad Conce rts, 











al 
addressed. 


Masonic Banquets, Church Festivals, &c., should be Also | | 

for Concert Party and Pupils. 

M R. F. WILFORD PRICE (Bass). Concert 
Engagements :—December 3, Stratford ; 7 Westrninster; 








Qo, ee 10, B 3, U pper No rwood ; 14, City; 16, West 
Norwood ; » Du ilwich (‘Last Judgment”); 20, City; 21, West End 
(Two Concerts) ; January 3 and 4 ‘Horsh am (“ Ancient Mariner’’) 
For Engagements and open dates, address Kent House Road, 
Sydenham, S.E. 
N R. RICHARD E. RILEY (Bass Vocalist) is 
open to accept Engagements for Oratorio, Cantata, or Ballad 
Concerts. For terms (moderate), press notices, testimonials, &c., 


p'ease address, 11, Pershore Road, Birming gham. 


N ISS ANNIE BLACKWELL (Solo Pianist and 


Accomp anist) is open to ENG AGE MENTS for Concerts, 








Parties, &c. Lessons in Pianoforte and Sin; Terms moderate. 
Apply, 30 Gerrard Street, Soho, W 

\ ADAME and the MISSES PORTERS’ VOCAL 
4 and INSTRUMENTAL CONCERT PARTY.—The London 






tet.—January Engagements: Coalbrookdale, Market Dray- | 


hitchurch, Wirksworth ; Cheadle, Staffordshire; Newport, 
; Kidderminster, Silvertown, Wellington, Plymouth, Taunton, 
A few vacant days. 17, F ormosa Stre et, Maida Hi i, W. 











N Rk. OTTO BERNHARDT, Musical Director and 

Conductor, late of the Harrog itd Scarborough, and Matlock 
Bath Pavilion and Gat rdens Concerts. Solo Violinist and Princiy pal 
Heres of Mr. Charles Hallé’s Concerts, Disengaged in April. 
Address, 7, Cotleigh Road, West H¢ impstead, London, N.W. 


T? CHORAL SOCIETIES.—Mr. WILLS (Solo 
_ Trumpet in Mr. Stockley’s Orchestra) is prep ared to accept 
EGAGEMENTS for MESSIAH, &c. For terms apply Mr. Wills, 
122, Belgrave Road, Birmingham. 


‘THE MUSICAL ARTISTS’ 

opportunity to both Professors and 
performance ld their compositions, Alfred 
Gocdtande, ), Maida V ale. 


MESS CLARA fb I FE TERTON, Silver Medalist, 
R.A.M., First Class Certificate Society "of Arts, &c., &c., receives 
PUPILS for the VIOLIN and PIANOFORTE on moderate terms. 
Lessons given at pupils’ own residences. Schools attended. Miss 
Titterton also accepts engagements for Concerts and At Homes. 20, 
God Ip phin Road, Goldhawk Road, Shepherd’ s Bush, W. 





SOCIETY affords 
Amateurs for the public 
1 Gilbert, Hon. Sec., The 


V R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
av tea paches HARMONY, COU NTERPOINT, &c., by Corres- 
pon lence. Terms moderate. New House, Mirfiel« i, Yorkshire, 


i £R. ARTHUR CARNALL, Mus. Bac., Cantab., 
Vi gives LESSONS in HARMONY, &c., by Post. 9, Avington | 
é: ove, Penge, S.E. 


CROW, 
’, COU INTE RPOINT, FUGUE, he by Correspondence. | 


Dp } mo dN} 
: 
D R. H. COY gives LESSONS in HARMONY, | 
COUNTERPOINT, &c., by pg Seng wong Candidates pre- | 
pared for all Musical Examinat ions. Address, Sale, near Manchester, 


of Ripon Cathedral, teaches HAR. | 








Carl Rosa Opera Company, and also of the Royal Albert Hall | 


) berg 
| addressed to 15, Granville Terrace, Child's Hill, 


R. ALLISON, R.A.M., instructed Candidates by 

Post who passed RECENT EXAMINATIONS for MUS. DOC.,, 
OXON.; MUS. DOC., DUBLIN; MUS. BAC., OXON.; MUS. BAC.,, 
DUBLIN; MUS. BAC., CANTAB; L.R.A.M. and the other Musical 
Examinations of which a detailed analysis will be sent to intending 
Correspondents or Pupils. Address, Camprince Houser, Nelson 
Street, Manchester. N.B.—Dr. Allison will be in London early in 
January, 1888, and those desiring to see him personally may do so on 
writing for an appointment to him at 53, Victoria Road, Kilburn, 
N.W., between the 3rd and 7thof January. After that date letters 
should be addressed to Dr, Allison, at his house in Manchester. 


N R. EDWARD DAVIES, Professor of the 
& Violoncello, begs to announce that he gives LESSONS at 
4, Exchange Buildings, Cornhill, and Pupils’ Residences, Also Violin. 
Address, North End House, Warley, Essex. 

V. DAVIES gives LESSONS in HAR- 


|] {fe 
| aN MONY and COUNTE RPOINT by Post. Address, 84, Guil- 
ford Street, Russell Square, W.C. 


R. JOHN GREIG, M.A., Mus. Bac., F.C.O. 

(passed Exam. for Mus. Doc., Oxon., 1887), teaches HARMONY, 
Lae NTERPOINT, and FUGUE, by CORRESPONDENCE. 
| Coached successfully for final Mus. Bac., Oxon., 1886. Address, 
7 Scotland Street, Edinburgh. 


AL HARDING, Mus. ‘Doc., Oxon., F-:C.0., 
e T.C.L., gives LESSONS in HARMONY, COUN- 
| TE RPOINT. INSTRU MENTATION, and FUGUE by Correspon- 




















dence, and prepares Candidates for Musical Examinations, Address, 
Dr. Harding, Sidmouth. 

| R. T. HEMMINGS, Mus. Bac., Oxon., 

L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 








| TERPOINT, &c., and prepares Candidates for Musical Examinations 
| | by Post. Address, Sheppard Street, Stoke-on-Trent. 
IN R. F. J. KARN, Mus. Bac., Cantab., gives 


LESSONS by Post in HARMONY, COUNTE RPOIN T, &z., 

| und prepares Candidates for Musical Examinations. Latest successes : 

| Trinity College, London, 1887; College of Organists, 1887; Mus. Bac. 
Toronto, 1887; First, Second, and F inal Examinations, with first on 
list in Final, A.R.C.M., 1887. Senior Local R.A.M. and T.C.L. in 





Honours. Terms very moderate. Address, Cobham, Surrey. 
M. LOM AS, ~ Mus. Bac., ‘Erm. Coll., Tor. 
L.R.A.M., teaches HARMONY, COUNTERPOINT, &c, 


personally or by post. 17, Trafalgar Square, Ashton-under-Lyne. 

\ ADAME WILSON-OSMAN, A.R.A.M., in 
4 response to numerous inquiries, is prepared to give LESSONS 
in SINGING, andalso in the Art of Accompa anying, at “Messrs. Ascher- 
and Co.’ s, Regent Street, W. Communications should be 
N.W. 


[ R. HULTON MIDDLETON, F.C.O. L.Mus., 
prepares Candidates for MUSICAL EXAMINATIONS by 





Post. Glossop Road, Sheffield. 
NM R. HENRY PIGGOTT, Mus. Bac., Cantab., 
av L.Mus. T.C.L., gives LESSONS by Post in HARMONY, 


COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations, Terms moderate. 


| Alton, Hants. 


R. R. STOKOE, Mus. Bac., Cantab., F.C.O., 
gives ORGAN and PIANOFORTE LESSONS. Harmony 
Counterpoint, bere erg &c., taught personally or by post. Te 
m derate. 6, East Chapel Street, May fair, Ww. 
IANO, HARMONY, COUNTERPOINT.— 
LESSONS Tel? or by ‘Correspondence. f 
Champion, A.Mus. T.C.L., 7, Weymouth Street, London 
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ve 
SIANOTORTE a ges agape LESSONS = 
» of 


mall Class for the pr 
1, Berner 


L ADY (L .Mus. T.C.L.); also a s 
Licentiate, Novello, Ewer and Co., 





Chamber Music. 


4 LOCUTION.—Concert E ngagements accepte “a 

— Dramatic Recitals (in costume or otherwise), Pupils received, 
Speedy tuition. Miss Elphinstone, Forsyth Bros., 122, Deansgate, 
Manchester. 


yy TRAINED (Altos included) and Sight- 
Reading and the Pianoforte Taught, by Mr. W. A. FROST 
(Professor at the City School of Music, and member of the Choir of 
St. Paul's Cathedral). at his Residence, 16, Amwell Street, E.C., or at 
the City School, 26, Knightrider Street. Several of Mr. Frost's pupi!s 
have obtained Choir Appointments. 
BF ae nce pieien of PIANOFORTE = (Provinctal)— 
Good practice many years—wishes to retire. Would arrange 
terms of transfer. A really competent Pianist and Teacher would 
find this desirable as genuine. Artist, 35, Osnaburgh Street, N.W. 
U NIVERSITY of CAMBRIDGE.—EXAMIN 
TION for the DEGREE of MUS. D.—Professor Stanford 
requests that Candidates will address their Exercises to him at to, 





| Harvey Road, Cambridge. They should reach him on or before 
| January 8, Each ‘Exercise should have written on it the Candidate's 


name, his coll ege, and his private address. 


TRIO PRACTICE (PIANO and STRINGS 
Mr. and Mrs. HENRY R. STARR will resume the 
ith profession: al assistance, on Monday, January 23, at 2.30. 

Violinists, and Violoncellists can join. 40 Brondesbury Rd 


Pp ron ts, 
, Kilburn. 
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Vv R. CHARLES FRY’S RECITALS: MER-| TUDITH.—Dr. Braproxp’: 


CHANT OF VENICE (with Sullivan’s Music), ATHA 





Oratorio at St. 
z | Hall. VACANCIES in CHORUS. Ap; 


ANTIGONE, G:DIPUS, PRECIOSA, THE DESERT (David) | 5° 50, Lewisham High Road, New Cross, S.E. 
i sssons in Elocution. 4, Park Village West, N.W. IPD AITAIe 
cn ch in ee tt zi du _— est .| SUNDAY EV ENING VOLU N1 
R. GEORGE J. BENNETT 1s_ prepared to! +) WANTED, Ladies and Gent . 





receive PUPILS in HARMONY, COUNTERPOINT, &c. | or evening), to Mr. George te per. 
Address, 1, Berners Street, W. Wan TED, TRAINE D 
R. TAYLOR, F.C.O., L.Mus., prepares Ci AN- 


DIDATES for MUSICAL EXAMINATIONS by Post. | neration given. 
Address, Wolverhampton Road, Stafford. Novello, Ewer and 
R. W. A. TUTT, Mus. ie Cantab., L. R. A.M.| / Keni seu 
e R 
by talento ence. L ates st successes: Mr. H. akle 
A. A.C.O, an O. and | L. R. A.M. 





(Cong sree 
“College, Cambrid ge (1885) gives LESSONS in HARMONY, peed £4 

COUNTERPOINT, INSTRUMENTAT ION, CANON, and 1ddlese) 

FUGUE by Correspondence, and prepares Candidates for University RG ANIS ST and CH OLk 








and other Musical Examinations. Address, Dr. W areing, 76, Bristol 
Road, Ex E dgba ston, Birmir uf tham. 


if JD ESIDENT PUPIL —Mr. @. nig“ MAE 
Author of “Pedal Scales and Daily . 
Organist and Musical Director All Saints’, ke 1 
a VACANCY, Large organ, full mus ical services, + Grat 
home comforts, and th orough professional training. Moderate 
mium, 57, Burlington Road, Bayswater, W. pa itt 


‘ABRIEL” PRIZE.—Candidates desirous of ORGANISE hia: TEI me 

competing for this can be prepared by Post o for any}, paniment f a jacks ‘ 
Theoretical Ex tming ation), on very advantageous terms, by Mr. W. } reqt ired, 
ANSTE Y DYER, A.Mus. (“Gabriel” Prizeman), Trinity College, | yw alters. 1S 
London, &c. Address, Twyf rd Place, Tiverton, Devon. | 
















aa lary, £30. to £40 
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YRG: ANIST and in ln 
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ae is a 7 AY ] N ED, ne d ’ 
HE GEOGHEGAN SOLPEGGIO CLUB offer | AN TE “9 a diately 
a PRIZE of FIVE POUN est Essay on the pA, (age about 











ing of Presbyterian CI u ; ber One P da 
Prize. Conditions or ) tion to the Secret ary, W. 
15, Livingstone Place, ‘—E din burgh. 
RGAN PRACTICE, tubular pneu 
manuals; independent pedals; terms and 
application, Blenner rhasset’s Studio, 1A, Vernon Stree 
RGAN PRACTICE. Three manuals 
Pedal Organ. Blown by engine. 1s. per hou 
Guinea. Entwisle’s, 2, Charles St., Camberwell New 


RGAN PRACTICE (in the City). 


Pianofort e hg 




















per hour, upon a compl lete instr “one T 1 Pu yaM 
independent pedals, &c., blown by e lori ing st's pre 
Organ and PIANO Le ssons by Mrs ELIZABE TH STIKLING. . Novello ar 


RGAN LES E SSONS and PRAC TICE on a new STUI 
ORGAN. Five minutes’ walk from Sc uth Ken sington Station 
(Metrop. ) Address, . Gilbert Webb, 37, Paulton’s Squar § W. 
RGAN PRACTICE.—Three Manuals: 
One Shilling per hour. h tl yndon Orga 
Coldharbour Lane, Ly toB tation. 
JANTED, 2 Young Lady to reside in Lincoln 


and ta duties as LEADING SOPRANO in a 


) MUSICAL 
DEN 


VCH, \ with «€ 











Wesleyan Chi i ag . Bainbridge, Lincoln. | ( ANIST and CHOIRM. as ‘ 
F sires ENGAGEMENT i1nor: idor 
ce. E., §1, t 









a ALTO, TE 
REQUIRED, for a special S 

now forming for the Dalston Congres ? 

Good service. Anthems, Oratorios, &c. Applica tion to be 1 


NOR, and BASS VOICE nt allay ‘Anglic 
G RADU ATE 




















PA ARENTS and G 


in Music 


the Choir Secretary, Ed, Webb. ‘Se 
HOIR BOYS W ANTED, for “ity Church. rook 
services and practice. 30s. per annum. M. A., 3, Brownlow | — = : 
Street, Holborn. | = -ENG AGEME N T Wa 
ra : : HOIRMAS e i 
LTO WANTED, St. = Pet Tl By ioe sont nat 
worth (unsurpliced). Living i: th Mr. A. W. W., Rares Villas, Sne 





£12; rising £15. Apply or address, Dr a urray, P 
rience, &c, 
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ly at once to Hon. Sec. 7 


wer NTS—BOA 


ANY a 












VOICE S; 
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——1¢ pe ANISI Ww ANTE D, for Christ Church, 
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(University of Lo 
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Pa 


- : : “ANCY { ‘ 
LTO and TENOR WANTED. fora Church Choir. | Ors . Piane, ee eee eas 
Good re rs. Salaries and 10 respectively. Address, | nation A " ¥ rred Addr 
Bs Be, 50; St. Ss wy 1 Terrace, N.W. Ewer: 1Co. 1, Berners Street, W. 
LTO or fast TE NOR WwW AN TED, for a| YOUTH requires ENGAGEMI 
Company of bell Rit ly to H.1 s, The ANT ORGANIST to gain ex; nce, 
Grove, Hammersmith, : Shaftesbury Park, S.W. 


S shes to place his 


“TENOR SINGER WANTED, for All Hallows’, ‘i THE MUSIC TRA 


Lor nb ard Street, E.C 
good Rea 
Villas, Richr nond, Surrev. > 
‘T® tNOR VOCALIST W ANTED, for well known | Winterto: 


West-end Church. Thorough Vocal 


Two Services on 
] 


Apply to T. 





WARE HOU SE where he w 








. es x 
Practice on large Organ offered in return for s¢ . a ress, V 
Conductor, Messrs Be Ry. Ewer and Co., r, Berners Street, W. 


= ; ———— | of i 
W? ANTED, at St. Mary’s, Bourdon Street, W., a} “s 


London 












agood LEADING BOY. 4/5 per anni 
Ss 


lary required, references 
tunie evening at %.30, or after the ac 


re, SManthesten. 


ten D, by a Lac Vv, ry Post a 
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in API OINTM} hy 
Organ 











BASS (not Baritene) and an "AL TO. £10 per annum. Als | We AN TED, a first-< class TUNER. 
. Apply at Church, 





AST ER beings Ti E cates 


as ORGANIS1 


are 













iNT as ASSINT- 


tANISI 
4 FORTE 

} yr Me “ e ¢ 
ress, Mr. It n 
or 

Apply, stating 
J. Meller, 6, Albert 
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i ee-riee WANTED, for Scotland. Permanent | ( RGAN for SA : ig (superior Second-hand). Two 
Sepa . 





Situation to reliable young man with experience. Apply, manuals, 13 st edal organ, Apply, Maley, 


Scotland, Messrs. Novello, Bes and Co., 1, Berners Street, Ww. Young and Co., 1 
Bis WANTED, good sound PI: poset inser THREE-MA INU ak CHU RCH ORGAN, in excel- 
TUNER and REGUL ATOR, with ge ner al pre actical knowledg ; lent condition. Young and Sons, Organ Builders, Eldon 

of American Organ and Harmonium work. § le young man | Street, Manchester, 
pr full particul stating s “oc required, to " 7 pam ; : a 
fee os = 4 . a Stre ae Datlin “i re : RGAN.—Two-m qe: ; 6 stops on great, 5 on 
~ Son a9 , Saar SPEIRS: Te swell, bourdon, 16 ft. j 29 notes; 3 couplers and 2 
UNER WAN TED, immediately. One — to do | cor nposition pedals. Price fi: f cancion. Several others— 
Repa &c. Permanent Situation to a steady and useful man. | one, two, and three manuals- w prices. G. Field, Organ 


Apply, G. F _ Griffiths, 75, Darlington Street, Wolverh: umpt ton. Bu . Hy E i kine Street, »Ma fe ester. (Agent for W. Hill 
= . and Son, London.) 
\JANTED, immediately, a first-class PIANO) 7— a aceete 
TUNER, who understands Repairing and Harmonium Work. k OR S: ALE, a a “three-r iomty al ORGAN , by SCHULZE, 
Good references required. Apply, H. T. Bywater and Co., Chapel the prope tty of the Jate Mr. I. W. Hird, of Leeds. 34 speaking 
Ash, Wolverhampton, stops, 6 couplers; ir ition. For full particulars, apply 
; 2 : : 2 Rev. F. Hi rd, 171, Victo Road, Cambridge; or, Mr. J. J. Binns, 
UTDOOR TUNER REQUIRED, for the country. | Organ Builder, Bramley, 
Must be experienced, a skilful Tuner, and of good address. 71 SCART oka ce > OER AT TOS : 
Permanency. Af ply, G., 86, Hartfield Road, Wimbledon. ie EW ORGAN for SALE. Specially built for 
: , | t dents’ practi . 5stopsin swell; 5 stops in great; 1 in pedal. 
TU seatt R (good) desires RE-ENG:z \GE sega tac sano lars apply, Box ro, Exchange, Burnley, Lancashire. 
Te ene ogy EE : cansand ee “yr 
gr tgp nome ergs | Roel grt @.| TWO-MANUAL and PEDAL REED ORGAN. 
years with semua "Bacried. Lo ea d. | 
Address, Tuner, 98, A tus Street, Regent’s Park, } Pe With seven sets of rez full compass independent sliding 
tats : 2 és — | pedals, man iplers; foot and side blowers, in hand- 


STANOFORTE hehe (good, small work, | some burr w case. e 30 guineas; cost 75. Also a single 
Manual an d P sdal ditto. Six sets of reeds, foot and side blowers, pedal 





























































Organs and Harmonit . ) open for ENG AGE MENT. Reference | t 3 
iven. Address, Tuner, 26, Eldon Road, Cardif | to manual coupler. P rice 21 guinea Also a magnificent two-n 
8 - - ditto. Ejght sets of re rice 25 1eas ; —_ 7 Can be seen 
W- ANTE D, MU aan SALESMAN (Country). | and tried at srs. Stagg and Co., 56, Red Lion Street, Holborn, W.C. 
Must know Catalogues thoroughly, and be able to try over. | : ; : 
State age, experience, and salary expected. B. A., Messrs. Novello, | Fa _ pos PIPE ; ORG: AN. Heig sht, 7 ft. ") in. 


ish mahog any ¢ case, with richly gilt 


v8 


Ewer and Co., 1, Berners Street, W. di 
W: ANTED, by a Young Man, a SITU ATION Bu 
ina MUSICAL Bnei Smectmsrcor'y W AREHOUS! re | 
he would learn ] Sig and Piano fairly we 
calalens eadigeed: 1s Re rbility. Apply J. R., Buck leby wl appo 5 
Berks. 5 + 
= i Y 

GENTLEMAN (23) requires SITUATION ina AMERICA \N ORG AN S USA, 
MUSIC Ww ARI HOU SE. Plays piano and violin; reads at A WALNUT ORGAN. Four Guineas. 

ll-known publishers. Address, C., 16, Ditto, Kight Guineas. 

| Ditto. Twelve Guineas. 8 stops. 


1position pe 
ckwell, Lond {on 
Price 25 guineas 
London. Evening 














C 
ntments preferred. Photo, 6 stam 









| Ditto. Fourteen Guineas. 14 stops. 
1 FIRM desire to RE es ND her Kiigh-class Organs at rea All warranted. 
liberty, and l } Ad , The rager, Hanc eltenha 









nd. 


CHURCH ORG AN, — ‘Ten stops. 


Make room for larger; cost Fite » S. Royds, Hey- 








YOUNG LADY, aged 17, wishes to enter a | woed shire. 
MUSIC WAREHOUSE (In-doors She i z00d Pianis sWTtWDr vn " : : ; 

and Pe ee Reader. great M.E. peers: Novella, oo Binney S MAL L CHURCH ORGAN for SALE, Cheap. 

CCtoG ,.Cce 


, Berners Street, W. Two manuals, 43 octave 7 full compass p 
he E; nine stops and two couplirs. Apply to W. F. R., Holly! bank, 


V JANTED, by Young Lady, ge in | Seihurst Road, $.E. 
ee ee ee se Teel oe four AML ERK ORGAN for SALE, Two manuals. 





ide , L. J., Post Office, 

a Thirteen stops. Bourdon pe tals ) pipes; would suit small 

chapel or lecture room. On view at 23, Howson Road, Brockley, S.E. 
YONTRA-BASS tor SAL ~ by WILLIAM ForSTER 


Apply, Rogers & Priestley, 
re , > 





peg 5 Country o1 ide prefe 
57, Norwood Road, We est Norwood. 
soe NG LADY (daughter | . Musicseller) 
SITUATION in a MUSIC WAREHOUSE (in- oe ? 
inist: 10 years’ experience in tl Je st of (1822), in fine condition (four strin 
sian Address, C.. 1 “Al sey Churc Music Warehouse, Colmore Row, Birming gk 
re L ADY PIANIST, who can give best references,| A MERICAN ORCHESTRONE.—For SALE, one 
es tot first-class CONNECTION in England. Write, A of these splendid PARLOUR ORGANS, nearly new, at about 

stating full partic 1 conditions, to G. M., care of G. Hartmann, | half-price. Plays over 200 tunes of operatic and other music 

D 


20, Rue Daunoa, Paris. Cowing’s Library, Barnet. 


Me SIC COPIED and Drawn from the Full Score, ee ef Carrodus ” VIOLIN (So named by per- 




















with proper Cues for Engravir ther Pieces ssion of J.’ be t Violini Oe The 
attention of Professors and Amatcu aaied 26 ) vk sé very veautiful 









sed, by rs Peck, 36, Southampton § 
vioilns, W hich ar 


( RGAN FOR SALE, suitable for a Church or] frec. Haynes; i Id Stre : 
Chapel. Seven stops on great organ and six on swell organ; 5 
two stops on pede and composition pedals. pe re da mang IN Re RINGS. —Finest Italian, threc firsts, 
ost-i 


to A. Hunter and § as sample, for thirteen stamps. Alphonse Cary 








rs, 65a, High Street, Clapham, | 











L nd A, Ss W. ‘ ioe Newbury. 

CH: AMBER ORGAN FOR SALE, by Hupceranp. | praxorowre and MUSICAL INSTRUMENT 
ive stops on the great organ and five stops on the swell organ, | : for SAL ionable town, South coast 

with separ a bour yp 48 ! organ ; grits brad , wits ne | Low price and net: . Isome shop. Apply, Edward, Messrs. 

tion pe als. Apply i and Son, Organ Build a, Hig] h | Novello, Ewer and Co., 1, Berner St., W. 

Street, Cla ham, Lor Ww. ; 


pa SORTARy TO MUSICSELLERS.— Having 

the largest and most varied stock in Europe, orders received in 
the mor are executed the same day. E ser s and Catalogues on 
os eheye application. Parcels of music sent on ‘‘sale or return”’ on receipt of 
baits pe; | bppleat ae oe este Py 


UTHORS’ WORKS CORRECTED, REVISED, 
. DR ANTI IOAN ROP , and PRINTED without delay, on exceptionally low terms, 
T HREE-MANUAL ORGAN FOR SALE, con- | iistimates given on 1 cceipt of MSS. i gata, 

taining great, open diapa diapason, gamba, spitzflote, London: L. WiLviams, 19, Paternoster Row, E 
i basso n, clarinet one e 
edal, bourdon, flute bass, T°. O ) AM ATEU RS and PROFE SSOK S ab 
E. Lee, Longwood PUBLISH.—J. MCDOWELL, 25, Reg 
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JOHANNES BRAHMS. 

Ir is always difficult to write a man’s biography in 
his lifetime. In the first place, his career has not 
enced, and who can tell how the doings of later 
years may affect the permanent estimate of his 
character and worth? In the next piace, it is almost 
impossible to form a correct judgment while the 
person to be judged is so near, so much mixed up 
with current affairs, and so intimately concerned in 
the investigations which must needs be a preliminary 
process. Strictly speaking, the biographer should 
deal with the dead, and the dead of ten years ago 
rather than ten days. Then only can he take the 
calm and comprehensive view, and act with the un- 
shrinking honesty which are the essentials of his 
craft. The difficulty to which we have referred is 
found in a special degree where the subject to be 
treated has lived an inner rather than an outer life. 
A moment’s consideration will prove to the reader 
that there is a vast difference among men in this 
respect. Some are men of thought, others of action; 
some discharge their mission before the eyes of the 
world, others do the same in solitude; some mark 
their course through life by the exercise of personal 
attributes, others are known only through their works. 
It is the invisible, almost impersonal, men of thought 
that give the biographer trouble. They furnish him 
with no story; and, their task unfinished, their 
career still incomplete, there is not sufficient data for 
the discharge of his highest functions. Yet it is 
needful sometimes—or, at all events, desirable—not 
to wait for death before satisfying public curiosity 
concerning eminent men, and the desirableness exists 
in exact proportion to the measure in which the 
subject of biography lives apart from the public gaze. 
Take, for example, the case of Johannes Brahms, 
regarding whom English amateurs have long felt 
more or less desire for better acquaintance without 
being able to gratify it. Apart from short sketches 
in dictionaries of music, no Brahms literature has 
existed till very lately ; and only within the last few 
days has the book appeared which is the first to deal 
with its interesting subject so as to be of use to 
English readers. 

Mr. Fuller-Maitland’s preface to the work under 
review is brief and to the point. It emphasises in 
a few sentences the difficulties of contemporary 
biography in a case like that of Brahms :— 

‘** The biographical part of the work is of necessity 
short, for not one of the giants of music has had so 
uneventful a career as has fallen to the lot of Brahms, 
if we except Sebastian Bach, with whom, in this and 
many other respects, our master may be fitly com- 
pared. Since there is no prospect of our seeing the 
greatest composer of our time in England, we might 
well have expected a little more information as to his 
actual outward appearance and manner; but we must 
thankfully accept what we can get, and not grumble 
because the author has chosen to emphasise the 
important features of his compositions, rather than 





_ ‘Johannes Brahms; a Biographical Sketch.” By Dr. Hermann 
Deiters. Translated, with Additions, by Rosa Newmarch. Edited, 
with a Preface, by J. A. Fuller-Maitland. London: T. Fisher Unwin. 
1887, 














to dwell upon the colour of his hair or the cut of his 
clothes.” 

The editor of course sees that the absence of 
personal details is a result of writing contemporary 
biography. Particulars of this kind, whether they 
deal with beauties or defects, are grossly out of place 
and would legitimately give cause of offence. Not 
every man likes the whole world to be told that his 
hair is red, or his nose a snub, that he takes a 
spirituous nightcap and only bathes once a month; 
and that either he dresses like a dandy or a 
scarecrow. Cromwell commanded his portrait pain- 
ter to be sure and put the warts on his 
face, but the Lord Protector had ways of his own 
which were not those of other men, and in this 
respect, as in many more, forms an exception to 
the rule. It was to be expected that Dr. Dei 
would withhold information about the appearance, 
dress, and manners of his friend—information for 
which we must properly wait till such details become 
historical. Mr. Fuller-Maitland takes up another 
part of his Preface with deprecation of comparison 
between Brahmsand Wagner. He might have spared 
himself the trouble, because no sensible man ever 
thinks of placing the two composers v7s-d-vis for such 
a purpose. Brahms is aclassical musician according 
to the order of the great masters; Wagner was a 
specialist who invented a “new art” and kept him- 
self strictly to it. We might as well compare Mr. 
Whistler with Constable or Gainsborough, or Walt 
Whitman with William Cowper as pit Wagner 
against Brahms. However, it seems that no bocks, 
or even prefaces to books, can be written now without 
dragging in the name of the Bayreuth master. He 
is the King Charles’s head of innumerable Mr. Dicks. 

Dr. Deiters could not, of course, write a life of 
Brahms without throwing his hero’s personality into 
some sort of relief, and in reading we do really get to 
know a little about the man himself, though we see 
rather him in his relation to music than anything 
Here is a passage which will be read with 





else. 
interest :— 

“It was in the middle of the fifties—if we are not 
mistaken, in the summer of 1856—that we first met, 
in Bonn, a young musician whose whole demeanour 
at once distinguished him from the rest of his youth- 
ful companions. Not that he was remarkable tor the 
external freedom of manner common among artists, 
which, however, seldom arouses our sympathy. He 
seemed, on the contrary, unconcerned by (with or 
about) the world around him, filled with an artistic 
ideal, absorbed in striving after some conscious aim, 
yet ready to share freely and amiably with others the 
treasures of his artistic convictions. A common 
interest had guided us both to the spot where the 
great master so heartily honoured by all the young 
school—Robert Schumann—was then living, over- 
shadowed by his heavy affliction. The young artist 
was eager to see the master whom he, too, so highly 
revered. If his natural enthusiastic manner pleased 
at first sight, much more did one learn to like him on 
hearing him speak with sincere veneration of the 
great master’s ideas and of their relations towards 
each other. This young artist was Johannes Brahms. 
Although at that time he was little known to 
the general public, those who were truly inter- 
ested in the history of music had shortly before 
had their attention drawn to him by the glow- 
ing prophetic words with which Schumann him- 
self had introduced him into the ranks of creative 
artists. ‘These words, gladly acquiesced in by some, 
called forth criticism and contradiction from others 
—even from earnest men of artistic culture—who 
could not at once reconcile themselves to the peculiar 
style of Brahms’s compositions.” 
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With the foregoing passage Dr. Deiters opens his 
book, and it is all with which he favours us as the 
result of personal intercourse with Brahms. As 
for the incidents and circumstances of the composer’s 
career, it is astonishing into what a small space Dr. 
Deiters manages to compress them. The biographer, 
however, is to be pitied. He had to make bricks 
without straw—to write a life which, apart from com- 
position, is depressingly uneventful. Take this fact 
from the following summary, which comprises every 
incident mentioned by our author :— 

Born at Hamburg, May 7, 1833. Belongs to a 
musical family. Early displayed talent as pianist 
under Cossel, and made progress in theoretical studies 
under Marxsen. Appeared in public at the age of 
fourteen, playing his own Variations on a Volkslied. 
Accompanied Remenyi on a concert tour (1853) and 
attracted the attention of Joachim and Liszt—of the 
first-named by transposing from A to B flat, and from 
memory, the Kreutzer Sonata. Same year, visited 
Schumann at Diisseldorf with a letter from Joachim, 
and played at Leipzig, where Breitkopf and Hartel 
began the publication of his works. Visited Liszt at 
Weimar (1854), and became musicmaster to the 
Prince of Leppe Detmold. Refused a professorship 
at the Cologne Conservatorium. A few years later 
went to live in Hamburg, afterwards in Switzerland, 
and subsequently (1862) in Vienna, where he fixed his 
abode. Became director (1863) of the Singakademie, 
but resigned in 1864. Travelled much in Germany 
and Switzerland (1864-6). Produced his ‘‘German 
Requiem” (1867). Resided at Bonn in summer of 
1868, and at Baden-Baden in that of 1869. Directed 
at Vienna, the concerts of the “* Society of the Friends 
of Music ” (1872-5), meantime frequently appearing 
in various German towns. Conducted (1880) the 
performance in memory of Robert Schumann at 
Bonn. 

Had ever biographer to deal with a career more 
destitute of incident and subjects for picturesque 
description? The whole thing is—we are not now 
referring to any matter of inner life or artistic 
achievement—barren in the extreme. Nothingcould 
be more quiet, plodding, uneventful. It is curious 
that, save for a short residence in Switzerland, and 
a few visits there, Brahms has never been out of the 
empires of Austria and Germany, in each of which he 
has made his home. Bearing in mind the restless 
wanderings characteristic of our age, this fact is 
suggestive. The cases of Bach and Beethoven, who 
remained for life within the same limits, are hardly 
on all fours with that of Brahms. In their day 
travelling was a formidable matter, both as regards 
purse and person; whereas now it is not only safe, 
easy, and cheap, but almost an obligation upon men 
of culture and standing. The obstinately stay-at- 
home spirit of Brahms—he would not come to Eng- 
land even for the honours of an ancient university— 
must, therefore, be evidence either that he lacks 
curiosity, and is indifferent to any country but his 
own, or that his real life, the object of all his sym- 
pathies and energies, is that which passes within. 
In any case, we have here a remarkable indication of 
character, such as, taken in connection with what is 
outwardly a common-place existence, cannot be over- 
looked in any judgment of the man. 

Having sketched the career of his hero, Dr. Deiters 
sums up his present position inan interesting passage: 

‘‘ Thus giving himself up without hindrance to the 
joy and freedom of composing, sustained by the 
enthusiastic admiration, not merely of his close 
friends and followers, but by that of the general 
public, received with warmth wherever the production 
of his works may lead him, Brahms has now reached 
that sure pinnacle of success which all true artists 





may well envy. His works, which now exceed one 
hundred, besides several compositions without opus 
number, include, as the foregoing biographical sketch 
shows, every sort of composition with the exception 


of dramatic works. In number the chamber music 
and songs preponderate, while in substance and 
importance, the greater choral and orchestral works 
hold the most important position. It is these latter 
works which have of late attracted the eyes of the 
whole musical world towards our artist, and awakened 
a desire to assign him his place in the development 
of music. It is now no longer possible to pass over 
his works as strange and unintelligible, on the 
contrary, all true lovers of art must feel constrained 
to range themselves on his side.” 

Some of our readers may be of opinion that the 
sentence last quoted goes a little too far, but the 
author is writing of his hero, and the whole of his 
opinions upon the works and genius of Brahms must 
be taken with the reservations which a case of hero 
worship demands. We may, perhaps, light upon 
instances in which this is peculiarly needful. 

Dr. Deiters distinctly claims Brahms as a national 
musician. He remarks: ‘ Highly as Brahms 
honoured Schumann, and well as he knows how to 
employ the means of expression with which the latter 
enriched the art of music, he cannot, in our opinion, 
be classed as a follower of this master. It is to that 
fountain-head of all melody—national music—that he 
owes more than to any other example; it has yielded 
him all that is natural and original, and the truthful- 
ness of his expression is ever being purified in this 
living stream. The decisive rhythm of his melodies, 
and his skillin alternating and combining a diversity 
of rhythmic forms, are parts of his originality. He 
has the art of adapting music to unusual and antique 
metres in a surprisingly clever way, of which we 
have already given several examples.” The 
national character here claimed for Brahms is, of 
course, better judged by Germans than by English- 
men, but there can hardly exist a doubt, even 
in the most alien mind, that our author has ex- 
pressed no more than the truth. Brahms’s music, 
quite apart from considerations of its higher struc- 
ture and expression, is intensely German, and 
as national au fond as that of his Bohemian con- 
temporary, Dvorak. In this, perhaps, lies one of 
the secrets of his strength with his own countrymen, 
who find themselves instinctively—many of them 
without knowing why—in sympathy with his music. 
But we cannot go entirely with Dr. Deiters when he 
speaks thus:—‘* We must add that while we always 
find in Brahms’s inventive power something peculiar 
to himself, the ruling principle with him is, after all, 
a regard for pure musical form, and that never once, 
from the first moment of conscious power, has he 
exalted expression at the expense of beauty. In this 
respect, and especially in clearness, abundance, and 
beauty of melody, he closely follows Beethoven.” 
Our author’s assertion in respect of Brahms’s “ regard 
for pure musical form” must receive hearty assent, 
and it is one of the glories of the German master 
that, at a time when men who ought to know better 
are trying to destroy form without being able to put 
anything in its place, he stands fast by the good old 
way—the way of masters who were giants, the way 
worn by the feet of generations. On the other hand, 
we are unable to concede that Brahms has never 
“exalted expression at the expense of beauty,” and 
it is possible, on this point, to quote Dr. Deiters 
against himself. Referring to a movement of the 
Pianoforte Sonata in C, the biographer remarks :— 
‘* Passing on to the working out of the parts, we ask 
ourselves at times if the combinations are not too 
daring, if the harsh harmonies and modulations do 
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not overstep the line of beauty, if the roundness of 
form is not disturbed by thematic 
science made the first object, to the detriment of a 
natural fundamental development. We gather a 


similar impression from the other sonatas, &c.” Pre- 
cisely. Dr. Deiters has answered Dr. Deiters in the 
neatest manner, and put into few words the objections 


largely raised against a good deal of Brahms’s music 
Db ’ 
especially the earlier works That his later com- 


positions are clearer, more moderate, and more 
beautiful is no doubt due to the fact that Bre thm sy as 
his biographer puts it, | 1 a time “of hard work, 


of conscientious self-criticism, of unremitting He of 
the greatest models; henceforth we find him striving 
after moderation, endeavouring to place himself more 
in touch with the public, and to conquer all 
tiveness. To arrive at perspicuity and precision of 
invention, clear design and form, careful elaboration, 
and accurate bé lancing of effect, now y becan i 
him essential and established | : 

result of this, according to Dr. 
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the D major Serenade (Op. 11), which certainly 
shows a change sufficiently for the better to warrant 
the assertion, though it must be said that ‘ew 
later compositions, including portions of 


symphony, indicate a temporary 
intense subjectivity which causes 
strive after the expression of 
little regard for absolute | 
We must further a 
says :—“ In Brahms we see b 
most serious nature, i 
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the dignity of his ar ince Beeth« irdly 
find anyone so totally free from all that we may cail 
trite and commonplace in music ¢ Brahm 

artist possesses in so great he degree th 


self-restraint, or is so averse to all that fa 
merely external or transient pease 2 I 
expect, In a work of nything beyond a 
must look elsewhere. will 
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Brahms. This rtistic severity shows itself. 

in all that has been said about the trez 
technique, but also in the constant 24 

truth, and a profounc human expressio 
though it is not ez stablish any rule here, we 
may call it the characteristic and tenour of his 





nature that great and serious feeling 
strongest attraction for hi 1 that he 
them. 


fully successful in expressins 
predilection for religious subjects, anc 
the profound impressiveness of the ‘ Requiem,’ and 
similar works. But everything he touches is 
ennobled by the truthfulness with which he 
and renders the deepest feelings of the 
by the rejection of all that is trivial and of merely 
subjective value, and by the pursuit of all that i 
simple and grand in humanity. Filled as he is with 
these deep feelings, he expresses them in the 
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» language 


| but, as far 
accessories, and | w 









of music, and thus obtains that naiveté and warm th 


of tone which so profoundly touches every studen 
Brahms’s work.” This is well stated and, 
whole, profoundly true. To the musicians of a later 
time Brahms will appear as a strong and solid figure 
in an age of self-seeking and vacillation. The great 
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as they could make it, “for all time,” and 
ho had less thought for immediate pul reward 
than for the grandeur of their vocation and the 
measure of their re: sponsibility. Such a ma 
eminently *, was Sebastian Bach, and suc! n 
Johannes Brahms. It is well that ¢ one of these li 
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THE MATERIAL OF MUSIC. 
I. 

Music has been defined as the art of reproducin 
emotions means of sound. It is not difficult to 
j understand how that men in the ea izes, when 
they found themselves influenced by sical sounds, 
land perceived that others were ly moved by 
their repetition, should make the effort to commit 
| whole passages to nemory ; an as a help toward 


temptation of the present time is to strive after | 
personal success, and, in doing so, to make any 


sacrifice of conscientiousness and conviction. Men 
feel that they must keep themselves before the world ; 
they have need to be constantly in evidence, 
minister to the public in just the way w 
public seem to like. This is the case, not 

alone, but generally. It runs through all de; partments 





in music 





of human activity, and hence we are becoming more 
and more out of touch with the brave and silent 
souls of the past, whose work was ‘not for an age,” 


d to] 
hich the | inv venti ons or 
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the accurate revival of their ideas, or for the purposes 
of transmitting them to posterity, _ Sean adopt a 
series of ions which should recall their musica 
memories. 

The Egyptians, like the Assyrians, had no notation 
proper, but made use of the Ie tters of their alphabet 
with c certain added signs when they wished to repre- 
sent sounds. The Hebrews, who derived 
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Egyptians,” did the same; the Greeks and the 
Romans employed their letters and parts of their 
letters for a like purpose. The amount of our pre- 
sent knowledge of the notations or even of the music 
of these early nations is limited. The instruments 
of music by means of which some ideas of tonality 
and the relative proportions of the notes of the scale 
could be ascertained, have all become useless, even 
where they exist; and unfortunately we have not yet 
arrived at that pitch of deductive perfection which 
would enable us to construct a complete musical 
system out of the pictures and forms of instruments 
provided in the frescoes and statuary of ancient 
nations. 

There are no known examples of Assyrian or 
Egyptian notations, there are no early Latin com- 


positions in existence, and only one or two fragments | 
of ancient Greek music which have survived the | 


wreck of time. 

The word povs« (music) was applied to all the 
arts and sciences over which the muses presided. 
When the Greeks adopted the octave system in 
music, through Pythagoras, who brought it from 
{zypt, where it had been in use for more than a 
thousand years before his visit to that land, harmonia 
(dppovia) meant what we now call melody, that is to 
say, a succession of single sounds; while p‘Aoc, or 
melody, meant a series of musical sounds as opposed 
to noises—in effect, harmony. 
who write about music and its effects, without being 


in themselves practical musicians, often confuse the | 


terms. The word pédog has not lost all its ancient 
signification, for it is no uncommon thing to hear the 


music of Wagner’s operas described as the infinite | 


péloc, meaning thereby the combinations of con- | 
tinuous sounds for the purposes of dramatic effect, | 
as against the use, in other composers, of a formal | 
melody lightly accompanied. | 

Shanges in the meaning of musical terms, and 
ambiguities in the forms of expression, mark the | 
history of the art from the most remote periods, as | 
far as can be traced. They also exist in the present | 
day. There is, in fact, no art or science in which so | 
great a latitude of nomenclature is allowed as in| 
music. The student of music will find little help from 
the sister sciences of philology, etymology, or any 
branch of grammar. Mathematical researches exhibit | 
some very curious and interesting phenomena in con- | 
nection with music, but mathematical theories and | 
musical practice are not always coincident. In | 
short, it will be perceived that the material of music | 
is subject only to rules and observances of special | 
import, which have been adopted out of expediency | 
as much as from or by deliberate design. ‘The 
language of its own,” which music is said to possess, 
is subject to few of the rules which guide the greater 
part of other sciences. These rules are perfectly 
understood in connection with music, but for the 
most part they will be found to be illogical if they are 
examined according totheir general and not according 
to their particular application. 

Anomalies may seem to exist, but they have a 
clear and accurate application when restricted to 
their use in music. 

It is not proposed to trace the origin of music back 
to those remote periods where imagination may run 
riot without challenge, or to repeat those pleasant 
fables as to the discovery of instrumental music which 
are to be found in every well-padded and untrust- 
worthy history of the art, since the days when printing 
made every man a potential author. It does not 
matter much to us now whether our splendid grand 
pianofortes can be traced to that primitive stringed 
instrument which was said to have been suggested to 
the primzval man who kicked music out of the dried 





| 


The poets and others | 


turtle on the sea shore, or whether our wind instru- 
ments are derived from the keen Eastern breeze 
striking the edges of the reeds as they swayed and 
moaned in the blast, as human beings sway and moan 
under the like terrible influence in the present time. 
All these are fables, pretty enough in poetry, and not 
altogether inconsistent with the principles upon which 
musical terms have, in the course of time, been 
formulated ; but they are outside the present purpose. 
It is proposed to deal chiefly with facts, and although 
it will be necessary to go back to the past to institute 
the first enquiries, it will be to “that tangible antiquity, 
whose relics show the powers then, and even now, at 
work.” It was mentioned, in referring to ancient 
Greek music, that the letters of the alphabet 
were used for notation in music. They were 
written direct, turned upside-down, or backwards, 
and even cut in halves, or placed slantwise. These 
letters show the notes only. The association of 
the notes with the words determined the accent. 
It is, therefore, certain that this notation was, to a 
|great extent, unavailable, if not inapplicable to the 
| needs of instrumental music. The limits of the scale 
then employed reduced the ambiguity as to which 
note was required to be produced by the voice. 
3ut as the same characters had a totally different 
meaning when used for instrumental music, the 
deduction is inevitable that the Greek system of 
notation was based upon illogical principles. When 
the value of musical combinations came to be under- 
stood, the necessity for extending the amount of the 
material employed was recognised. After the Lom- 
bards and Goths were established in Italy they 
introduced other signs, by means of which they could 
represent not only single sounds but combinations. 
The first who suggested such combinations is said 
to have been John of Damascus, who died about the 
year 750. It is quite possible, however, that his 
claim to the invention may be as mythical as the 
stories which are related of him. It is evident, 
however, that the influence of the Northern races 
effected some changes in the methods of writing 
music. 

The Latins had allowed the Greek modes to fall 
into disuse at the beginning of the second century of 
the Christian era, In the fourth century Gaudentius 
speaks of them as belonging to archeological science, 
Boethius in the sixth century says much the same 
thing, and Cassiodorus, his contemporary, does not 
mention them at all. 

The neumas (vetpara or wveipara) which were 
originally, as their name implies, marks for the num- 
ber of sounds which were to be given in a breath, 
were now submitted to a change. They were the 
last relics of the alphabetical musical notation which 
had been derived from ancient Eastern sources, and 
had been continued, with more or less modification, 
for nearly five centuries. They were signs or 
characters placed over the words to help the recita- 
tion. 


| 
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Thus the foint indicated the lowering of the voice, 
the virgula or comma, the elevation, the circum- 
jlex showed (according to its position) the elevation 
and depression or the reverse. This use, or method 
of intoning, is continued to the present day in certain 
churches both of the Anglican and Roman Com- 
munion, and is known by the name of the accentus 
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ecclesiasticus. The neumata in the eleventh century 


were of the following forms :— 


Jarra whi 


23 4 §&§ G6 F 


These neumata were expanded and extended to 
provide for every possible shade of rhetorical inflec- 
tion of the voice, and from them some of the notes 
and especially the rests in present use were derived. 
Many writers on music have stated that they were 
first used in the eighth century. This is not correct. 
They are almost as old as written speech itself. 


They were, it is true, employed freely from the eighth | 


to the twelfth centuries in European music, but they 
are not of European origin. They were admitted to 


be modifications of the nota Romana, but this species | 


of notation was acknowledged to be taken from the 
Greeks, and the Greeks based their musical semeiology 
on the practice of the Egyptians. Further particulars 
have been lost. To leave speculation and to deal 
with certainties we e will resume the thread of connec- 
tion between the neues and the notes and rests. 

The first improv ement which was made was effected 
by drawing a line to indicate, in a rough sort of way, 
the definite pitch of the voice. The newmata were 
placed above or below this line to represent more 
clearly the extent of the rise and fall of the voice 
required. This line was soon abandoned, but the 
neumes, soon after the ninth century, began to assume 
graduated height and position. In this century 
Hucbald, a monk of St. Amand, in Tournay, in 
Flanders, employed a ladder of letters, and discarded 
the neunes altogether :— 


a 
A 
sé da te nu 
G La i } 
7 
E 
D - 
The syllables of the words to be sung were 


and placed in the spaces according 
to the note required. Instead of using seven letters 
he employed but four (on the Greek tetrachord 
system)—namely, D, E, G, the semitone being 
always in the middle. His system was open to 
many objections. The dislocation of the syllables, 
the doubling and trebling of the vowels when there 
were two or more notes required to each syllable, 


disconnected 


and the inapplicability of known musical laws to 
his scheme whereby he made B natural F sharp, 
and C sharp the octaves to B flat, FF, and C. His 
claim to consideration rests in the fact that he 
invented the Portée or Staff. The term “interval” 


for the distance of one note from another also comes 
to us through him. His notes were placed “ inter 
valla” between the walls of his forte. 

It will be seen that he did not restrict himself to the | 
five lines of the grand stave as now employed. He 
required more in order to make use of the scale known | 
to him, because he had not learned to economise, as | 
it were, his lines and his spaces. It will be also seen 
that the music he wrote was limited in its ambitus, 
extent, or compass. Music i in his time had not freed | 
itself from the trammels of rhetorical accent, but it | 
continued to be little more than the representation | 
of the ordinary inflections of the voice. 

It has been stated that the use of the stave, for 
such we may call it, though Hucbald gave it no such 
name, was not general until the twelfth century, 
and that therefore the invention is due to that 
period. Men were then, as now, slow to rid them- 
selves of the prejudices of their early education or 
predilection, and even though they may have felt the 
difficulty and embarrassment caused by the clumsi- 





ness and ambiguity of ancient practices, they made 
their own convenience a secondary consideration in 
the matter of reform. Moreover, it must be remem- 


| bered 1 that in those days the facilities for intercom- 
| munion were few. The necessity for the universality 
| of notation did not exist, or if it existed was not 


So long as the power of transmitting 
musical knowledge could be confined to the practice 
of teaching by word of mouth, there was hi ittle need 
for writing. The services of the C -hurch were pro- 
vided for by the institution of a an office as that 
of “ Informator puerorum,” and the instruction given 
by such an officer could be unconstrained by written 
documents. Treatises that were preserved by writing 
were often the emanations of the brain of the author, 
and not always based upon generally received canons 
of art or science. ‘This is how the variety and inde- 
pendence in several works of the same date may be 
accounted for. There are scarcely two that agree in 
their fundamental principles, or that may be solved 
by the application of the same test. 
days were informal 


pressing. 


The canons of art in those early 
| and often irreconcilable. The discoveries or sug 
tions made by men with musical proclivities were 
leither treated coldly or rejected entirely. Each 


| centre of learning, whether it was inthe city or the 
cloister, formed also its own radius and rarely ex- 
|tended its boundary. We talk lightly of the events 
of a few centuries, and bring the artistic discov 
of a vast number of years within the compass of a 
thought. To realise the slowness of progress, it is 
necessary to apply ourselves to the consideration of 
the great gap which exists in our own lives between 
the events of only a few months back and those of 
the present day. So that when it is stated that there 


eries 








is a period of nearly four hundred years, that is to 
say, a time equal to the distance between the reign 


of the sixth Henry of England and of Queen Victoria, 
before the suggesti ons of Hucbald were more 
generally adopted in musical notation, the slowness 
with which progress was made in the material of 


music may be in some sort mentally realised. The 
ingenuity and industry of Guido Arezzo, a Bene- 
dictine monk, born at the end = the _ century 


contributed many valuable things to the 
material of music. He did tie aus the stave as 
stated by some, but he suggested an improvement in 
the method of employing it, which was a great 
inadvance. He reduced the stave from eight to four 
lines by recommending the insertion of notes upon, 
as well as between the lines. Others employed 
coloured lines, yellow and red, as a guide for finding 


(in ggo) 


tep 


the tone and letter of the monochord to which 
every note and neuma belonged. The neumas had 
been placed above a coloured line for a long time 


before Guido, and some writers have assumed, there- 
| fore, that the term chromatic, which means coloured, 

had been derived from this practice. It is, however, 
lof earlier origin. Professor Gevaert, in his learned 
treatise on ‘*La Musique de |’Ant tiquité,” gives 
|examples of Greek notation in which the notes not 
lof the diatonic scales are indicated by coloured 
jletters. It is, therefore, more probable that a Greek 
term should have been derived from a Greek practice. 

In recommending the employment of notes upon, 

as well as between the lines of the stave, Guido only 
| confirmed a practice which had been already adopted. 
The famous hymn whence he derived his system of 
syllables was written both on and between the lines. 

In the ‘“‘ Chronique de Corbie” for the year 986, 
four years before Guido was born, quoted | by Gerbert 
in his work “ De Cantu et Musica Sacra,” the use of 
a single line is spoken of as an innovation. As 
progress was effected, this single line was found to be 
insufficient, and the addition of a line above and a 
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line below was made, at the head of which was placed 


the letter signifying the note intended to be repre- 
sented on the lines. This was almost identical with 
Hucbald’s plan, though the conclusion was arrived at 
from different premises. 
Hucbald’s dots or points were unknown to the 
transcriber of the hymn, for the notation is a modifi- 
cation of certain of the #evmas. The union of the 
two systems ultimately produced the modern notation. 
Guido suggested the use of the syllables falling 
upon the various notes of the Hymn of Paul the 
Deacon, for use in what was afterwards called 
Solmisation. The syllable Ut is in use in France to 
this day :— 
Ut queant laxis, Resonare fibris, 
Mira ges storum, Famuli tuorum, 


Solve polluti, Labii reatum 
Sancte Johannes. 


Some writers have asserted that Guido chose these 
syllables for the names of his Scale. Guido never 
uses the word scale, he uses 
always. There are only six notes in the so-called 
scale. Moreover, Guido speaks of the seven musical 
degrees, he would therefore hardly be likely to con- 
tradict himself upon so important a point. He com- 
pares the seven notes to the days of the week which, 
being ended, recommence in the same manner with 
the same names. He doesnot claim to have invented 
the scale. He suggests to a brother monk the means 
whereby he can recall to memory the melody sung 
to the hymn by a nes the first notes of the 
hexachord at each line of the first verse. 

The lowest note 
marked with the Greek Gamma, hence the term | 
gamut (yaupa, Ut), a barbarous mixture of tongues | 
as applied to the scale or succession of sounds. | 

The names of the notes in Guido’s hexachord were | 
ut, re, mi, fa, sol, la. The seventh note of our] 
present scale, though known and practised, had no | 
name until five hundred years Aeaners when | 
Ericus Puteanus, a Fleming, suggested the syllable | 
si, the initial letters of the words Sancte Johannes. 
About the year 1640 John Baptist Doni, of Florence, 
suggested the substitution of the syllable do for ut, 
which was accepted and adopted. The further 
ce that the second syllable of his name, ‘ ni,” 
should used for the seventh degree of the scale 
was not ~ yurably received. The Germans continue 
to use the letters of the Alphabet, the Italians, 
French, Spanish and Portuguese use the Guidonian 
syllables, and the English ‘employ both letters and 
the syllables suggested by Guido, with Doni’s modi- 
fication. 

In this observance of the practice of naming each 
line of his stave Guido was not original. But in 
omitting some of the letters at the head, and reserving 
others, he confirmed if he did not institute a custom 
which was the origin of the present use. The letters 
retained were I, C, and G, and these were placed 
upon any line required to indicate the key—hence the 
term clef or clavis as applied to the character which 
serves to distinguish the pitch of the notes on the 
stave. In modern music change of tonality is indi- 
cated by certain signs which represent the key or 
seg and the key means something more than the 

clef, and the clef suggests a subordinate idea to the 
rd i 

in the days of Guido the chief use of written 
characters in music was to preserve the purity of the | 
Ecclesiastical Melodies. Four hundred years before | 
Pope Gregory had found how that the simplicity of 
the Old Church Song had become — by 
variety of use. His “desire to give a standard of 
purity brought a recognised method of writing music 
into use. By this means the corruptions instituted 





the word hexachord | 


| study of music as a mystery, “and to load its simplic 


|to the words employed. 





by the voice and ear could be corrected by an appeal 
to the eye. Pope Gregory further enlarged the 
borders of musical expression by adjusting the number 
of tones or modes in conformity with that which we 
now cail the natural scale. His seven species of 
diapason were only scales formed by taking each note 
of the scale and singing by degrees to the octave, 
taking care not to chang ze the position of the tones 
and semitones. 

Notwithstanding the existence of a written code 
ied reference, the Gregorian song was in constant 
danger of corruption, because men preferred to trust 
to their fancy rather than to adhere to facts, and in 
their levity and inattention so perverted the purity 
of the text, that frequent ‘ applications were made to 
the Court of Rome by the Princes of Europe expres- 
;sing their fears that the later Gregorians were in 
danger of being lost, and praying its interposition in 
order to its restoration ” (Hawkins). 

The existing manuscripts of these early periods 
show nothing of uniformity in the methods of writing 
}musical characters. The seumtes and points were 
used apparently according to the predilection of th 
scribe, and not because there was a standard method. 
Treatises were written and theories propounded. 
Out of the many proposals a few of the ideas com- 
mended themselves and became adopted from expedi- 
ency. The opinions of musicians began to assume 
definite forms of expression about the twelfth century. 
The authoritative views of Guido had their effect in 
concentrating and formulating musical knowledge, 





|and men began to adopt some degree of uniformity 
of his hexachordal system was | of writing. 


the 
same thing by peop 
They appeared to regard the 


This uniformity was hampered by 
variety of names given to the 
of different localities. 


vith the terms of occult art. 

It was not until the fourteenth century that the 
advantage of a general system of signs and terms 
was recognised and practised by musicians. Th 
mystifications which overloaded the definitions of 
the art, and which even now form stumbling-bloc 
in the path of intelligibi lity, were indulged in to 
large extent by the writers of the middle ages. ‘They 
appear to have been influenced by a desire to reduce 
the practice to a science, insteac d of recognising the 
science of the practice. The philosophy of the 
had more charms for them than the present eflects 
of its exercise. 

Hucbald’s lines form the stave >, from his points t 
notes were made, the union of the neumata and t 
points gave the necessary variety of shapes to dl 
notes, and from certain modifications of the neva 
the signs for silence were derived. The exact soil 
when the #eumes were changed into notes cannot now 
be determined. ‘The practice was called ‘“quad- 
rating,” that is to say, squaring. The squared notes 
filled the spaces between the lines at first, and in 
course of time, in obedience to a process of 
reasoning similar to that which produced the change: 
in the use of Hucbald’s discoveries, the squared 
notes were placed wfon the lines, and thus the form 
of the stave was restricted. 

When two sounds were required to be given to one 
syllable the ligature was employed. This marked 
advance in the practice of writing music, and although 
it was liable to a considerable amount of variable 
nee om a the different reading to which it was 
| likely to be subjected would not create a large amount 
lof misunderstanding. It saya be remembered that 
in the far distant days when this form of not ene 
was employed, ali music was a sort of barbar 
melody, subject to no other rhythmical oometut 
than that which was necessary to give due emphasis 
The melodies themselves 
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were not of the definite character which belongs to 
tunes written in modern notation, but they were a 
kind of chant probably delivered in what is colloquially 
called a ‘‘sing-song” tone. ‘The fixed position of a 
note to the eye gave rise to a fixed method of repre- 
senting its sound by the voice. The existence of a 
note with a distinct name, occupying a stated place, 
did not thereby imply the collateral existence of a 
fixed pitch. The probability is that each singer chose 
his own pitch according to his voice, and in writing his 
melodies he shifted the clef marking the key-note 
either high or low, according to the compass of the 


melody. 
(To be continued.) 
THE GREAT COMPOSERS 
By Josern BENNETT. 
No. XXIV.—HEROLD. 
Amona French musicians there are few more 


interesting figures than the composer of ‘ Zampa 
and * Le Pré aux Clercs.” Alike in his successes 
and his disappointments, Hérold attracts regard and 
sympathy, and both as artist and man he deserves a 
place in our now far-extended series of biographical 
sketches. 

— Joseph Ferdinand Hérold was born in Paris | 
Rue “a Sivanite Augustins), on January 28, 17 
fis family seems to have been of German origin, and 
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possibly not unconnected with the composer Jean | 


Heéroid, who flourished in the Fatherland towards the 
close of the sixteenth century. Genealogical details 
upon this and other points are not available, but we 
know that Francois Hérold, father of Joseph, was the 
son of an organist, an Alsatian by birth, and a German 
by education. At an early age he removed to Ham- 
burg, devoted himself to music, and became a 
favourite pupil of Emmanuel Bach, thena resident in, 
and a distinguished ornament of, the Free City. In 

781 Francois settled down in Paris, where his skill 
as a teacher soon gave hima good position, and where 
he remained till his death in 1802, when his son, 
destined to far greater distinction, was eleven years 
old. The elder Hérold belonged to a somewhat dis- 
tinguished circle in the French capital. Amongst 
his friends were Sebastian Erard, of pianoforte fame, 
and Louis Adam, father of Adolphe of that ilk. Adam 
became the godfather of Hérold, who thus had the 
advantage from birth of connections favourable to 
his advancement in the art for which, soon 
appeared, providence had destined him. 

Fétis, who became one of young Hérold’s masters, 
states (‘ Biographie Universelle des Musiciens’’) 
that the boy’s father opposed his adoption of music 
as a profession. ‘His father did not intend him to 
follow the same profession as himself, and despite the 
happy disposition he showed towards music, his 
— was not so carried on as to develop it.” A 
later biographer, Jouvin, contests this, remarking :— 
‘Mr. Fétis, followed by others, is wrong in saying 
that the father of our composer did not intend him 
for a musical career. Far from being crossed, the 
vocation of the child was encouraged.” Probably 
Jouvin is nearer the truth than Fétis, but we cannot 
wonder at misstatements on this head, since it seems 
to be generally understood, with regard to musicians, 
that their fathers try to turn them into another 
course. When eleven years old Hérold was sent to 
a school kept by a Mr. Hix, near the Champs Elysées, 
and reputed to be one of the best in Paris. Bya 
curious chance, Fétis, then a pupil at the Conserva- 
toire, lodged in the same house, and gave Hix’s 
scholars their lessons in solfeggi. The two were thus 











as 











brought together, and Fétis testifies to the extra- 
ordinary g gifts of his young friend. Hérold had scarcely 
to labour at music; he divined it instinctively, and 
soon acquired the reputation of a brilliant pupil, not 
in art only, but also in classics and rhetoric. 

Young Hérold was passing his holidays at Sévres, in 
a house belonging to the Erards, when news arrived 
of his father's death. He was an exceedingiy sensi- 
tive lad, and so delicate that more than a suspicion 
existed of his having inherited the malady which 
killed Francois Joseph. Friends sought, therefore, 
to conceal from him the loss he had sustained. But 
a thoughtless word at table made all known, and then 
the grief of the boy was terrible to see. Jouvin states 
- his sufferings were far beyond those usually exper- 
ienced at so tender an age, and adds, “they so struck 
and impressed be eggenbte upon the memory of the 
persons present that, more than half-a-century later, 
a witness of the ebild’ s despair could recount 
smallest details to the illustrious composer’s son.” 
On the decease of the father it became needful to 
think seriously about what should be done with the 
child. Some were for placing him in a Government 
|oifice, where he was assured of protection 
advancement by the then Minister of the Interior. 
But Hérold shrank from such acareer. He felt him- 
elf called to music, and the impression was shared 
y others when, in 1802, a composition from his 
»yish pen excited notice and admiration at a school 
His mother carried the little v to Grétry, 
who, with his usual kindn _took the trouble to 
examine it. ‘* This is full of said the master, 
“but let him goon; y ‘ upon his future.” 
Hearing this the mother € happy, writs all 
her doubts resolved. It is interest that 
Madame Hérold lived to see her son aa, and 
survived him twen ren years, ( in 1860 at the 
age of ninety. 
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In 1806, having finished his education under Hix, 
Hérold entered the Conservatoire, where his god- 
father, Louis Adam, taught him the piano, Catel 
being his master in harmony, and Kreutzer for the 
violin. The lad made rapid progress, which, as 
regards the pianoforte, can be tested by the dis- 
tinctions gained. In 1803 he was an accessit ; in 


prize, carrying off the first in 
ynata composed by 


s, was sufficiently a 


1Sog he took second 
1810 by the performance of a S¢ 
himself. This, Mr. Jouvin tells v 
rare occurrence to be noticed in the ay journals. 
One writer, curiously enough, complained of Hérold 
as showing bad taste in seating possession of a 
double talent where the Conservatoire ex pected 
evidence only of one. This person must have been 





the very incarnation of red tape. In 1Sri the lad 
became a pupil of Méhul for composition, and entered 
upon a close friendship with that famous musician, 


at once saw the ‘talent t he possessed. Herold, 
loved his mz aster as one loves a father, 

essons of that great com- 
| peth: ips his piquant and 
ercised the hz appiest in- 
Ss facul ties. _His 


who 
we are told, 
and Fétis declares: ** Th 
poser, and still more 
enlightened conversation, ex 
fluence upon the development of hi 
progress was that of a man born to be an artist.’ 

One year after placing himself under Méhul, Hérold 
competed for the Grand Prix de Rome. Nobody, 
except, a Ans dear master, expected that he 
would get it ; eyes being fixed upon one Cazot, 
who had carried off the second prize in 1811. Cazot 
himself looked upon the matter as settled beforehand. 
He was certain to be the lucky youth, and proceeded 
to discount his success with much vain; glory. Alas, 
for Cazot! His was the pride that goeth before a 











fall. One day while the competition was in full pro- 
gress, Hérold came out of his loge. “ Have you 


given up?” was the cry. ‘No, no,” exclaimed ‘the 
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lad, ‘“ but I have finished.” He had completed his 
cantata, ‘* Mdlle. de la Valliére,” and that work ex- 
tinguished Cazot, while making its composera burning 
and a shining light among the musical youth ot 
France. 

Hérold set out for Rome in due course, studying 
there for a year and afterwards going on to Naples, 
where he taught the piano to the daughters of Murat, 
and found himself in the congenial society of men 
like Paisiello, Zingarelli, and Mayer. Heérold was 
still at Naples in 1815, when he produced his first 
stage work, ‘“‘ La Gioventi d’Enrico Quinto” (‘ The 
Youth of Henry V.”), founded upon a drama by 
Alexander Duval, who, in turn, took his materials 
from Shakespeare. The production of an Italian 
opera in Naples by a French composer was considered 
a remarkable event, evidence of which may be found 
in Hérold’s own account of the performance, which 
we here translate from his journal :— 

“At last behold me on the point of appearing 
before the public. I am astonished to find that 
appetite does not fail me to-day, especially as for 
three days I have been able neither to eat nor sleep. 
I dine very well, since fate so decrees. That func- 
tion discharged, I dress myself in black (sign of 
mourning), and am at the theatre two hours before 
anybody else. What an idea, when darkness comes on 
and the lamps are lighted, to say ‘I shall never again 
see the sun without being thoroughly content or 
equally ashamed!’ The public arrive, the actors 
cough and hem, the violins are tuned; I tremble in 
all my limbs. The signal is given, the overture 
begins; the thing is done. January 5, 1815. You 
cannot imagine what a state I am in.” 

‘*The overture is greatly applauded, though they 
are not much accustomed to listen to overtures in Italy. 
The curtain rises, I fear that an actor will make a 
false step, that a scene will fall, that an attendant 
will forget to have a torch ready, and soon. Owhat 
moments! The introduction is alsomuch applauded. 
Then comes Henvy’s air; it is received with three 
rounds, and I being at the piano am obliged to salute 





panion, ‘ My friends, retire without noise; let nobody 
speak of what has happened. Silence! Silence!’ 
In consequence I composed a very short, soft piece. 
Everyone was astonished, and they said, ‘It cannot 
finish like that!’ Then the curtain fell. The next 
morning I wrote a noisy Finale, and the public was 
satisfied, but not myself. I recognise my faults 
better than anybody, and I promise you to profit by 
the advice I have received, but never wili I admit 
that my J’inale was bad. Let common-sense judge 
rt,” 

Remarking upon the last paragraph, M. Jouvin 
indulges a taste for sarcasm. After pointing out 
that common-sense is no more on the judgment-seat 
now than in 1815, he proceeds: “A composer eager 
for applause, still writes and always will write his 
‘Combattons’ and ‘Marchons’ for choristers who 
stand quite still in rows, and J’inales accompanied by 
the full strength of the orchestra upon ‘ Silence’ and 
‘Let us withdraw in quiet.’ The spectator who does 
not get a headache at the hearing of an operatic 
I’inale never spares, on quitting his seat, the musician 
who has spared his ears. He returns home well in 
health but discontented and saying, ‘ Pooh! very 
small music.’” We must make another quotation 
from Hérold’s own remarks upon his first opera, 
because they show the admirable spirit of the young 
man, and how free he was from the blindness of self- 
conceit: ‘* The great fault I have committed,” he 
wrote to a friend, ‘“‘ consists in having attempted too 
much. But I have one great consolation—all the 
famous masters who have heard my opera give me 
much encouragement. Mayer, since that time, has 
had the exceeding goodness to take me into his 
friendship, and to speak well of me on all hands. 
Paisiello also found good in the work, but said that it 
‘smacked too much of the school,’ and he is quite 
right. I shall profit by this first attempt in order to 
do something remarkable by-and-by.” There re- 
mains to add, as regards Hérold’s Neapolitan opera, 
that it had several representations, and achieved 
extraordinary success at a time when Italians pro- 





the public. I declare that made amends for much 
trouble. What other art brings such lively delights!” | 

‘*The quintet which followed had obtained the | 
greatest success at rehearsal. The artists of the| 
orchestra foretold that it would go straight to the | 
mark. ‘ Alle stelle, alle stelle, maestro!’ Not at all. 
The piece was received quite coldly. I have spoken of 
it to Italians, who tell me that it is not musical enough. 
I dispute their opinion and explain to those who will 
listen. The tavern-keeper’s air followed and that of 
Bettina—little success; however, at the second per- 
formance, the first-named having been ‘cut,’ it did 
very well. I even had the pleasure of hearing the 
theme sung by the audience as they retired. The 
Lesson duet was much applauded, but certain passages 
for the second woman, which she sang badly, gave 
me cruel apprehensions. ‘The J*inale came, and was 
well received, although the little chorus at the end 
went badly.” 

‘The second act began. The second tenor’s air 
passed, as well as the little duet, without exciting 
opposition. Then came the prima donna’s air, which 
was applauded in lively fashion. Then came some- 
thing else and gave me great pleasure. It was the 
Court. Oh! how I breathed again! Applause 
was prohibited—so much the worse; but so was 
hissing—so much the better. The sestet would, I 
fancy, have been applauded, but the last Finale 
made everybody smile, and I quite believe that, the 
Court absent, there would have been loud laughter. 
With all respect to the Neapolitans, I think them in 
the wrong. Here is the situation: Henry, ashamed 
of all that had just taken place, says to his com- 





fessed, and perhaps felt, the greatest contempt for 
French musicians. 

Several letters have been published as written by 
Hérold to his mother just before and after the per- 
formance of the opera, but they are largely taken up 
with the circumstances detailed above. One or two 
extracts may, however, throw some light upon the 
young composer’s character. On January 5, 1315, 
he wrote: ‘“*My dear Mother; I am very late in 
writing to you, but I have good excuses; I desired to 
wish you a happy New Year in a manner somewhat 
distinguished, and I send you two things as gifts— 
the success of my opera and thirteen hundred francs 
which you will receive at Goupy’s. Of this sum, I 
beg you to take a thousand francs for yourself, and 
give three hundred to my uncle, wishing him, on my 
part, bonne année.” What this thoughful act indicates 
we all know and appreciate. In another letter we 
get Hérold’s evidence regarding some of the musicians 
around him: “I have fallen into one error here 
—that of neglecting M. Paisiello. But I shall repair 
it, and my excuse is that my music is altogether in 
the taste of Mozart. Paisiello would have found it 
bad, or, at least, he would have thought so. More- 
over, the first composer of Italy—Mayer—has shown 
himself altogether in favour of my style, and I could 
not consult, at the same time, two persons so opposed 
in taste. But I can say that I study much the music 
of Paisiello and find it delicious. As for M. 
Zingarelli, he is the avowed enemy of all that is not 
catholic, apostolic, and Roman. The ‘Creation,’ 
‘Don Juan,’ ‘Iphigénie en Tauride,’ ‘La Vestale,’ 
&c., are monstrous in his eyes. Why? Because 
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he has not written them. So much the worse for 
little Pio, if M. Zingarelli alone has charge of his 
musical education.” These are interesting glimpses 
of the men who sixty years ago made Naples famous 
as a musical city. 

From under the shadow of Vesuvius, Hérold 
moved northward, on the whole well satisfied with 
himself and the measure of fame he had been lucky 
enough to secure at a first stroke. His destination 
was Vienna, where he ultimately arrived after many 
adventures. The year was 1815, the ‘Corsican 
tyrant’ had broken loose, and Frenchmen were 
suspected everywhere out of their own country. But 
Hérold pushed on towards the Austrian capital with 


the resoluteness of a Napoleon, and at last entered | 


the desired city. Even then his troubles were not 
over. He was still a Frenchman among enemies 
and could only obtain peace by persuading old 
Salieri and, when the Congress opened, Prince 
Talleyrand, to answer for his being merely a harm- 
less musician. 

M. Jouvin, to whom Heérold’s diary was confided 
for the purpose of his biography, has not published 
it in its entirety, and he seems to think that its 
unliterary qualities afford a legitimate reason why 
it should not be printed. But the very evidence 
which tends to show that Hérold had no notion of 
making a book is proof of its interest and value. The 
contents of such a diary, however hastily expressed 
and badly proportioned, are the writer’s own genuine 
thoughts and feelings hot, so to speak, from his brain 
and heart. M. Jouvin has, however, given a con- 
siderable number of extracts, some of which are 
worth notice here. In one, for example, we find 
Hérold’s impressions of the Lenten services in Rome 
—those which Mendelssohn and others have described 
with so much point and vivacity :— 

‘“ At last I go to hear the famous ‘ Miserere’ at 
the Sistine Chapel—the Miserere for which I have 
expressly travelled sixty leagues. I am not sorry, as 
it is amagnificent thing. I had been told that it was 
a marvel, a miracle, something wholly angelic, of a 
kind which I could not even imagine. All these fine 
words had made me smile, but the fact is that the 
‘Misereres’ are very fine. That which they per- 
formed this evening is the work of an old master 
named Allegri. It is music entirely harmonic, with 
a succession of retards. There are two quartets, 
which sing the strophes alternately. After each 
strophe, a verse of the ‘ Miserere’ is ‘ psalmodised,’ 


and at the end the eight voices come together with all | 


their force. There is no accompaniment. I noticed 
that the pitch dropped at least atone. . . 
derives a particular character from the fact that it 
has no measure. It moves slowly, without rhythm, 


and without determinate cadences. 


extraordinary effect. ‘Ihe chapel is excellent for 
voices, being extremely sonorous. 
immense. The great number of strangers who had 
come from all parts to assist at the ceremony and in 
hope of seeing the Pope—a rare spectacle—made the 
scene more impressive. 
moment, the arrival of the Holy Father; but it was 
in vain. Political affairs were troublesome at the 
time, and no one knew what to think of the delay. 
He did not come, and on leaving the chapel we ascer- 
tained that he had gone away. This news caused 
great excitement; everybody went home and made 
the ‘Miserere’ a piéce de circonstance. . . This 
moment I have received pleasant news—namely, that 
the ‘Gioventu di Enrico’ has been played at the 
San Carlo, and that it made a good effect. So much 


The music | 


The gathering | 
shades of night, the prostrate priests and people, the | 
profound silence, the grandeur of the chapel, and the | 
obscurity of the place, all contributed to produce an | 


The crowd was | 


We waited, from moment to 


|the better! I will now go and see whether this infor- 
| mation can keep me from sleeping. Bon soir.” 

| Heérold left Rome on April 1, 1815, accompanied 
beyond the walls by his fellow-students of the Villa 
| Medici, and made his way to Florence, whence, after 
a short stay, he departed for Bologna. There the 
| peaceful musician found himself in the midst of war. 
| Murat had declared for his old chief, Napoleon, at 
the beginning of the Hundred Days, and his Neapo- 
litans were skirmishing with the Austrians before 
Bologna and Modena. Hérold immensely admired 
the courage and sangfroid of the crowned cavalry- 
man, and mentions an instance of both: “ This 
morning the king went out to reconnoitre, and some 
concealed Austrians fired a volley at him. He was 
only forty paces distant, but they missed him. The 
king took off his hat to them and rode away ata 
gallop. Lately, because the soldiers would not work 
at the intrenchments with balls whistling about their 
ears, the king sat on the ground before them, and 
thus shamed them out of their fear.” A fortnight in 
Bologna was quite enough, but in that time he was 
made a member of the Philharmonic Society, and 
composed a symphony by way of acknowledgment. 
The diary shows, too, that he came across Rossini: 
‘*T have seen Rossini, a young composer who, at this 
moment, is making a devil of a reputation in Italy.” 
The entry stops with these few words, but Rossini 
was destined in after time largely to influence the 
French master’s career. 

From Bologna, Hérold went to Milan, where he 
endured rather than enjoyed life. ‘If the music is 
bad,” he wrote, ‘‘the bread is good,” and that was 
one set-off against the annoyances to which he was 
subjected both as a musician and as a traveller 
worried about passports by a suspicious police. The 
Milan experiences seem to have been the proverbial 
last straw. At any rate, Hérold’s amiability gave 
way, and he confided to his diary an angry tirade 
against Italy and the Italians:— 

‘They boast much about the passion of the Italians 
for all kind of stage shows. Let us see about this. 
Is it love of spectacle that makes them receive 
company and eat and drink in the boxes while the 
piece is proceeding. Is it enthusiasm for the theatre 
to have a large salle like that of the Seraphin in Paris, 
and give opera twice a week here, in a city like 
Bologna? What if I speak of Florence, where one 
cannot distinguish if the action is in the house or on 
|the stage? I say nothing about Rome; people there 
are given up to gambling and the giostre. But look 
at the stupidity of men who risk assassination at 
every mile, and encounter the fatigues of a painful 
journey in order to say ‘I have seen’? What? 
| This beautiful Italy! This Garden of Europe! 
Yes, this beautiful Italy, where one dies of cold in 
winter, or is stifled with heat in summer. However, 
I am going to leave it, this enchanting spot.” 

In this grumbling frame of mind, Hérold left Milan 
for Venice, where he heard Rossini’s *‘ L’Italiana in 
Algieri,” and also the male soprano, Vellutti, whose 
powers were then on the wane. What he thought of 
the first is not stated, but his opinion about the second 
may be gathered from a single sentence: ‘The 
trumpets, trombones, and drums prevented me from 
hearing the orchestra, and the extremely bad roulades 
of the great booby, Vellutti, prevented me from hearing 
thesinging.” That the composer was much interested 
by Venice goes without saying; he had, however, 
to stay there much longer than he desired. It was 
the old passport trouble again. Day after day he 
applied to the police for the necessary document and 
day after day they put him off. Their dull routine- 
mastered minds could not take in the idea that a 
Frenchman wished to cross the path of the armies 
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marching against Napoleon without some nefarious] as musical guides. It is time that, in the matter of 


purpose. 


In vain Hérold represented that he was a] songs, for instance, a change should be effected. 


peaceful musician anxious to reach the Austrian] Why should amateur singers continue to sing songs 
capital for purposes connected with his art. The] whose words are more or less an insult to their 


functionaries knew better, and, as they had no|]reasoning powers? 


Why should not the song be 


grounds for absolutely refusing the passport, they fell] selected for other qualities besides its melody and 


back upon the policy of delay. 


“Come again to-] easy accompaniment ? 


Why should the long winter 


morrow ” was all that Hérold could get out of them. | evening be made an excuse for the perpetuation of 
For a time he bore this with patience, because in] weak, flabby, worthless, and often mischievous verses 


Venice a man can generally endure the existence of} allied to music? 


obstacles to his departure. 


Our amateurs and domestic 


Our young composer | musicians have eaten of the tree of knowledge and 


entered into the life of the city, so strange, picturesque, | can judge between the good and the evil for themselves 


and suz generis, but after awhile its attractions waned. | without prompting. 


Let them bring common-sense 


Hérold’s thoughts went on to the City of the Masters, | to their aid and not follow an indifferent leader like a 


where he knew not what triumphs awaited him, and | flock of sheep. 
he fretted sorely against the bars of his beautiful} of such an effort. 
‘‘Let me go” he cried to the police, who| that is valueless. 


prison. 


The gain to art would be great out 
It will be impossible to exclude all 
The history of art proves the 


would only answer, ‘* Weare investigating your case, | futility of any attempt of the sort. Something should 


come again to-morrow.” At last he lost all patience, 


be done towards showing posterity that we are not 


and took a resolution the gravity of which he could] such fools as we look as far as the majority of the 


hardly have known. 
was nota power to be trifled with. 
own, and they were very hard ways for offenders. 
However, Hérold, as he could not travel with a pass- 
port, determined to do so without one, and on May 


16, 1815, stole out of Venice, the legitimate prey of 


any functionary who might challenge his right. 
(To be continued.) 


SONGS. 


AT this festive season of the year music forms the 
strong element in social gatherings. Compositions, 
good, bad, and indifferent, soothe or excite, lull or 
torment the listening ear. Each one who sings, or 
who thinks he can, or who is flattered by his friends 
into the exercise of vocal power, has his song or two, 
which he “ lets off’ on every possible occasion. The 
influence of the moment palliates many an effort of 
bad taste orthoughtlessness. The kindly help towards 
whiling away the long hours of the winter evening 
which is offered by those who “ bring their music with 
them ina friendly way ” ought not to be undervalued. 
But this question suggests itself—Could not some- 
thing be done towards awakening in the minds of 
those who have the power and the will, the desire to 
make their ministrations in the dissolution of dulness 
of permanent profit in the months to come, when the 
evenings are not long, and the love for music finds 
few opportunities for exercise? Would it not be 
possible to induce amateurs to select pieces which 
may have something more than a passing effect? It 
is true that there is a great temptation to indulge in 
the last new song, as sung by the “ great tenor, Mr. 
Chestnuts,” or the ‘well known baritone, Mr. 
Leatherlungs,” each of whom has guaranteed his 
living interest in certain songs, and has given them, 
as it were, a warranty, a cachet, by appending his 
signature to the title-pages. The choice of these 
things of course saves much trouble, and helps 
to cover a multitude of sins in the singer. What 
is wanted, however, is for the intelligent amateur to 
exercise his own judgment, and to make his vocal 
repertory a matter of as much consideration as the 
choice of his coat, or the important duty of looking 
after his health in the matter of “ what to eat, drink, 
or avoid.” 

In the matter of music there is much that may be 
called “levellingupwards.” Thetastes of amateursare 
the guide of the professional. If the songs constantly 
issued from the press were not as constantly bought 
there would be an end to the business. Those who are 
prominently before the public have proved toa certain 


The Austrian police in Italy| songs of the present day is concerned. 


Encourage- 


It had ways of its] ment should be offered to all who are striving to get 


out of the beaten track, so that we may leave some- 
thing to show that we are not worse, even if we are 
not better, than our fathers. 

The wits of the song writers of a period run in 
grooves. No sooner has one discovered, or has fallen 
upon, a sentiment, an expression, or an idea, than all 
the rest of the poetasters follow with some variation of 
the theme. Ingenuity stands in the place of invention, 
and the one thought which had found approval in 
popular fancy makes a complete circuit under dif- 
ferent guises. The Chloes, the Strephons, the 
Phillises, and the Corydons, and the sham _ sen- 
timentality and artificial pastorals which they repre- 
sented, retarded the progress of popular song for 
more than acentury. When Dibdin’s vigorous verse 
fell upon the wearied ear, the rhymesters were roused 
to an activity which, however, only spent itself in 
copying the words selected, without attempting to im- 
prove upon them, or to extend the lines in the direc- 
tion already laid down. Dibdin had all the genius 
necessary to make a national poet for England, but 
the fact that he was a musician as well, removes him 
from the parallel with the Scottish Burns on which 
he should have been placed as an Englishman. His 
verses and songs did not influence the manner of 
contemporary poets so much as might have been 
expected. They were felt to be inimitable. There 
was nothing unreal in them, and therefore nothing 
which could be seized and made a mania of. At the 
beginning of the present century manliness seems to 
have been replaced by morbid melancholy. The 
songs were of madness and disappointed love. These 
subjects were favourable to artificiality, and so they 
flourished for awhile, leaving traces of their existence 
in the influences they exercised over subsequent 
works, and a high-water stain, as it were, on the 
literature of their time as a record of the height ot 
the flood of folly. Each successive generation has 
left a foolish line upon its song literature, and the 
many marks suggest reflections of a somewhat sad- 
dened character. 

Time was when the song books contained songs, 
ballads, verses, and fancies which were ‘‘not for an 
age, but for alltime.” It cannot be denied that there 
are many effusions which have been admitted to the 
pages of those same books which show that the 
current of popularity has sometimes rolled through 
the borders of the imbecile and the undesirable and 
carried some of their soil into sweeter and more 
wholesome lands. But there has been no age, until 
the present, which has not left a legacy of beautiful 
or stirring verse, be it small or great, for the admira- 





extent somewhat uncertain in their trustworthiness 


tion and envy of posterity. 
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Time was when the best of our poets were not sur- 
prised to find one of their readiest methods of appeal 
to the sympathies of their contemporaries through 
the song. Delicacy of thought, sweetness and charm 
of expression are to be found in the lyrics of Shakes- 
peare, of Ben Jonson, whose “ Drink to me only” 
has been pronounced “divinely sweet”; of George 
Wither, of Herrick, of Shirley, of Carew, of Lovelace, 
of Chalkhill and his ** choicely good” ‘*O the sweet 
contentment”; of Cowley, and others of their age. 
Their very names seein to breathe an air-of invigorating 
freshness, and it is no wonder that the musicians of 
the present day, wearied and worn with the stifling 
atmosphere of stupidity and artificiality, should 
turn with a sigh of relief to the older poets and find 
in their verses the sympathetic chord which vibrates 
in tune with their own aspirations. 

Time was when poets wrote harmonious verses, 
when the songs themselves were almost their own 
music; when they could be made to sing, as it 
were, out of their own melody. The reader of the | 
present day is filled with amazement at the genius 
of the song writers of the past, and he marvels why it | 

| 





is that wit, fancy, elegance, and power seem to have 
deserted the pens of those who now supply the musician 
with the medium of communication between them- 
selves and the public. It is no stretch of the truth to 
say that the composers of the present can supply as | 





good and as singable music as any of those of the, 
past, whose earlier efforts have been fortunate enough 
to descend to a later generation on the wings of fame. 
It is a melancholy fact that while there are songs 
enough produced to fill many volumes of words alone, 
there is scarcely the ghost of an elevated thought 
among the whole number. They are marred in their 
imagery, their form of expression is childish when it | 
is not irreverent, their sentimentality is a sham. 
There are scarcely more than a dozen songs pro- | 
duced in as many years that kindle in the breast of | 
the hearer a feeling higher than contempt, ridicule, or | 
disgust. The lackadaisical ditty dealing with the 
dead kitten, the roofless house, the farm without the 
cow, the apotheosis of the shoeblack with its triplet 
accompaniment on the higher part of the pianoforte 
keyboard, may fit the fancies of the ultra-sentimental. 
The severe domestic afflictions in the shape of Babie, 
Girlie, Boyie, Nursie. Toffie, Candie, &c., may suit 
the palates of many, while the imperative demands on 
the part of the poet to ‘‘ Lay him on the upper shelf,” 
to ‘Close the shutters, all sold out,” or **Come no 
more when daylight lingers,” “ Willie’s cut his two front 
fingers,’ may appeal with irresistible power to the 
souls of acertain class of the lovers of ballads as they 
are called, and may possibly find an echo in the 
‘* hollow hearts that wear a mask,” but are there any 
reasonable beings who have ever asked themselves 
why their fancy has been led captive by that class of 
song which passes with the world as belonging to the 
sea? In these the whole of the wit seems to be centred 
in the mysterious words, *‘ Yo ho, my boys,” occurring 
more frequently than is required by any known canons 
of the poetic art. It is not proposed here to ask the 
pertinent question as to why the vocalists of the 
day do not disdain to stand up before the public 
and degrade their art, and their own artistic posi- 
tions, by blandly declaiming such nonsense with all the 
power and charm which experience and natural 
gifts can impart to it. These are matters which 
probably concern their banking account more than 
any artistic relations. It may be that artists are at 
the mercy of the versifiers and their musical coad- 
jutors, and are compelled to “take the goods the 
gods provide,” without entering into the question of 
art at all. There can be no doubt but that future 
generations willlock with pity, not to say commisera- 








tion, upon the present generation, not as a songless 
race, but as arace content and satisfied with verses 
having for the most part neither wit, reason, grace, 
grammar, sentiment, nor common-sense. 


THe great and well-merited success of “John 
Inglesant” has naturally attracted attention to every 
subsequent effort from the pen of Mr. Shorthouse. 
The latest of these is, by its titlke—“ A teacher of the 
Violin ”’—especially calculated to interest musicians. 
The scene is laid in Germany, and the reader cannot 
fail to be at once struck by the extraordinarily 
slipshod way in which the foreign words are spelt. 
Such forms as fraiilein [passim|, and Graffinn or 
Graffin, bespeak either ignorance on the part of the 
writer or some carelessness on that of the editor of 
Macmillan. The very name of the violin teachér 
himself, Herr Veitch, is an impossible form as a 
German word. Setting aside the faulty orthography 


of the story, we find the hero peculiarly susceptible 





to the sounds of nature, in most of which he 
discovered some spiritual import. The organ in 


church failed to touch him, it somehow seemed 
wanting in that supreme searching power of the forest 
and the wind. More marked was the impression 
made on him by some wandering zither players, of 
whose instruments he says, not too clearly—‘‘ They 


'were regulated each at a certain interval of pitch, 


probably in a few octaves in the middle region of the 
scale.” At last a first-rate violin player revealed to 
him the possibilities of art. In reply to a query of 


lthis artist, we read how the hero remarked that 


he “had played on no instrument save picking out 


|harmonious thirds on an old harpsichord at the 


parsonage house.” Mr. Shorthouse talks of octaves in 
a most curious way—e.¢., ‘the high treble octaves of 
the violin,” and again the “ shrill clear surging chords 
of the higher octaves,” when he means notes or register. 
Later on he describes a trioand says: ‘‘The great 
charm of the piece lay in some perfectly modulated 
chords of great beauty distributed through all the 
parts in a sustained broad searching tone on the 
fourth string.” Here again is rather a perplexing 
account of the state of mind of the princess 
while listening to a trio of Corelli’s: ‘* Should she 
listen to this siren chord, it might even happen to her 
to lose that stainless insight which its wild tone had 
itself evoked; but, in the perfection of a concerted 
piece, its wild uniqueness was kept by grace of finished 
art in pitch and vibration true to the dominant 
concord of pure harmony, an existence and creation 
as it were in harmonious sound, of which it formed 
a part.” This, however, is quite surpassed by the 
following sentence: ‘‘ The wayward music that strayed 
through the leaves, and the fine clear notes of the 
nightingales that harmonised in their high shrill 
octaves (sic) with the cold silver light in which valley 
and river and stone terrace lay in mystic unreality, 
seemed like a fatal spell to enslave my spirit, 2 ghostly 
melody, a pale beckoning hand to entice me on.” If 
Mr. Shorthouse has sought to conceal an ignorance of 
the elements of music beneath all this fine array of 
high falutin’ verbiage, he may be congratulated upon 
the success of his efforts. 


Ir is sometimes said that the prima donna fever, to 
which the public were so liable in past days, is rapidly 
abating. That its outbreaks have been few of late 
we must admit, but whether this arises from a better 
conception of the dignity of art, or from the scarcity 
of prime donne is a question very much open to dis- 
cussion. At any rate, traces of the disease still 
linger amongst, and are generally found in the track 
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of Madame Adelina Patti, whose movements unfail- 

ingly cause it to break out. Of late Madame Patti 
has been the subject of as many reports as the 
gigantic gooseberry of a dull season. Burglars have 
tried to get at her jewels, but only succeeded in 
walking off with articles belonging to Mr. Nicolini. 
She has made up her mind to sell the Welsh castle 
where this indignity was perpetrated. She has made 
up her mind (so states another authority) to do nothing 
of the kind; the fact being that while absent from Eng- 
land she will sigh for Craig-y-Nos. She went to Paris 
awhile ago, and spent ‘‘ two whole days and nights "in 
trying on costumes which, with other portable property, 
are now packed away in forty trunks. People who wish 
to hear her in Brazil will have to pay £3 for a front 
seat and £1 for aplace behind. A Rio Grande specu- 
lator, having an address, we should say, at the lunatic 
asylum, has offered her £5,000 in gold for one perform- 
ance. Madame Patti has refused the tempting offer. 
So the stories run—the foregoing are but a sample— 
and as the appetite for them appears to be unlimited, 
so, no doubt, is the supply. The conclusion suggests 
itself that public interest and enthusiasm are as 
prompt to centre in a prima donna as ever. Madame 
Patti is an old attraction; we have only to see the 
advent of the new artist who will continue the line of 
great printe donne in order to witness an outbreak of 
heroine worship which shall be, perhaps, all the more 
severe for long immunity from provocation. 


AccorpD1NG to a Baltimore contemporary, ‘‘ Melo- 
cipede’ is the name of a musical bicycle, so fashioned 
that the rider can kick out melodious waltzes and 
reels as he travels along the road.”’ From time to 
time we have commented, in the pages of Tue 
Musica Times, upon these senseless inventions, and 
have often wondered whether paragraphs announcing 
the construction of such machines were not mere 
canards. Perhaps the ‘‘wish’’ may have been “father 
to the thought”; for, to say nothing of artists, 
assuredly no sane person would imagine that any 
pleasure can be given, either to performer or listener, 
by blowing ‘“‘tunes” out of a cigar, extracting a 
series of sounds from pieces of rock, or playing 
‘waltzes and reels” with your feet whilst jour- 
neying along the high road. Yet we are informed 
that instruments for all these purposes are manu- 
factured, although we have never yet met with any 
person who possessed one. That many, however, do 
purchase and practise upon eccentric instruments, 
whilst neglecting those universally recognised, is 
proved by the fact of amateurs patronising the banjo, 
the ocarina, the zither, and several others, upon which 
it need scarcely be said that it is utterly absurd to 
suppose any composition worth hearing can possibly 
be performed. The banjo is, we happen to know, 
cultivated most extensively, and private Concerts are 
frequently given devoted exclusively to the perform- 
ance of works written and arranged for this instru- 
ment. Of course there can be no reason why persons 
who imagine that they have discovered qualities in 
the banjo which are not possessed by better known 
instruments should not glory in them, and even be 
proud to display them to their friends; but there is 
a “fashion” in being singular, and it must be 
remembered that it is infinitely easier to be a first-rate 
performer on the banjo than a second-rate performer 
on any instrument of more general acceptance. 


THE success of little Hofmann in the United States 
(where, according to his manager, he is a bigger 
“draw” than Patti) is giving rise to all sorts of | 
Stories in which he plays’ the hero. We hope that | 





some of them are not true. Perhaps we should use 
more confident language, and say that many are no 
doubt examples of transatlantic inventiveness; but, 
however this may be, we do trust that the tale repro- 
duced by an evening contemporary has no foundation 
in fact. Here is the most notable passage: “ At the 
first rehearsal which he had with the musicians at 
the Metropolitan Opera-house, prior to his first 
public appearance in New York, the members of the 
orchestra were perfectly astonished at his playing. 
They were still more so when he stopped them in 
the middle of a Beethoven Sonata (sic) and directed 
Mr. Neuendorff to tell the clarinet to play more softly. 
He also told the well-known Conductor how the time 
should be beaten as the orchestra were not playing 
properly. It must have been a revelation to the 
musicians, who were all soloists, to be reprimanded 
for their work bya child, however talented, ten years 
of age.” All who know little Hofmann, and are 
acquainted with his frank, boyish nature, so free 
from self-consciousness and presumption, will find 
this tale as hard tocreditas we do. Such priggishness 
and impertinence as are here ascribed to him are 
entirely foreign to his nature, and it is particularly 
worthy of notice that, before his first Concert, he had 
not been long enough in New York to be spoiled by 
the adulation which an American public knows so 
well how to lavish upon its favourites. That the 
clarinet was playing too loudly in a Beethoven 
Sonata is, of course, absurd, and absurd, from our 
point of view, appears to be the entire tale. 


THe music critics attached to some of our impor- 
tant suburban newspapers are often condemned to 
hide their light under a bushel when it should be 
set upon a hill. In speaking of a Festival at a 
church in Paddington, where Mendelssohn’s ** Hymn 
of Praise” was given, when we read that ‘The 
Symphony was played on the organ throughout 
with extraordinary interpretative and executive 
ability’; we pause in silence before a superior pres- 
ence. ‘The rendering of the beautiful and pathetic 
chorus ‘All ye that cried unto the Lord’ was most 
touching and impressive. Again the entire scene of 
the Watchman was most pictorially given, although 
the tenor was suffering from a cold.” Further, when 
we find that ‘The crux of the whole work is un- 
doubtedly the chorus ‘The night is departing,’ a 
dangerous vortex in which many a choir has been 
hopelessly engulfed, the band and organist alone 
remaining above water. 
fully weathered, to the credit of all pestis we 
are overwhelmed with the force of his imagery. But 
when we learn that “ The service was not concluded 
until a quarter-past ten, a drawback which suggests 
on another occasion the omission cf the Symphony, 
which is not so organically connected with the 
Cantata as is the instrumental prelude in its proto- 
type, Beethoven’s Choral Symphony,” we feel that all 
musical criticism has been wrong hitherto, and that 
the eminent gentlemen who direct that kind of litera- 
ture for the daily press have never shown such 
historical knowledge, such judgment, and such criti- 
cal acumen as is perforce restrained in its lucubra- 
tions to a suburban print. 


SACRED HARMONIC SOCIETY. 

THOSE worthy folk who questioned the propriety of this 
Society performing ‘‘ The Golden Legend,” on the ground 
of its not being a sacred work, should be consistent, and 
object to Rossini’s ‘“‘ Moses in Egypt,” in which Biblical 
| personages sing the lightest of dance melodies, and are 
| mingled with imaginary characters who conduct themselves 
after the manner of operatic villains and heroines. How- 
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ever, the malcontents must have been in a very small 
minority, for St. James’s Hall was as full on the 8th ult. as 
it usually is when Sir Arthur Sullivan’s popular work is 
performed. On the whole, the inter n was satis- 
factory, the chorus distinguishing itse unaccom- 
panied pieces, while Miss Anna Miss Hope 
Glenn, and Mr. Lloyd did full justice to respective 
parts. Mr. Watkin Mills was prevented by illness from 
appearing, and Mr. Pie nt undertook the music of 
Lucifer, acquitting himself ry creditably under the 
circumstances. Previous to the Cantata, the Dead Marc 

from “ Saul” and the unaccompanied chorus ‘‘ Remem 














not, Lord,” from Macfarren’s *‘ King David,” were per- 
formed as a tribute of respect to the memory of the deceased 
composer. 

The usual Christmas isos of “The Messiah 
took place on the 22nd ult., and there was a large audience, 


though the stalls were not fully occupied, perhaps becau 
the cast of soloists was not so strong as it migh 
Mdlle. Antoinette Trebelli, showed 
making herself proficient in the oratorio style, 
regard to Madame Trebelli, ‘. me enry Guy (\ 
in place of Mr. Piercy), and Mr. Burgon, it n 
that they did their best, and gave a fair amount 
faction. 






however, 








NOVELLO’S ORATORIO CONCERTS. 

Art the second of these Concerts, which to 
James’s Hall on the 1st ult., Mr. F. H. Co 
cester Oratorio, ‘* Ruth,” was introduced, for the 
to the notice of London amateurs. The work then passed 
the test of concert-room performance, and appeared under 
the circumstances which will ordinarily attend it. At 
Worcester the case was different. It may be that “Ruth” 
will never again form part of a cathedral service; wheret re 
the conditions under which it was given a r the Festival of 
the Three Choirs, and the effects resulting therefrom had 
not the importance of those connected with the occasion 
under notice. Hence, also, those who heard it in 
place were anxious to hear it in the other. 
the concert-room performance seemed to us 
satisfactory than that of the cathedral rendering. 
rule, this cannot be said of oratorio, which u 





first time, 
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by association with the aspect and influences of a great 
sacred temple. ‘ Ruth,’ as our reader vell | know, belon os 





to the class of oratorio that does not rest upon a purely 
religious basis. The religious element in it is not funda- 
mental, but rather imposed upon the story, in w hich respec t 
it may be classed with Handel's “ E ther yo eS aul,’ 
‘* Samson”; Mackenzie’s ‘* Rose of Sharon,” and others 
easy to recall. Obviously, a of this nature are better 
adapted to the secular character of a concert-room than, 
say, ‘‘ The Messiah” or ‘“ Last Judgment,” and, we doubt 
not, the fact will be perceived and acted upon in the case 
of “ Ruth.’ With regard to Mr. 
can be said in addition to the critical obs 
followed the Worcester performance. But it is 











important 





to observe that the good impres ssion then made was 
confirmed and strengthened by a second hearing. There 
can be no doubt of the fact that Mr. Cowen has scored | 


ee 
high 

continue 

most 


a success with his 
oratorio, and shown himself worthy to 
line of its composers. This appears to us 
clusively proved by the very numbers that, 
to some judges, are nes up to the desired 


first essay in the 
the 


mark. It 


has been said that the choruses of ** Ruth”? fall short of 
the dignity and grandeur of oratorio. The statement 
is, In Our view, so opposed to fact, that we can only 





ascribe it to the operation of some pre-conceived opinion, 
founded upon Mr. Cowen’s repute as a writer of light and 
graceful music, and a sort of instinctive idea that if a man 
does one thing particularly well, he cannot excel in another. 
We listened carefully to the ‘Ruth’ choruses in St. 


James’s Hall, and are bound to say that in very large | 


measure they satisfied the requirements, and rose to the 
standard of oratorio. Moreover, we are unable to agree 
with those who demand the excision of the numbers in 
which, after the marriage of Ruth and Bozz, is foretold 
the blessing which that union will be instrumental in 


bringing to “Israel and the world. Here we have the sole 





The result of 


Cowen’s music, not much | 
vations which | 


art of 


con- | 
according | 


raison @étre of the story as a subject for religious contem- 
plation, and the only argument which can be urged for its 
treatment in oratorio. It may be that, in the case of some 
minds, interest ceases with the action of the drama, and no 
sympathy whatever extends to the greater drama in which 
|} the story of Ruth is _ an episode. But neither librettist 
nor composer could t account of this limitation. It was 
their business to make the work complete, and they acted 
up to obligation. ; ; 
The cae i was given under Mr. 
and had many distinguis hed me 
the solo vocalists who took < part 
| at Worcester, where the ch 
Albani (Ruth), Miss Anna 
| Glenn (Naomi), Mr. E. L 
| Mills (Elder). The change 
| Agnes 
| 
| 
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an effect quite ri *s song of 

thanksgiving for an abur te ha urvest. tra, “led 

as usuz al by Mr. C: lus, was in capital form, poe the 

singers great! istinguished themselves throughout, 





above all in the beautiful Finale of the Gleaning scene, 
receding voices was shown in an 
is was far better done than at 
Worcest reception of rork by a large and 
ttentive audience appeared to be very favourable, and we 
strong gt yunds for anticipating y that © Ruth” will 
pe the fate of the many things which are heard once or 
», and then throwr 


n aside to be for 
thisd Concert of the 
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> season, given on the 15th ult., 


umme, comprising three works very far 

other in character. Of these, one— 

I salm 114—has long rank mong the 
oe of “i music, and needs m ther discus- 
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years while the 


J. F. Barnett’s ‘: 
of Cantata in the 
was much in vogue — 
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{third — Stanford’s “ Irish Symphony — illustrates the 
| nt strong tendency towa rds the utilisation of national 
: , : ; ne 

| dic forms for purposes of high class music. The 


>| Concert, therefore, 
s, many of 


had no ordinary interest for intelligent 
whom attended it. Professor Stanford’s 
Symphony was taken first of the three, and enjoyed the 
enefit of a good formance under the composer's direc- 


So much has been said of late in this and other 











tion. 





journals regarding the increased attention paid to national 
| istics in music, that we shall not now trouble 
the rez with renewed discussion of Beer very inter- 





esting may ratific ation that 
}a leading 
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his nation< 1] Symphx 
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and that 
and un- 


the two best symphonies of 
the young E both swede i ‘up. yn local 
characteristics. Ww e refer, of course, to the ‘* Scandinavian ’ 





of Mr. Cowen and that at eceuent under notice. The fact 


| has a significance not to be overlooked or put aside. Pro- 
jfessor Stanford was greatly favoured by the decided 
character and powerful charm of Irish melody. Indeed, 


he found the most pote ” of all musical forces ready to his 
hand, and he cannot be blamed if, in addition to inventing 
themes, Irish in form aoe spirit, he adopted two examples 
that have ee been traditional in his native land. These 
occur in the Finale, where amateurs delightedly recognise 
“Remember the glories of Brian the brave’ and the 
vrand strains of “ Let Erin remember the days of old.” 
The second movement, or Scherzo, is Irish to the core, 
thanks to the hop-jig tune forming its principal feature ; 
while the slow movement derives its national character 
from a harp prelude, and the reiteration of a single short 
phrase known as the ‘‘ Lament of the 


sons of Usnach.” 
| As for the opening Allegro, the scale largely employed 
H ) 








= 





serves, in conjunction with other devices, to make that 


movement scarcely less national than its companions. 
Professor Stanford, it is clear from the foregoing, has not 
carried out his idea in a half-hearted way. The Symphony 
is distinctiy what it pretends to be, and for all its shaping 
and elaboration according to classic models, cannot be 
regarded as other than it is. We need scarcely add that 
it abounds in thematic beauty, or that the composer has 
worked up his charming materials to excellent purpose, 
adding to melodic interest that which arises from skilful 
development and tasteful colouring. We make bold to 
predict unusual favour for the ‘“ Irish”? Symphony; en- 
couraged thereto by the enthusiasm it created in St. 
James’s Hall, where all seemed pleased with it. 

The ‘Ancient Mariner,” like the Symphony, had the 
advantage of its composer’s direction, and that work also 
gave much satisfaction for reasons not less obvious than in 
the former case. As the Cantata is now twenty years old, 
and has been frequently performed all the country over, 
there is little need to enter upon a discussion of its merits, 
which, moreover, lie frankly on the face of it. Mr. Barnett 
has treated Coleridge’s poem in a manner far from abstruse, 
being content to write music of a lightly descriptive cha- 
racter, following the changing word-pictures with tone- 
pictures to match. Very melodious, bright, and pleasing 
they are, and so the audience unquestionably found them ; 
the greatest pleasure being taken in the performance. The 
solos were sung by Miss Anna Williams, Madame Patey, 
Mr. Lloyd, and Mr. Santley, whose names guarantee the 
excellence of their rendering, while both orchestra and 
chorus did their work with manifest zest and undoubted 
distinction. The ‘Ancient Mariner” should be heard 
again ere long. Mendelssohn’s Psalm, conducted by Mr. 
Randegger, brought the Concert to a dignified and impres- 
sive close. 


ROYAL ALBERT HALL CHORAL SOCIETY. 


THE only performance by this Society which calls for 
record in our present issue is that of the ‘ Creation,” 
which took place on the 8th ult. Notwithstanding the 
potent counter-attraction of “The Golden Legend” at 
St. James’s Hall, there was a large attendance, but it will 
be well to avoid such unnecessary clashing of interests in 
the future. This season our three leading oratorio asso- 
ciations are all giving their Concerts on Thursday evenings. 
The Albert Hall Society’s performance of Haydn’s perennial 
work was interesting from the fact that Madame Albani 
made her first appearance in the Oratorio. How she sang 
** With verdure clad,” ‘‘On mighty pens,” and her part in 
the duet with Adam, it would be mere waste of space to 
describe in detail. Mr. Charles Wade was fairly satis- 
factory in the tenor music, and Mr. Bridson’s voice told 
well in the bass airs, particularly in “ Now Heaven in 
fullest glory shone.” 


MONDAY AND SATURDAY POPULAR CONCERTS. 


Ir cannot be denied that Anton Rubinstein is a very dis- 
appointing composer. Some of his early works are original 
and charming, but in almost every department his first 
effort has been his best. The Sonata in Op. 39, for piano 
and violoncello, which was introduced for the first time at 
the Concert of Saturday, November 26, is, for example, 
decidedly inferior in beauty and symmetry to the earlier 
work in D (Op. 18), which has become a classic. It has four 
movements and is planned on a larger scale; but the first and 
slow movements are laboured and unsatisfactory in outline, 
though the themes themselves are suggestive enough. On 
the other hand, the Allegretto, which does duty as a Scherzo, 
is admirable, and there is a good deal of effective writing in 
the Finale. The pianoforte part throughout is unduly pro- 
minent, and Mdlle. Janotha took care to enforce the fact, 
Signor Piatti’s share in the performance being, compara- 
tively speaking, unimportant. The pianist’s solo was 
Chopin’s Polonaise in F sharp minor (Op. 44), which she 
renders with as much poetical feeling as any work in her 
repertory. Madame Néruda gave the somewhat rococo 
Adagio from Viotti’s Violin Concerto in A minor (No. 22), 
and, like Mdlle. Janotha, was encored. Beethoven’s Quartet 
in. F (Op. 18, No. 1), perhaps the finest of the early set, con- 
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cluded the Concert. Mr. Santiey sang Gounod’s “ The 


Valley” and Purcell’s ‘‘ Let the dreadful engines,” in the 
way with which the public has become familiar by frequent 
repetition. 

A very quiet programme was presented on the following 
Monday, and the Concert was chiefly noteworthy for the 
masterly playing of Miss Agnes Zimmermann in some pieces 
by Scarlatti. This artist is developing a warmer and more 
spirited style, and has lost nothing of her purity of touch or 
neatness in execution. The concerted works on this occa- 
sion were Mozart’s Quartet in E flat (No. 4) of the set 
dedicated to Haydn; Grieg’s piquant and characteristic 
Sonata in F (Op. 8), for piano and violin; and Mendelssohn’s 
Trio in C minor (Op. 66). Miss Marguerite Hall rendered 
Schubert’s lovely Lied, ‘‘ Gretchen am Spinnrade,” and two 
of Kjerulf’s Swedish songs with so much grace and refine- 
ment as to win the unqualified favour of the audience, 
and Miss Mary Carmichael was an admirable accompanist. 

The scheme on Saturday, the 3rd ult., was much stronger, 
and St. James’s Hall was crowded. Mozart’s Quartet 
in D minor (No. 2) is one of the most popular works of its 
class, thanks in part to its irresistibly piquant Minuet, which, 
as usual, was encored. Again, Beethoven’s Sonata in F 
minor, generally known as the ‘“ Appassionata,” is an 
immense attraction whoever may play it, and although the 
reading by Mdlle. Janotha on this occasion was not alto- 
gether above criticism, it was sufficiently impressive to 
arouse the enthusiasm of the audience. The unreasonable 
demands for an encore were at length complied with, the 
Polish artist giving Schumann’s Novellette in F (No. 1). 
Included in the programme were Leethoven’s Trio in C 
minor (Op. 1, No. 3) and Mendelssohn’s Tema con Varia- 
zioni in D (Op. 17), for piano and violoncello. 

The Concert of Monday, the 5th ult., may be dismissed 
with equal brevity. Spohr’s Quartet in A minor (Op. 74, 
No. 1) is one of those in which the first violin assumes the 
part of a soloist, and itis almost superfluous to say that the 
work was exquisitely led by Madame Néruda. The only 
other concerted work was Beethoven’s very fine Sonata in 
C minor (Op. 30, No. 2). Mdlle. Janotha played the first 
movement of Schumann’s Faschingsschwank in her best 
manner, but the middle sections were taken much too fast, 
if the tempi adopted by Madame Schumann herself are 
correct, about which there can be no manner of doubt. 
The beautiful singing tone which Signor Piatti infused into 
his rendering of two transcriptions from his own pen of 
Schubert’s songs almost reconciled us to the act itself, 
though as a matter of principle it should be condemned. 
Miss Bertha Moore was more acceptable in Taubert’s ‘In 
a distant land” than in a French song by Goring Thomas. 

Grieg’s Sonata in F (Op. 8), for piano and violin, and 
Mozart’s Quartet in the same key (No. 8), already heard 
this season, were repeated on the following Saturday, but 
they did not constitute the chief attractiveness of the 
Concert. This honour must be assigned to Beethoven’s 
Serenade Trio in D (Op. 8) and Schumann’s Etudes 
Symphoniques. The former genial work has always been 
one of the most popular items in the repertory, but 
Schumann’s strangely original composition has only come 
into favour recently. It was magnificently interpreted by 
Miss Agnes Zimmermann. Indeed, we may speak of her per- 
formance as the best piece of pianoforte playing we have 
had this season. How Mr. Lloyd sang Beethoven’s 
“« Adelaide ’’ and Piatti’s ‘‘ Serenade,” the latter encored, it 
is quite unnecessary to say. 

Mendelssohn declared Beethoven’s Quartet in F (Op. 59, 
No. 1) to be one of the most ‘“ thoroughly Beethovenish ” 
of all the master’s works, but it is less popular with the 
public than either of its companions, and there was only a 
small audience on Monday, the 12th. The other concerted 
items were Haydn’s lively Trio in G and Schumann’s 
Sonata in A minor, for piano and violin (Op. 105), which is 
rapidly gaining in popularity, thanks to the exquisite playing 
of Madame Néruda. Chopin’s Fantasia in F minor is 
among the least inspired of the Polish composer’s efforts, 
and Mdlle Janotha did not succeed in making it interesting, 
though as usual the audience insisted upon an encore. 

Every seat had its occupant and late-comers were sent 
empty away on the following Saturday, for Beethoven’s 
Kreutzer Sonata, for piano and violin, was down for the first 
time this season. This masterpiece, which Mr. Chappell 
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now reserves for his Saturday subscribers, 


attractiveness, though it has been performed more frequently | 


than anything else at the Popular Concerts. On this 
occasion the executants were Madame Néruda and Mr. 


Charles Hallé, and the most 
desired a better performance 
minor furnished an additional incentive to attend 
Concert. Mr. Hallé played three of Chopin’: 5 pieces with sO 
much acceptance that he had to give a fourth by way of 
encore. Mrs. Henschel’s versatility as a vocalist is remark- 
able. On this occasion she revived Bishop’s once popular 
air “ Should he upbraid,” ar id sang it so charmingly that 
the audience were as much pleased as they are invariably 

with her more classical selections. 

The Concert of Monday, the 19th, was the last of the 
year. In order to make a good ending Schumann’s Quintet 
in E flat (Op. 44) was included in the programme. This 
was the earliest work of the gifted though 
composer that 
now one of those which may always be counted upon to 
increase the attendance. Except that a perfect 
standing did not reign at all times betes een ee. 
and her companions, t 
able. Beethoven’s las nt Cenrtat in F (Op. 135) a an oaks 
recently understood and appreciated ; 
A flat, and Spohr’s pretty and winning Duet for violin and 
viola, in E minor (Op. 13), completed the instrumental 
selections. Miss Liza Lehmann rendered songs by Miss 
Maude White and Schumann in the charming style which 
has made her such a favourite at these Concerts. 
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LONDON SYMPHONY CONCERTS. 


Few works have been more talked about recently than 
Wagner’s early Symphony. Mr. Henschel was generally 
congratulated upon having secured the right of performance 


in this country, and it was confidently anticipated that the | 


work would prove one of the greatest attractions of the 
season. The devoted Wagnerians and the Philistines 
would feel equally curious about it, and St. James’s Hall 
would prove far too small to accon 
being present at the initial rendering. 
and, we may add, reasonable opinion; 
were for once wrong. 





but the prophets 
On the evening of November 29, in 


nodate all desirous of 
Such was the general, | 


captious critic could not have | 
Schubert’s Quartet in D | 
the | 


retains all its] next section, Andante in A minor, has, 
’ 


unfortunate 
gained popularity in this country, and it is | 


| the pros 
Chopin's Ballade in | 


place of the expected crowd, there was a beggarly array of | 


empty benches. We shall not waste space in seeking for 
an explanation of this phenomenon, which, indeed, is 
almost inexplicable, but pass on to consider the work which 


was so cavalierly treated alike by the friends and foes of | 


the composer. The somewhat extended history of the 
Symphony may be compressed into a few lines. Wagner 
composed it in 1832, when he was nineteen years of age, 


It 
» afterwards at 


and greatly under the influence of Beethoven's music. 
was first performed at Prague, and shortly 
the Leipzig Gewandhaus Concerts, where it was hailed as 
betokening great promise. As soon as Mendelssohn was 
appointed Conductor at Leipzig, Wagner sent him the 
score in the hope that he would pass an opinion upon it. 
Mendelssohn did not, however, and Wagner was too proud 
to ask him. After Mendelssohn’s death the score could 
not be found, and the Symphony was lost to the world, 
until in 1872 the parts were discovered in a valise 
left in Dresden when Wagner fled to avoid arrest for 
his revolutionary opinions. From these parts a fresh score 
was made, but the work was not heard until December, 
1882, when Wagner himself conducted a private perform- 
ance in honour of his wife’s birthday. This was the last 
time he wielded the bdéton, and it is curious that his labours 
in this department should be closed in connection with a 
form of art which he professed to consider exhausted. The 
Symphony shows that, even at nineteen, Wagner had plenty 








of ambition. It is a work of large proportions, taking 
nearly three-quarters of an hour in performance. The 


introduction to the first movement in C major is almost as 
long as that of Beethoven’s No. 7, and like the movement 
itself is chieflycontrapuntal. Indeed, Wagner speaks of the 
subjects as being ‘“well-fitted for counterpoint, but very little 
expressive.” The reminiscences of the Bonn master are 
constant, one from the ‘“‘Leonora” Overture and another 
from the C minor Symphony being almost ludicrous. The 
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however, a genuine 
melody of an elegiac character for its principal subject, and 
the details are certainly more interesting. Though rather 
too long, it is, on the whole, a fine movement, and plainly 

dawn of genius. The Scherzo in C, again, is 


shows the 
particularly bright and animated, and beside bearing a 











resemblance to Beethoven's Scherzi so has a passage 
curiously like the corresponding section of Schubert’s 
great Symphony in C, which, of course, Wagner could 
not have heard at the time. In the last move 
ment his model would seem to have been the colo: 

Finale of Mozart’s “ Jupiter’? Symphony. It is a perfect 


‘contrapuntal orgie ’”’—to use his own ex though 
of course it will not compare either 
clearness of expression with the immortal pie 
Such is a brief sketch of a remarkal 
on its own account and 


‘pre 












resembles. 
a work of 





some interest of 


unique 
interest as a juvenile effort of one of the most singular 


geniuses the world has ever seen. 
worthy of high pr Mr. Henschel’s players being 
evidently impressed with a sense of their special duties and 
striving to render them justice with an amount of zeal 
which, as a matter of course, attained its end. The rest of 
amme on this occasion must be dismissed with 
It included Gluck’s Overture to ‘* Iphigénie 
with Wagner's close; Spohr’s Dramatic 
Violin, played by Madame Néruda; and 
Beethoven's ‘‘ Leonora” Overture, No. 3. 
»The scheme of Wednesday rey 
contained no novelty, and there was a lar 
Whether the first-named circumstance hee 
do with the other, as some have declared, 
to discuss. Ve prefer to attribute the 


The performance was 
raise, 








formal record. 
en Aulide,” 
Concerto for 
the ult., 
ver audie 


anythin 


“th 
7tn 





: 
it would be id 
increase to the fact 
that afternoon audiences are attracted by pianoforte music, 
and on this occasion Mdlle. Janotha was announced to 


to 
le 


play 
as in 
ions 


delicate and poetical 


Chopin’s Concerto in F minor. The young pianist w 
better form than she had been on many previous occz 
this season, and gave a remarkably 
rendering of the slow movement. The Symphony was 
Beethoven’s in F (No. 8), the interpretation of which was 
spirited but somewhat coarse. The accent was exagge 











rated 





and the balance of tone sometimes incorrect. Mr 
Henschel’s players were heard to great Fgh in 
Greig’s lovely melody for strings, ‘ Sprir which was 


repeated by desire, and in Dvorak’s Slavic i in A flat. 
The programme was —— by Mendelssohn's ‘ Ruy 
Blas”? Overture and Berl for contralto, ‘“ Le 
Captive,” the latter being expressively rendered by Miss 
Lena Little. 

The aspect of the hall at the fifth Concert, on Tuesday 
evening, the 13th ult., was decidedly encouraging, the 
reserved portions being fuller than on any previou s occa- 
sion. The programme consisted —_ ely of modern music, 
thus affording some support for the damagi assertion 
sometimes made that the older masters are no longer 
attractive to the public. Without further evidence, how- 
ever, we refuse to believe a statement which would imply 
a sad condition of popular taste. The central feature of 
the scheme was Schumann’s Symphony in C, a work now 
generally regarded as its composer’s finest effort of the 
kind. It was, on the whole, well played, the Finale re- 
ceiving the greatest amount of justice; but the fiery 
Scherzo has often been heard to greater advantage at 
the Crystal Palace and the Philharmonic Concerts, Mr. 
Henschel’s first violins being of second-rate quality. The 
Charfr itags music from “ Parsifal’’ served to show how 
much the most acceptable portions of Wagner’s music- 
dramas lose when transplanted to the Concert-room. In 
order that he might sing the part of Gurnemanz, Mr. 
Henschel resigned the bdton to Mr. Barnby, and Mr. O. 
Niemann, a son of the great German artist, Albert Nie- 
mann, appeared as Parsifal. The new-comer was heard 
to much greater advantage, however, in Lieder by Schubert 
and Schumann. Brahms’s Tragic Overture commenced 
the Concert, and a pretentious, but somewhat vulgar, Slavic 
March, by Tschaikowsky, brought it to a conclusion. 
Some violoncello solos, played by Signor Piatti, formed 
one of the most enjoyable features of the evening. 

The public has made up its mind not to take any interest 
in Wagner’s Symphony. Ofthat there can no longer be any 
doubt, “for at the repetition performance, on the ‘afternoon 
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of the 21st, there was again a very scanty attendance, the| had on this occasion introduced some madrigals into the 
shilling parts alone being well occupied. The value of the} programme. These were well sung by the Crystal Palace 
pul! preliminary, in a matter of this kind, is therefore] Choir, but a lack of balance is observable, the altos and 
proved to be exactly zil, and the moral should be taken to] basses being far too weak. The Concert, which opened 
heart by those whom it most concerns. A second hearing of | with Haydn’s Symphony in E flat, concluded with a per- 
the work confirms what was felt before—namely, that it is | formance of the Overture to ‘‘ Dinorah.” 

far too long for the value of the material employed. This Mr. Bernard Stavenhagen, who appeared at the tenth 
remark applies chietly to the first two movements; the | Saturday Concert, has undoubtedly improved since his last 
third and fourth are more compact and symmetrical. A | visit, and bids fair to take a very high rank among con- 
very great impression was made by Mr. Bernhard} temporary pianists. He has a wonderful technique, and 
Stavenhagen in Liszt’s Concerto in E flat and Bach’s]| displays the most remarkable gradations of light and 
Chromatic Fantasia and Fugue. That works, so opposite|shade in his playing. With such endowments it will 
in character, should be equally well played proves the} be strange if he does not rise higher. His rendering ot 
versatility of the young artist whose purity of execution | Beethoven's Concerto in C minor—recently played at these 
and physical power were equally noticeable. The public | Concerts by little Hofmann—was in all respects masterly. 
is so eager to hear first rate pianoforte playing that Mr.| Later on he played, for the first time at Sydenham, 
Stavenhagen might, with advantage, give some Recitals | Liszt’s brilliant Hungarian Rhapsody (No. 13), and received 


during his stay in London. Weber's “ Der Freischiitz”’ | a well merited encore for the triumphant ease with which he 
















and Brahms’s Academic Overtures completed the pro- | surmounted its many difficulties. Another noveity at these 
gramme. | Concerts was ‘‘ Traume ”—-Wagner’s study for orchestra to 
‘oa “Tristan und Isolde,” recently introduced to English hearers 

TIT . ‘T »y Mr. Henschel. Mr. Santley sang Purcell’s ‘‘ Let the dread- 

THE BACH CHOIR. { by Ir. ] enschel Mr. Santley sang Purcell’s “‘ Let the dread 

| ful ex es,’ and a tuneful and appropriate song, entitled 


THIS institution renders good service to art by putting | ‘ stmas comes but once a year,” by Ralph Betterton. 
forward such programmes as that of its first Concert this | The $ ymphony was Beethoven’s (No. 7}, in A, a regular 
season, which took place at the Prince’s Hall on the 2oth | cheval de bataille of Mr. Manns’s, and the programme also 
ult., at the unusual hour of five o’clock in the afternoon. | included Bach’s Concerto for strings in G, and a ballet air 
In the feverish activity of musical work at the present day, | from Goldmark’s “ Kéningin von Saba.” Of the perform- 
and with the constant demand for novelties of all kinds, ance of Cowen’s Oratorio “ Ruth,” on the 17th ult., with a 
we are liable to forget the treasures of a past age. Unh- | cast identical in all respects save one with that which per- 
accompanied part music is in especial danger of neglect, | formed it in St. James's Hall, nothing need be said to help 
though it is in this very branch of composition that our own | to increase its popularity, for here, as elsewhere, it was 
country can best lay claim to equality with the musical | most favourably received, alike for its own merits as for the 
nations of the Continent. The Bach Choir programme did | excellent way ‘in which it was given. The choir of the 
not fully enforce this fact, and at other times our glorious | Novello Oratorio Concerts, bringing knowledge and ex- 
composers of the madrigalian age and their modern imi- | perience of the work, sang the choruses most effectively. 
tators might be more strongly represented. The examples} Miss Anna Williams undertook the soprano music, and 
of English music on the present occasion were the elder | sang with the efficiency and conscientiousness for which 
Wesley’s fine Motett ‘‘ Omnia Vanitas,” Gibbons’s Madrigal | her name is a guarantee. 

“Ah! dere heart,’ and two of Pearsall’s best Part-songs. 
The most important item in the scheme was Palestri poe aes nw sy y 
“ Stabat eee for eight solo voices and double choir. THE MUSICAL ASSOCIATION. 

This composition exhibits in the strongest light the old} Ar the meeting, on the 5th ult., Mr. J. F. Row- 
master’s wonderful skill in producing variety of effect with | botham lectured on “ The Differences between Ancient 
the limited means at his disposal. Some of the passages | and Modern Art.” Premising that by ancient art he would 
are intensely expressive, and one cannot but acknowledge, | chiefly understand Greek art, and by ancient music Greek 
in listening to such a work, Palestrina’s right to be termed | music, Mr. Rowbotham went on to observe that modern 
the father of modern ecclesiastical music. Associated with | art and music stood to that of the past in the relation of 
this masterpiece were a curious setting of the Mag-| contradiction rather than of development. In the plastic 
nificat by Gabrieli, two effective Psalms by Sweelinck,a]larts the ancient aim was Idealism, the modern, on the 
piquant Christmas Carol by Pretorius, and pieces by|contrary, Realism. In music a counter tendency was 
Brahms, performed on previous occasions by the Bz manifested, and we strove to enhance the ideal possibilities 
Choir. The singing was fairly good, though the balance |of the art, while the Greeks confined it to a realistic 
of parts was unequal. Dr. Villiers Stanford should take | adherence to nature. In many points the Greeks were our 
steps to strengthen the tenor department. In order to] superiors—in the simplicity of the means by which they 
afford some variety, Miss Emily Shinner played Tartini’s | attained musical beauty, in the chastity of their musfcal 
Violin Sonata in G with excellent technique, and joined | thought, and in the fidelity with which they copied the 
the composer in Dr. Hubert Parry’s Partita in D minor, a] very utterances of natural expression, their songs and 
capital imitation of the Suites of Bach and his contem- | melodies being but slightly exalted reflections of the tones 
poraries. of ordinary speech. Mr. Rowbotham instanced the chastity 
and simplicity of Greek architecture as an emphatic 
CRYSTAL PALACE. parallel to the character of Greek music, and maintained 
that the architecture and the music alike were matured and 

A SPARSE audience assembled on the 3rd ult., when | completed creations of the Greek mind, which was accus- 
Senor Alberto Geloso made his first appearance at the | tomed to set restraints on fancy, and delighted in rigorous 
Crystal Palace Concerts. Senor Geloso is a refined player | self-control. As compared with such a parallel, we might 
but wanting in the animation, not to say passion, demanded | see in modern music the unrestrained and often wanton 
by the opening Allegro of Mendelssohn’s Concerto. Alto-|licence of Gothic architecture, where, if resources were 
gether there was a lack of verve about his rendering which | more ample and effects more varied, taste was more 
was not compensated for by his generally very pure | unsteady, and far more frequently fell into error. In con- 
intonation and the delicacy with which he gave the slow | trasting minuter points of difference between Greek music 
movement. His pianissimos were real pp. Rietz’s Clarinet | and our own, Mr. Rowbotham stated that with the Greeks 
Concerto is one of those agreeable compositions which | the melody of music was always in the bass, while with us, 
involve no intellectual effort on the part of the hearer. It | popularly speaking, it lies in the treble. He entered into 
is very melodious, though the melodies are devoid ofjan elaborate description of the effect of this strange inver- 
individuality, and full justice was done to the solo part by} sion of functions on the art at large. Another striking 
Mr. Clinton both in regard to tone and execution. Mdlle. | difference lay in the fact that in Greek music the main 
Trebelli contributed Verdi's ‘Caro nome” with finished | interest of composer and listener alike was centred on the 
execution and considerable vocal charm, but was less|play of the rhythm—the melody being reduced to a 
successful in Haydn’s ** With verdure clad.’ The director | subordinate and inconsiderable thing, as often as not, 
of these Concerts, reverting to a habit of former seasons, | perhaps, left to the spontaneous fancy of the singer, and in 




















strinas 




















XUM 


ee i ee ee oe ee ee ii eo 





XUM 


THE MUSICAL TIMES.—Janvary 1, 1888. 25 





all cases little esteemed and valued. Rhythm attained 
with the Greeks so elaborate a development that there were 
over a hundred different sorts of time, and these in various 
combinations might give many 
rhythmic phrases. It was not at all uncommon for a Greek 
composer to employ in the first twenty bars of his piece 
bar being different in 

vith this 





twenty various kinds of time—each 

measure from its neighbour. By contrast 
plethora of rhythmic life, our music is monotonous 
in the extreme. Many times have dropped out of use since 
the days of the Greeks which were of the utmost value for 
the incisive expre ssion of sound; and the lecturer speci 





instanced 5-4 time and 7-4 time as measures which were of 


- T 
everyday employment i in Greek music, but now have been 


practically lost to the art. In allusion to Greek melody, 
Mr. Rowbotham argued that it was as bare and poor as 
our rhythm. ‘The Greek modes, he said, were simply tunes, 
or rather the materials of tunes so arranged with certain 
expressive gradations that the composer could, without 
any trouble, turn them into fairly expressive melody. 
exactly suited the Greek standpoint of musical art, which 
set scarcely any store on melody, but employed all its 
strength and interest on rhythm. ‘ The Greek composer,” 
said Mr. Rowbotham, “ before commencing to write, set 
as a superscription what melody the piece should be in, 


ay 












and with thiy as a background set to work to weave and 
traffic with the ¢ime; while we superscribe the time, and 
with the time as our background begin to create and 


elaborate the melody.” Numerous other differences were 
adduced by the lecturer, who stated, en passant, a curious 
piece of information, that the Greeks were acquainted with 


the Fugue form and the Sonata form, which are not things of 


as the basis of the great 


shadow of the 


were employed 
choral odes, under the cee 
Acropolis more than two thousand yearsago. The 
was followed by an animated discussion, in which 
Rowbotham’s estimate of the value of Greek 
keenly disputed. 
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sung 
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MACFARREN SCHOLARSHIP. 


A MEETING 
elt of Musicians, 12, 
Hopkins in the chair, 


was held on the 6th ult., at the Royal 
Lisle Street, W., with Dr. E. J. 
when an executive Commit 
appointed and a large number of promises were announced. 
Local sub-committees are i formation in all 
the large towns, and when they are fully organised will 
doubtless promote the success of the ft ind t very con- 
siderable extent. At present t scription amount 
to more than f£goo, but h more than will be 
requisite in order to provide maintenance for the scholar, 
and it will doubtless be forthcoming. The first 
Subscriptions will be forwarded to anyone who will apply 
to Mr. J. Percy Baker, the acting honorary secretary, 
W illersley House, Wellington Road, Old Charlton, S.E. 
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tUILDHALL SCHOOL OF MUSIC. 


Amonc the many advantages enjoyed by t 
institution must be numbered the use of our mere Guildhall 
for its Choral and Orchestral Concerts. It is stated that 
the Corporation is about to erect a large organ in the build- 
ing, and with this addition it will form the finest c nicer t- 
room in the metropolis. The performance on Sa 
afternoon, the 3rd ult., was one that could only be 
out by a music school numbering its pupils by 
thousand. ‘The students’ orchestra consisted of 
players, and to these were added a choir of nearly 200. 
From a strictly municipal point of view, the interest of the 
the performance by a new civic 
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occasion centred in 
anthem, the words and music of which had been written by 
Mr. Weist Hill. Based on the lines of our National 


Anthem, and cons — of a brief baritone solo and chorus, 
the piece is admirably adapted to its purpose, though its 
value as a work of art may be slight. It evidently pleased 
the Lord Mayor (Alderman de Keyser), who attended in 
state, for he requested an encore, and it was played for the 
third time as he retired at the close of the Concert. The 
programme generally was evidently designed to show that 
the school is doing gocd work in three department 





hundreds of varieties of 


This | 





List of | 
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tce Was | 


musical education—namely, composition, singing, and 
orchestral playing. In the first-named branch we had an 
extremely well written Prelude and Fugue by Mr. R. 


Strickland, a piquant Minuet by — Edith Swepstone, 
and an expressive setting of the hymn “ Saviour, again,” 
by Miss Kate Davenport. The most promising of the 
young vocalists who appeared were Miss Caroline Papasan 
a light soprano; Miss Annie Swinfen, a sopra 
robust type, and Miss Annie Morley 

contralto voice. Capital performances 
Overture to ‘‘ William Tell,” and the first 
Brahms’s Symphony in D (No. 2), the 
huge mass of strings being especially noticeable. Mr. Weist 
Hill, the Conductor and Principal of the Guildhall School, 
may be congratulated on the entire success of the Concert. 
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cS, inh most THE BAPTIST.” 
Tue death of Sir George Macfarren occurred at a time 
when our leading choral societies had completed their 





arrangements for the season, or we should have had to 
record more in memoriam performances. As it is, however, 
the west and the east of the metropolis hav 
tributes of respect to the deceased musician, b pre 
and performing his first and best Oratorio, . John the 
Baptist.” Mr. W. G. McNaught and his admirably trained 
3ow and Bromley Institute Choir were first in the field, 
and the rendering took place on the 6th ult., in presence of 
a full audience. Even if judgment had not long ago been 
passed on the work, this is not the moment for critical 
discussion of its merits, and we have, therefore, only to 
speak of the performance, which, on the wh ole, 
of the occasion. If the choir did not sing 
usual precision, it must be remembered that the time for 
preparation had been very brief, and it speaks much for 
the etticiency of the force that the slips were so few. The 
soloists were Miss Annie Marriott, Miss Hilda Wilson, 
Mr. Henry Piercy, and Mr. Bantock Pierpoint. The first 
three sang in their customary artistic manner, Mr. 
Pierpoint made a strong impression in the titular part, 
singing with power and true expression. 

It was fitting that the Royal Academy of Music should 
give a public m anifestation of respect for the memory of its 
Principal at the earliest possible opportunity, 
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and this occurred at the usual Christmas Or tral and 
| Choral Comet which was fixed for Saturday, the 17th 
ult. As aennny ated, the tribute took f e 
formance of “St. John the Baptist’; I 

preceded by a ‘Ob quial March from the composer’s 


jt 





‘ Ajax,” which was also played at the funeral 

Westminster Abbe This the audience received standing, 
and late comers were excluded until it had ended. It was 
reasonable to anticip of the principal 
work of ew evening at the hands of so able a Conductor as 
Mr. Barn but we confess to having been surprised at 
the Psa a merit actually attained. According to the 
programme, the choir was most unevenly ba 
sopranos and contraltos numbering 116, an d the te 
basses only seventeen voices. The latter were reinforced, 
however, from some source unstated, and the choral num- 
bers were admirably given, precision and excellent attack 
being combined with perfect attention to the nuances. The 
solos were, of course, allotted to students of thn Academy, 
the narration being divided —— Miss Hannah Jones 

Miss Greta Williams, while 


service in 









ate a worthy renc lering 

















. David Hughes took 
the principal part, Mr. Faithful Fase that of Herod, and 
Miss Lilly Crabtree that of Salome. All the young vocalists 
proved themselves competent, Miss Crabtree and Mr. 


and 





Hughes showing special promise. 

OBITUARY. 
there died, at the age of 
the Hungarian violinist Miska Hauser, who 
twelve made the tour of the world, which for a 
him International fame. He was particularly 


At Vienna, on the oth ult., 
sixty-seven, 
as a boy of 
time won 


féted in America and Australia, and several of his songs 
“are sil in vogue. Heretired into private life some twenty 
years ag was practically forgotten. 

HED RI rka, the celebrated German violinist and 
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composer, died at Carlsruhe, on the 5th ult., in his eightieth | 


year. Born at Breslau in 1807, he was destined for the 
Bar, but from his earliest years he was taught singing and 
the use of the violin. At ten years of age he became a 
musical prodigy, and, having consequently studied under 
Mayseder and Hoffman, in 1827 he gave a series of Concerts 
at Vienna, Munich, and Berlin. Proceeding to Paris, he 
became associated with Berlioz. In 1844 he came to 
London under the auspices of Mr. Lumley, and practically 
directed the operations of the operatic troupe collected by 
that entrepreneur. Among its members were Fraschini, 
Lablache, Coletti, and Jenny Lind. Panofka remained in 
London until the year 1852, when he returned definitively 
to Paris. He became attached to the staff of several 





nothing but vexation and loss to the musicians who have 
touched it, and when Dr. Heap last season, following the 
example of Mr. Stratton and so many other predecessors, 
finally decided to abandon the costly and thankless task of 
educating public taste in this direction, no other local 
musician could be induced to fill the void. At the 
eleventh hour, however, the Birmingham Musical Guild, 
which has been formed in the interests of art as 
well as of the profession, announced that they had 
determined to give Chamber Music yet another trial on 
popular lines. The public response at first was not very 
cordial or encouraging, but a mixed committee of amateur 
and professional musicians having been formed to carry 
out the scheme, an excellent subscription list was soon 





musical journals, notably the Messager and the Temps, and 
was the Paris correspondent of the new Musical Gazette of 
Leipzig, founded by Schumann. He was very successful 
in the tutorial art, and in 1858 he published a work entitled 
“The Art of Singing,” in which he gave a résumé of his | 
labours. This work has since been very useful to pro- | 
fessors in Germany, France, and England. Panofka was | 
the author of a number of Fantasias, of an Elegy, a Caprice, | 
&c., and a number of Studies for the violin entitled | 
“‘ Reveries.” In 1858 there appeared eighty-eight of his | 
pieces as a vocal ‘* Abecedaire,” and a number of his reli- | 
gions pieces were also published under the title of; 
** Hours of Devotion.” | 
We record with regret the death of a contralto singer | 
who, a few years ago, occupied an important place among 
rising artists. Mrs. R. Lewis Verity, better known as Miss 
Bertha Griffiths, passed away on the 5th ult., after a long | 
and weary illness, at Elm Lodge, Cheltenham, the residence 
of her father, the Rev. Henry Griffiths, at the early age of 
thirty-seven. The deceased lady was a pupil of Signor | 
Randegger. In 1872 she made her début at the Colston 
Hall, Bristol. In 1874 she sang at the Gloucester Festival, 
under Dr. Wesley—her first appearance at a meeting of the 
Three Choirs. Subsequently she sang three years consecu- 
tively at these gatherings—at Hereford, in 1876, under Mr. 
Townshend Smith; at Gloucester, in 1877, under Mr. C. H. 
Lloyd; and at Worcester, in 1878, under Mr. Done. But | 
her reputation was by no means confined to these centres. | 
She filled numerous engagements in Oratorio and miscel- 
laneous Concerts in London and elsewhere, and attained 
considerable popularity. In 1880 she married Mr. R. Lewis 
Verity, and retired from the profession. She leaves three 
children to share with her husband their irreparable loss. 
Mr. GeorGeE I. VENABLEsS, who was well known in con- 
nection with the Tonic Sol-fa system, and who, with his 
brother Mr. Leonard C. Venables, founded the South 
London Institute of Music, died on the 23rd ult., at 
his residence at Camberwell, from an attack of congestion 
of the lungs. The deceased gentleman was only in his 
forty-third year. ‘ 


MUSIC IN BIRMINGHAM. t 
(FROM OUR OWN CORRESPONDENT.) 


Apart from musical events special to the festive season, 
most of which fall too late for detailed notice in this letter, | 
the month of December has not been marked by any per- 
formance of conspicuous excellence or importance. Some 
little commotion has been caused in musical circles by the | 
successful crusade against Sunday Concerts, initiated | 
here by the Lord's Day Observance Society ; but it is an | 
ill wind which blows nobody good, and though the closing | 
of the Concert Hall at Aston Lower Grounds on Sunday | 
evenings will deprive the band and singers of a welcome | 
addition to their earnings, and the music-loving public of | 
an opportunity which was keenly and extensively appre- | 
ciated, it will bring a golden harvest to the tills of the 
publicans and beerhouse keepers, who found their most | 
formidable Sunday competitor in the Aston Orchestral and | 
Vocal Concerts. | 

When things come to the worst they are proverbially | 
apt to take a turn for the better, and it is quite in harmony 
with this experience that instrumental chamber music, 
which was lately in extremis here, should once more be in 
the ascendant. Season after season, for many years back, 





' 


obtained, and the first Concert, which took place on 
November 29, drew a large and appreciative audience. 
The programme, which had but one fault—that of being too 
long—comprised Mozart’s Sring Quartet in C, that of 
Rheinberger for piano and strings, in E flat (Op. 38), 
portions of Sterndale Bennett’s Sonata in A (Op. 32), for 
pianoforte and violoncello, and of Beethoven’s String Trio 
in E flat (Op. 3), Bach’s Partita in B flat and Chopin’s 
Impromptu (Op. 66) for pianoforte, Franz Ries’s Violin Suite 
(No. 3, Op. 34), and songs by Schubert and Bennett. Mrs. 
Hale was the pianist, Madame Oscar Pollack the vocalist, 
and the string quartet was furnished by Messrs. F. Ward, 
E. W. Priestley, T. R. Abbott, and J. Owen; Mr. Troman 
acting as accompanist to the songs. The instrumental 
pieces had evidently been well rehearsed, and were quite 
within the powers of the several performers. Mrs. Hale 
delighted her hearers by her clear and unaffected reading 


| of the Bach Partita, and the spirit and executive skill which 


she displayed in the Chopin Fantasia. Madame Pollack 
was in excellent voice, and fairly carried away the audience 
by her intensity and dramatic feeling in Schubert’s fine 
song ‘“ My resting place.” Mr. Ward’s brilliant rendering 
of the Violin Suite by Ries excited great enthusiasm, and 
the same artist’s leading in the Quartets was distinguished 
by judgment and technical skill. 

As example is contagious and success kindles emulation, 
it was only natural that the public-spirited and highly 
promising attempt of the Musical Guild to obtain a hearing 
once more for Instrumental Chamber Music in Birming- 
ham should lead others to do likewise. On the oth ult. 
Madame Agnes Miller gave the first of a short series of 
Chamber Concerts, presenting one or two clements of 
novelty, and the reception accorded to the entertainment 
was as gratifying and encouraging in its way as that pre- 
viously extended to the Guild series. The distinctive 
feature of Madame Miller’s Concert was that the per- 
formers were, from the bénéficiaire downwards, all of the 
fair sex; the string quartet consisting of Miss Emily 
Shinner and Miss Lucy Riley (violins), Miss Cecilia Gates 
(viola), and Miss Florence Hemmings (violoncello). The 
programme comprised Beethoven’s String Quartet in C 
minor (No. 4, Op. 18), Schumann’s E flat Quintet (Op. 44), 
two movements from Mendelssohn’s G minor Concerto, for 
violin (Op. 6), Weber’s Pianoforte Sonata in the same key 
(Op. 70), and three of Scarlatti’s so-called Studies. 
Madame Miller’s playing of the Weber Sonata was charac- 
terised by remarkable vigour and spirit, and in the Scarlatti 


Studies—really embryo Sonatas—she acquitted herself with 
great taste and skill. The violin playing of Miss Shinner 


created great enthusiasm; the lady possesses executive 
powers of a high order, as was shown more particularly by 
her bravura playing in the Mendelssohn finale, and she 
phrases like a true musician. 

Messrs. Harrison’s second Concert, on the 1st ult., was 
in point of attendance and enthusiasm even a greater 
success than the first; but its interest was rather artistic 
and personal than musical. Virst and foremost among the 
performers came Madame Adelina Patti, looking like Thais, 
“ever young and ever fair,” and with her were associated 
in the vocal department Miss Georgina Ganz, Madame 
Antoinette Sterling, Mr. Crlando Harley, and Signor Foli. 
In the instrumental department, honours were divided 
between Miss Marianne Eissler (solo violin), and Signor 
Tito Mattei (pianoforte), the former of whom played with 


}taste, refinement, and considerable executive skill Paga- 
‘ 


nini’s ‘‘ Moto perpetuo,” Sarasate’s ‘* Zigeunerweisen,” 


this refined and intellectual variety of the art has spelt } and a melody of Schumann. Madame Patti, who was in 
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excellent voice, raised the enthusiasm of her audience to a 
high pitch by her singing of the Shadow song from 
‘“ Dinorah,” and on the redemand of the efiort she *volun- 
teered Schubert’s Serenade, with a violin obbligato con- 
tributed by Miss Eissler. Madame Patti’s subsequent per- 
formances were of a more popular order, including Mz utter’ 
song ‘A kiss and good-bye,” ‘* The last rose of Summer 
and, on compliance with encores of those songs, ‘‘ Comin’ 
thro’ the rye”’ and ‘Home, sweet home.’ Madame 
Antoinette Sterling’s fine voice and style were dis- 
played to advantage ; ‘ The reaper < 
the flowers’ and M 
wifey,’’ which latter was e1 
after his singing of “Quando le sere,” from ‘ Luisa Mil er,” 
and Signor Foli was, < 
old Pope ‘sin " 
the droll Irish ballad ** Father O’F lynn.” 














; usual, highly effecti 















Operatic ventures have not been very successful in |‘ 
Birmingham of sian, Even t 2 Ci url Rosa Company have | 
been un able to mz uke their recent visits nd the attempt 

4 Hile I er TS 
past been a conspicuous failure. Nevertheless, M1 2 
son’s Italian Opera Company paid another visit he 1e 
early part of the month, and gave three performa on 
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On the oth ult. Handel’s ** Samson” was rforme d by 
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Mr. Kirkhope’s choir, accompanied by a sn 
orchestra, led by Mr. Daly. It was repea 
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ult., a Chamber Concert, in w — 


Nellie McGregor (first violin), 
Mr. Holder (viola). The concer 


| from the old masters, and the solo 


boat *’ and two of Schubert’s song 
| (tenor) contributed tk lyric s¢ 


assisted | 


Brewerton } | 


was given | 


Samuell, Miss Eleanor Rees, Mr. Henry Piercy, and Mr. | 


Watkin saith as principal vocalists ; Mr. Astley Langston 
as Organi and Stockley nducting. Its success, 
both mi forezone conclusion 





MUSIC IN EDINBURGH. 
CORRESPONDENT.) 
1 Choral Union Concerts have been given up, 
season more opportunities for local artists to 
Townsend, Della Torre, Colii 
McNeill ann i 
aie 
of whic! 


(FROM OUR 








\s th 
there are 

come forward. 
McKenzie, and 
chambe1 
cessfully, on } 
Mozart's : Trio in 
(Op. 63); Beethoven’s Sonata, for 
No. 2), performed by Mr. Della ’ 
Grant Mc! Neill (cello) : a violin solo (Handel’s Sonata in A) 
by Mr. Colin McKenzie, and Mendelssohn’s Duo, Allegro 
Brillante, played by Messrs. Townsend and Della Torre, 
constituted the programme. 

On the same evening Mr. Carl Rosa’s Opera Company 
gave a brilliant performance of ‘ Carmen.” During the 
week of their stay here i ” « Masaniello,” ** Nor- 
disa,”’ ‘* The Bohemia 
‘Don Giovanni’? were given. Mesdames Marie Roze, 
Georgina Burns, Blanche Cole, Miss Fanny Sandy and 
Messrs. Runcio, Leslie Crotty, Max Eugene, and Aynsley 
Cook were the principal artists of the company. Mr. 
Goossens conducted. 

Sir Herbert Oakeley played the following selection at his 
Organ Recital, in the Music Class-room, on the 8th ult., 
which was, as usual, attended by a crowd of attentive 
students and their friends :—Advent and Christmas music— 
the Recitative (“* Behold! a Virgin ’’), Air and Chorus (‘* O 
thou that tellest’’), with the Pastoral Symphony, from 
“The Messiah”; besides pieces by Bach, Mozart, Kalk- 
brenner, Beethoven, Spohr, Gluck, and Sir F. A. Gore- 
Ouseley. 
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the leading violin in the orchestra, postponed his announced 
appearance at this Concert in the solo part of Mendelssohn’s 
Violin Concerto, from having somewhat injured his hand, 
and Mr. Elderhorst, the vice-leader, played instead the 
Ballade and Polonaise of Vieuxtemps, and with a very fair 
measure of success. Miss Elly Warnots contributed three 
solos of a character suited to her peculiar gift of vocalisation. 

The opening Popular Concert of the series—namely, on 
Saturday evening, the 17th ult.—was very largely attended. 
Schubert’s Unfinished B minor Symphony, and the Over- 
tures, ‘‘A Midsummer Night’s Dream” and * William 
Tell,” were the prominent features of the programme, 
which in general was of the character of that of the previous 
Tuesday Concert. Miss Warnots was again the vocalist. 
Mr. Gillet, the leading violoncello in the orchestra, played 
several solos; Mr. Joseph Bradley, the new choral con- 
ductor, accompanying in one of them—* Vito,” a Spanish 
dance, by Popper. 

A performance of “ Elijah” was given by the Choral 
Union on the 2oth ult., and was conducted by Mr. Bradley, 
with general satisfaction. 

The first Concert by the Bridgeton Choral Society was 
given under promising auspices, in the City Hall, on 
the evening of the 1st ult. Mr. J. Barnby’s Cantata 
‘* Rebekah’ formed the chief part of the programme, and 
received as fair a measure of justice, chorally, as could be 
expected at the hands of a choir so recently formed. Mr. 
Taggart was Conductor. There was an excellent band, 
Mr. W. H. Cole leading, and the soloists were equal to their 
work. The Cantata, which had not been heard for some | 
time, appeared to command hearty acceptance. | 

The second of a series of four Chamber Concerts, by Mr. | 

| 





W. H. Cole and party, took place on the 8th ult., in St. 
Andrew’s (Berkeley) Hall, and it is gratifying to relate that, 
in spite of the inclemency of the evening, there was a large | 
audience. Schubert’s Octet for strings, clarinet, bassoon, | 
and horn was played, for the first time, it is believed, in | 
Scotland. Beethoven’s Quartet (Op. 95) in F minor was | 
another important item in an altogether excellent pro- | 
gramme. | 

A Concert of sacred music was given by the choir of | 
Camphill United Presbyterian Church, on the 16th ult. | 
The programme was formed of selections from Handel’s 
‘Messiah ” and Mendelssohn’s “Elijah,” and was illustrative | 
first of ‘‘The Birth, Suffering, Death and Resurrection 
of our Saviour,” and, second, ‘“ The Preaching of the 
Gospel by St. Paul.” The idea of connection and sequence 
is somewhat novel ; but, as it seems to me, is not unworthy | 
of being followed up. Mr. W. Schofield, the able Organist 
of the Church, conducted, and Mr. Thomas Berry accom- 
panied on the organ. Good taste and effect marked the 
entire interpretation. The minister of the congregation 
presided. 

The second of a set of four Subscription Concerts took 
place in the G. A. Clark Town Hall of Paisley, on the 16th 
ult. It consisted chiefly of orchestral music, performed by 
the band of the Glasgow Choral Union, under the bdion of 
Mr. Manns. 

A performance of W. Hume’s Cantata “ Blind Bar- 
timeus,”’ together with excerpts from Handel's ‘* Samson,” 
&c., was given by the choir of Anderston Free Church, on 
the evening of the 16th ult. The choristers numbered 
about sixty voices, and under the guidance of Mr. James 
Mitchell, leader of the Psalmody, acquitted themselves well. 
The solos for baritone, soprano, and alto occurring in the 
Cantata were well rendered by members of the choir. 
Mrs. Shepherd and Messrs. Howell and Macdonald con- 
tributed solos from Gounod and others. 

At the monthly dinner of the Glasgow Society of 
Musicians, on the roth ult., the post-prandial musical 
programme consisted of compositions by members. ‘These 
comprised pianoforte solos, violin and violoncello solos, and 
songs. It was a first experiment, and from its great success 
is likely to become a pretty frequent feature. A paper 
was read at a previous meeting on Musical Examinations, 
and considerable discussion followed. 

A performance of Mendelssohn’s Oratorio “ Elijah ” took 
place on the second night of the Choral Union series of 
Concerts—namely, on the 2oth ult. Mr. Joseph Bradley 
was the Conductor. Hitherto Mr. Manns has conducted 














the Choral and Orchestral Concerts alike, but Mr. Bradley 


having given remarkable satisfaction at the practisings, it 
was decided to place the principal performance under his 
care. The result on that occasion, it is gratifying to say, 
thoroughly justified the confidence reposed in him as a 
commander of a large vocal and orchestral force. The per- 
formance was, indeed, altogether one of unusual excellence. 
The chorus sang with dramatic life and precision, yet with 
sufficient attention to phrasing and expression, and in some 
respects they have not made so good an appearance for 
some years back. The principal vocalists were Madame 
Nordica, Miss Hope Glenn, Mr. H. Beaumont, and Mr. 
Watkin Mills. There was a large attendance. 

The Dundee Amateur Choral Union gave their first 
Concert for the season in the Kinnaird Hall, on the 21st ult., 
the work performed being ‘* Judas Maccabeeus.” The solo 
vocalists were Madame Nordica, Miss Hope Glenn, Mr. 
Iver McKay, and Mr. Robert Grice. The accompaniment 
was by the band of the Glasgow Choral Union, led by 
Senor Arbos, with Mr. Harrison, Edinburgh, as Organist. 
Mr. Carl D. Hamilton, the recently appointed Conductor 
of the Society, made his first public appearance in that 
capacity. 

The Philharmonic Society of Kilmarnock gave a Concert 
on the 2oth ult., at which was produced—the first occasion 
of its performance—a Cantata, “Jerusalem,” the music 
written by Mr. W. H. Dixon and the text compiled by the 
Rev. R. Riach Thorn. There was a chorus of 100 voices, 
an efficient quartet of solo vocalists, and an orchestra, so 
that on the whole justice was done to the new composition, 
which, generally speaking, is of a most commendable 
character. It was warmly received. 

The Langside Free Church Musical Association per- 
formed L. N. Parker’s Cantata ‘ Silvia,” with some shorter 
pieces, on the 21st ult. Mr. J. L. Mackay conducted. The 
Lenzie Musical Association gave a performance of Handel’s 
‘“‘ Messiah ” on the same date, Mr. J. Turnbull conducting. 

The Hillhead Musical Association gave their first Con- 





‘ah 


|cert of the season on the 2rst ult., Lloyd’s ‘ Hero and 


Leander” and Gade’s ‘ Spring’s Message” being the 
principal selections in the programme. Mr. W. T. Hoeck 
conducted. 

Stirling is hardly in the district intended to be repre- 
sented under the heading of my column, but still I may 
mention the important fact that the first performance, on 
this side of the border, of Mr. F. H. Cowen’s new Oratorio 
** Ruth ” was given in that historical town on the 21st ult., 
by the Stirling Choral Union, under Dr. Allum. The 
performance was altogether one of very considerable merit, 
assisted, as the Society was, by Mrs. Hutchinson, Mr. 
Bantock Pierpont, and other competent artists, and having 
the aid also of a good orchestra. The extremely melo- 
dious, picturesque, and graceful music afforded delight to a 
large audience. 





MUSIC IN LIVERPOOL. 
(FRoM OUR OWN CORRESPONDENT.) 

Tue third of Mr. Charles Hallé’s series of Concerts was 
given in the Philharmonic Hall on Tuesday, November 29. 
The principal interest naturally was centred in Schubert’s 
colossal Symphony (No. g) in C, the rendering of which 
was just about as faultless as the work itself. In the 
massive grandeur of the Andante (first movement), the 
charming melody with which the Andante con moto (second 
movement) is impregnated, the rich harmonic effects of 
the Scherzo and Trio, in the restless yet always rhythmical 
force and energy of the Finale, Allegro vivace, including 
the marvellous culmination thereof; in all of these qualities 
the magnificent body of players never flagged or wearied a 
moment, and thereby presented a perfect tone-picture to a 
delighted audience. Mr. Hallé was himself the solo 
instrumentalist, and was heard to great advantage on this 
occasion. Mr. Santley, as the vocalist of the evening, 
appeared here for the first time this season, and charmed 
his auditors by his voice of evergreen freshness and perfect 
style. Mr. Risegari took Mr. Hallé’s place on the rostrum 
during the performance of the Beethoven Concerto, in the 
absence, through indisposition, of the leader, Mr. Straus. 

On Saturday afternoon, the 3rd ult., Mr. H. Steudner- 
Welsing gave a Pianoforte Recital in the small Con- 
cert Room of St. George’s Hall, illustrative of ‘‘ The 
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GEORGE A. MACFARREN. 2EV. WALTER HOOK. 
ApvENT.—Hosar ina. Al \ejoice in the Lord eve S. Reay 14d. 
a POE: Drop down, ye heavens. 2, CHRistMAS.—The light hath shined = G. Verrinder 14d. 
) Curis1 MAS. —He concent forth. : ce e While all things were : A. Macfarren 14d. 
St. STEPHED —Le ir enemies. . 
41 or oe we ng soe a ee ae ie reer 4. EpipHany.—Blessed be the Lord ... Sir F. Ouseley 14d. 
. aoe eee 5. . The Gentiles shall... S. Reay 3d. 
2») INNOCENTS’ Day.— Ss 5 >deer . F , er fe — 
CircUMCISION OF CuRISsT.—In Christ ye are circumcised. us ” 3 Behold, the Lord E.H. hg 3d. 
3.) EprpHany.—O send out Thy light. 7. LENT. Be not Thou far from me ... F. W. Hird 14d. 
9. J Eprpnanytipe.—The Lord is my Light. ; Bi. ss } emember, Lord ae G. Verrinder 14d 
,) SEPTUAGESIMA AND FOLLOWING SuNDAYS.—I will love Thee. 9. " Mine eyes are ever ... see See W. Hamilton 14d 
J Ash WeDNESpay.—Have mercy upon me. 10. a O Lord, why ... sas ee ses ee S. Reay 3d. 
. Lent.—Now, saith the Lord. . Passton Sunpay.—Judge me avs Sir F, Ouseley 14d. 
rf sks paniaver anne: oith Senebeian a rorld = r “9 
3.) Passtontipr.—O Saviour of the world. G1 i Usr.—Forth fromthe ... - .. W. Hook 3d. 
4.) Goop Fripay.—Our Lord Jesus Christ. ent mhiwite:the dav SR ad 
15. Easter Day.—This is the day. - Sunpays.—This is the day seas Reay 3d. 
10.) KASTERTIDE.—Christ our Passover. : 14. tcAL Use, = hol d, pes Gd 1S M} - Stainer 14d. 
17.4 oe - If we believe that Jesus died. ” t Thy ; “sk Philip Armes 3d. 
1S. ) As Christ was raised. 3 The Lov iis im Hig es = H. Thorne 14d. 
Ascension Day.—W hy stand ye gazing into heaven. ” O worship the Lord i. H. Thorne 14d. 
sCENSIONTIDE.—The Lord reigneth. Genera Use.—Rejoice in the Lord J. Baptiste Calkin 3d. 
I t SuNpAy.—The Spirit of the Lord. ‘i The Lor . - th been ...G.A. Macfarren 14d. 
2. y Sunpay.—Holy, Holy, holy. i We wait Thy. «. G. A, Macfarren 3d. 
23. I TIDE.—They that put their trust. a Seek ye Lord.. .. C.G, Verrinder 14d. 
74 yur aminhia : 7 . 
eae} ' O how eet lded ts’ Days.—O ye priests ofthe F. W. Hird 14d. 
25.) < 1% O taste and see. Blessed is the man «. J. Stainer 14d. 
ag ; Pin se ais ii These have left W. Hook 3d. 
27 R TYTIDE ne thing have >sired. 2 eee 2 . er ‘ 
“e ‘ KY zi at aay er aNOE Re Ginerat Usr.—Blessed is he that... «. C. G. Verrinder 14d. 
29. ; ‘5 O magnify the Lord. Kastexr.—The Lord that brought us «. E.H. Thorne 3d. 
30. Let us not be weary. . 2 I 1 FestivAL OF THE PURIFICA- 
I . nto the Lord, O ye saint 10N.—We <a ‘ Thy loving Philip Armes 14d. 
o vorship the Lord. Wuirsuntipe.—The love of God ... S. Reay 3d. 
O sing unto the Lord an y 
‘ ; R nember rene y». GENI Use.—I will go to the .. S.Reay 14d 
Behold, to obey is better than sacrifice. Ap Martyrs, &c.—Come ye “ . J. Barnby 3d. 
3° STLE.—Blessed are they. : $1 L & ALL ANGELS.—O praisethe Lord.J. Barnby 3d. 
7.) CONVERSION oF ST. PauL.—I know whom I hav belt ev ine f 1a.—The pains of Heil ae E.G. Monk 14d 
35.) PurRrFic ATION OT St. Mary THE VirGiIN.—Blessed ar - 
39.) St. Maturas’s Da Be thou faithful in heart. 
3 hful, aves ma ) 1 rey ATC 
|} ANNUNCIATION O1 pat de sED VirGin Mary.—I was exalt IN PROELS OR oes ANTHEMS 
Mark’s Day.—Blessed is the man. 
tr. PHILIE sepighntns caer ates Let the brother ] = ‘i 
. BARNABAS THE APOSTLE. ejoice with them that do r ce \ TARIOUS CO} [POSERS. 
tf. JOHN THE BaprTist’s vs ouls of tl u . 
: os rE hele Noi ; Be = an ‘The a ea sARNBY, J.—O Father blest, Thy name we sing eco oe 30 
St. JAMes THE ApostLe.—Blessed are the C: The Sacrifices of God ) 
47.) ST. BARTHOLOMEW THE AposTLe.—As He whit 1 \ ythat we have no sin eee ee 4d. 
-) St. MatTHEW THE AposTLE.—What shall it profi —— To the 4 ur God 
f St. MICHAEL AND ALL ANGELS.—O praise the I ere tid. 
50.) St. LUKE THE EvANGELIST.—Work your work betimes. Bi end out Thy tae K 4d. 
) St. Simon anv St. Juve (Apostles). he Lord redeemeth. ing ait : : 
52. ALL Saints’ Day.—We are no more stt P LLOY nd C. H.—Let us come boldly unto the throne of 
Cloth, 5s.; or in 31 Numbers, aTace 3a. 
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Let your light so shine. 


) 13. Charge them who are rich. 

2. Lay not up for yourselves. | 14. God is not unrighteous. 
3. { Whatsoever ye would. | 15. ( To do good. 
4. | Not every one. j 16.- Whoso hath this world's good. 
5» { Zaccheeus stood forth. | 17. | Give alms of thy goods. 
6. | Who goeth a-warfare. 18. | Be merciful after thy 
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8. | Do ye not know. | 19. ee that hath pity upon 
g. He that soweth little. | the poor. 

to. Let him thatis taught. | 20. { Blessed be the man. 

rr. { While we have time. | 21. Let your light so shine. 
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z. Let your light so shine. | Ir 
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3. Whatsoever ye would. 13. 
4. Not every one. | 14. 
5. Zaccheus stood forth. | 15 
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8. Do ye not know. 18, 
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Godliness is great riches. 
Charge them who are rich. 
God is not unrighteous. 


. To do good. 


Whoso hath this world’s good. | 
Give alms of thy goods. 

Be merciful after thy power. 
He that hath pity. 

Blessed be the man. 
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Octavo, Sixpence. 
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1. Let your light 


Not every one. 


so shine. 


ay not up for yourselves, 


4. Zaccheus stood forth, 
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To do good. 

Whoso hath this world’s good. 
Give alms cf thy goods. 

Re merciful after thy power. 
He that hath pity. 

Blessed be the man. _[ting). 
Blessed be the man (2nd set- 
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Fantasie,” as exemplified by Bach, Mozart, Beethoven, | very good sale of subscription tickets, and a first-c 

3 ’ 2 : artictically anc : ; eer P the. a 
Schubert, Mendelssohn, Schumann, and Chopin. season, artistically and financially, is confidently e¢ 
works selected were by the above-named composers in | pecte¢ 


order, and were as follow :—1, Fantasie and Fugue in 
minor; 2, Fantasie in C minor; 3, Fantasie-Sonata 
(Op. 81), “Les Adieux,” “ L’Absenc “Le Retour”; MUSIC IN MANCHESTER. 
4, Fantasie in C major (Op. 15); 5, Fantasie in I shi 

Fz 





minor; 6, Fantasie in C major 
try Sky” 





‘*Triumphal Arch,” St 


















Mr. Steudner-Welsing went throu; the 

a by no means trifling ordeal, Wilson 

manner, the Bach, Beethoven, and Chopin excerpt j 

deserving special me ntior 1. hh » was a large and critical 

audience, who aj ppla ded Mr. Welsing most heartily. ble quar artet 

The fifth of the *Philha umonic Societ y’s Subsc enjoy: n 
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ment pervade the whole work, and it was receive leverness with which she atoned for a voice cert 

with the utmost enthusiasm, though finesse with which she shaded off the m 
not all that could be desired. Mad the son he In Beethoven 
seldom st pig" in Liverpool, was the No. 8 a ral fe 1 
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Handel’s ever-welco the bright Sc subordination of each indi 
In the last-name obbl magnifl- | Mr. Hallé’s orchestra has 
cently played by I hon re gana Phe second < 








of a recall with the 
Overtures to “ Pri 
ou le Bal } \ 
Gavotte from 
with good efiect, 
“When Is! 
from Gounox 
of the Maider ( Ve f i 
Sullivan’s ** Martyr of A stiocisc” Mr. Hallé conducted. 
Mr. Charles Hallé’s fourth Concert, on the 
served to introduce to Liverpool a new piani , 
ability in the person of Mr. Stavenhagen. 
who is but a youth, may, his admirable 
brilliant executi with rare delicacy 
and true interpret justly be classed among 
best performers of the d B sesides joining 
in Liszt’s Concerto in E i at, | vhich abounds in difiicul 
he played Schumann's * Pay iilons” and Li 
Hongroise’’ (No. 12), after yes he w 
called, and finally, amidst enthusiasm such < 
here, gave as an encore j 
It is hoped on all sides t 
return to Li aves rpool and give 
played, in splendid style, M 
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Mozart’s tuneful and melodious 


Symphony in D — the Overtures to “ La Vestale,” by 


nod, as well 
Ive 
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Spontini, and ‘“ Mirella,” by Gou 
characteristic Suite in E (Op. 39), by I 
Winant was the vocalist, and Mr. Hal 
The sixth of the Phil ic Society’s Concer 
took place on Tues the 2oth ult., consi 
annually the custom, of a perfor ice of “J 
Nothing new can be said of tl hig s80e til 
and well-worn numbers Handel's f. Janoth 
which has become to Chri el: aa almost as dear as | Symphony 
the Bible itself. The onc ant this Christmas was | Chamber 
better than | Recitals 
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Mr. Ma 
Signor We 
the Town 
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meritorious throughout, the choristers singit 
they hitherto have done this season, the lea 
and all attacked with the st vigour. 

vocalists need but to be 
portions in the rendering 
They were Mesdames 


Messrs. Edward Lloyd ; 












a 
sionally very faulty. 4 an, and programmes were monotonou , sim 
Mr. Hallé conducted. ‘* Meditation ” being followed by ! 





We are to have a seven weeks’ spell of English Cpera at | again, by a ‘* Communion,” or somethi 
the Court Theatre here, commencing on the « inst., by | citing nature. But a week later M. Gui 





the Carl Rosa Troupe. i personne l of the Company | interest which his annual visits always 
practically remains the same, though the réperto ire is some- | better plar ined selections and his mas 
what enlarged, and embraces this year yerbee 1e utmost pleasure to crowded audiences. 
“Robert the Devil,” Auber’s ‘ Masaniello,’ Massé’s; On Friday, th 

‘“‘Galatea,” together with Mozart’s ‘ Don Giovanni”? and | Alderman J. J. Harwood, granted the use of his parlour 
Ene Marriage of Figaro.” There has already been aj and presided over a meeting at which he distributed the 








e 2nd ult., the Mayor of Manchester, 
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certificates granted here by the National Society of Pro- 
fessional Musicians. Evidently the examinations of the 
Association have taken firm root, for upwards of 300 certifi- 
cates were awarded, a very large proportion in ‘ honours,” 
and a most excellent programme of instrumental and vocal 
music was given by the professional and advanced graduates. 


MUSIC IN OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


THE October Term that has just closed has not been 





marked by extraordinary musicai activity, at least so far as | 
local societies are concerned. A number of well known | 
performers have visited Oxford, but it is scarcely necessary | 
to do more than chronicle the fact. Josef Hofmann played | 
to a crowded audience on November 15 in the Town Hall, | 
and produced, of course, a deep impression. On the 2nd | 
ult., Mr. Charles Hallé and Madame Norman-Neéruda paid | 
their annual visit to Oxford and ¢: 
room. Both the societies that devote their attention to | 
Chamber Music have given performances of a more or less | 
public character this Term, and both performances took 
place in Christ Church Hall. At the Concert of the 
Musical Club on November 8, the performers were students 
from the Royal College of Music. At the Invitation Concert 
of the Musical Union the Heckmann Quartet played 
Neither Concert needs much notice here; from students 
promise rather than performance is expected, though a 
local newspaper was rather too severe in describing them | 


ive a Recital in the same |} 











, one Of a series, 


jing. Lady W 


Wales, 
from the Crystal P 
| which fi 


j pridd; Mr. W. T. Davies, Talgarth 











Vowles and Co., Bristol, are building the instrument. The 
total cost of the whole work will be about £800, Major 
Evan Rowland Jones, United States Consul for Wales, 
opened the bazaar. On the same evening Mrs. Roskell, 
Penarth, gave an admirable Concert at the Park Hall, 
Cardiff, at which there was a large and fashionable attend- 
ance. Miss Alice Gomes, who sang in place of another 
lady, was recalled several times; Miss Hilda Wilson and 
Mr. Sidney Tower also sang with effect. Several instru- 
mental selections were performed, two organ solos being 
given by the Organist, Mr. Aylward, the other artists being 
Mr. A. Hudson, violin; Mr, IF, Lambert, violoncello; and 
Mrs. Roskell, pianoforte. Mr. S. G. Fifoot and a section of 
the Cardiff Orchestral Society, of which he is the Con- 
ductor, also took part in the programme. 

An Organ Recital was given at Newport, on November 25, 
by Mr. Alfred Eyre, Crystal Palace. Miss Marie Gane, 
Bristol, and other vocalists assisted. A high class Concert, 
as held at St. Fagan’s on the same even- 














indsor rendered a Welsh sone, and i 
indsor rendered a Welsh song, and among 


| those present was her father, the Hon. Sir Augustus Paget, 
and a number of influential residents in the locality. 





In Merthyr, Aberdar 


>, Carditi, and cther parts of South 
Mrs. Warwicl 


Gray’s Children’s Opera Company, 
e, have given sacred Concerts at 
ly large audiences have attended. 

On the 5th ult., at the Oddfellows’ Hall, Dowlais, a 






Concert was given by the Battalion Band 2nd G.R.V., Mr. 
| E. B. O'Neill conducting. 
| Marian Price. a pleasin 





Solos were rendered by Miss 
vocalist; Miss R. James, Ponty- 
; and Mr. J. Sandbrook. 





as “‘ fairly efficient for amateurs.” 
The College Musical Societies have done next to nothing. 


Merton College alone has given a Concert, which took place | 


on the 2nd ult., in the College Hall. 
unpretentious, but fully succeeded in its modest aim of 
affording a pleasant evening. 

Mr. Farmer gave a Concert in Balliol Colleve Hall on 
November 26, for which he engaged the services of Miss 


Mary Davies and of a number of Lay Clerks from the | 


Collegiate Choirs. Interest was added to the programme 
by its being converted into a sort of Unionist demonstration 


through the selection of national ballads, and the numbers | 


of the audience made it probable that a handsome profit 
was realised. 

On the 1st ult. a performance of Spohr’s * Last Judg- 
ment” was given in the Cathedral. The ordinary choir 
was largely reinforced by good amateurs, and the chorus 
amounted to nearly 100. An almost uniformly satisfactory 
rendering was obtained, and a deep impression seemed to 
be produced on the crowded congregation. 

A Concert was given on Friday, the 16th ult., in the 
Large Lecture Room of the Wesley Memoria! Chapel, by 
the choir and friends, when A. R. (¢ ‘Holy City” 
formed the first part of the programme. Mrs. Arthur Harris, 
Miss Ada B. Green, Mr. J. Wright, and Mr. H. Sunman, 
of Christ Church Cathedral, were the soloists. Mr. Edgar 
Mills presided at the piano, and Mr. R. J. Grubb at the 
harmonium. Mr. A. F. Kerry, B.A., of Exeter College, 
conducted. The second part of the programme consisted 
of songs and part-songs, and was much appreciated. 

The University Glee and Madrigal Society gave a Concert 
in the Sheldonian Theatre on November 2g. The programme 
was of the usual kind and was rendered with the excellence 
that we have been taught to expect from this Society. 
Perhaps the most effective piece of chorus singing was 
Leslie’s ‘‘ Thine eyes so bright,” in which a certain want of 
balance between the parts that was sometimes noticeable 
was less felt. Amongst the soloists, Miss Anna Fremantle 
and the Rev. H. E. Clayton carried off the honours; the 
former deserves a special word of commendation for singing 
the conclusicn of Bach’s ** Mein gliubiges Herz” 
composer wrote it. 















as the 


MUSIC IN SOUTH WALES. 
(FROM OUR OWN CoRRESPONDENT.) 


On November 29 a bazaar was held in aid of a fund to 
defray the cost of an organ chamber and an organ at the 
Wesley Chapel, Broadway, Cardiff. Messrs. Hallett and 


It was studiously | 


| Mr. Noakes sang eight or nine comic songs. 
| The police bands in South Wales are making progress. 
| The annual Concert in aid of the local Police Band Fund 
.| was held at the Albert Hall, Swansea, on the evening of 
the 15th ult., and was remarkably well attended. The 
band gave several exhibitions of their skill under the con- 
|ductorship of Mr. Lingwood. Instrumental solos were 
| rendered by several officers, and excellent vocal assistance 
was given by Madame de Lido, Miss Lucy Clarke, and Mr. 
| Frank May. At the end of November the Cardiff police 
| band also gave a Concert to a crowded audience at the 
Park Hall, under the leadership of Mr. Paul Draper. Their 
power was accelerated by the addition of the Penarth 
Artillery Band. Eos Morlais and Miss Clarke were the 
vocalists engaged. 

Mr. F. Atkins, M.B., has issued a spirited appeal in 
| favour of a local effort being made to support the founding, 
} in connection with the Royal Academy, of a Musical 
Scholarship in memory of the late Sir George Macfarren. 

A complimentary Concert was given at the Park Hall, 
Cardiff, to Mr. Harry Moreton, on the oth ult., in recogni- 
| tion of the many services he has rendered in connection 
| Among those 











| with local charitable and other movements. 
| who took part inthe programme were Mr. and Mrs. Frost 
and Madame Gertrude Lewis, Mr. Joseph E. Deacon 
acting as accompanist. 

The performance, at the Temperance Hall, Merthyr, of 
“Joseph and his Brethren’? was very successful. The 
parts of Foseph and Pharaoh were taken respectively by 
Mr. Benjamin Jones and Mr. W. R. Price. Mr. B. Davies 
discharged the secretarial duties in connection with the 
undertaking. 

Among miscellaneous matters may be mentioned a 
Concert at Llandaff by the Dean’s Students, and a Smoking 
Concert at Cardiff in connection with the Rifle Volunteers. 
A Musical Festival took place at Trevecca, on the 14th 
ult. The object was to cultivate congregational singing. 
Mr. D. Jenkins, M.b., was the Conductor. 





MUSIC IN THE WEST. 
(FROM OUR OWN CORRESPONDENT.) 


Last month’s campaign was opened in Bristol by the 
first public Concert given by the new Society of Bristol 
Gleemen. This took place at Victoria Rooms on the rst 
ult. We quote from their own account of themselves: 
‘‘Male-voice glee-singing has for many years been popular 
as a form of musical educatioa in Bristol, and the Societies 
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cordial approval and encouragement. It is witha desire to 
further accommodate a large number, whose tastes led 
them to favour this branch of vocal music, that the Society 
of Bristol Gleemen was founded in January, 1886, and the 
experience of the meetings which have been regularly held 
since that date has more than justified the expectations.” 
It may be mentioned also that during this first year of the 


Society’s existence over sixty members have joined it, un- | 


connected with the other similar societies in the city, and 
this is a most hopeful sign of the steady advance of this 
branch of musical culture. The choir consists of seventy- 
four voices, and Mr. Walter Kidner is the Conductor. We 
cannot append the whole of the programme, but the selec- 
tion was a judicious one, from the works of Abt, Becker, Rillé, 
Kiicken, Reichardt, Lindpaintner, Witt, Rousselle, Dirner, 
&e., not forgetting a well-written glee by our talented 
citizen, Mr. Joseph Roeckel, entitled ‘“ Twilight.” The 
balance of parts in the choir was good, and there was a 
heartiness about the efforts of the members which was 
pleasant to notice, and which augured well for the future 
of the Society. In criticising their performance, we wish 
to remember that it was their first Concert, and that, con- 
sequently, the smoothness and equality which come from 
long practice and experience could not be looked for. The 
Concert, as a whole, was highly successful, and reflects 
the greatest credit both on the Society and on the Con- 
ductor. We may perhaps be allowed to suggest that the 
granting of encores on these occasions, at least, is a mis- 
take. The melancholy result of so doing is that the voices 
get tired and the pitch falls, thereby destroying all pleasure 
to the listeners. The hymn ‘“O Sanctissima” was quite 
spoilt by being so much out of tune, and we feel sure that 
weariness was the cause of this. 
appreciative audience present, and Bristolians will now 
look forward with pleasure to another annual musical 
institution—namely, the Ladies’ Night of the Society ot 
Bristol Gleemen. 

The announcement that Madame Patti was to sing on 
the 5th ult. filled Colston Hall in every part with a most 
enthusiastic crowd, who vehemently encored all three songs 


given by the great prima donna, the latter kindly responding | 


on each occasion. A brilliant company supported Madame 
Patti, consisting of Madame Antoinette Sterling, Miss 
Ganz, and Miss Eissler (violin), Mr. Orlando Harley, Signor 
Foli, Signor Tito Mattei (pianoforte), and Mr. Wilhelm 
Ganz, who conducted. Miss Eissler was new to Bristol, 
and created a most favourable impression by her spirited 
and artistic playing, making us hope that we may ere long 
have the pleasure of hearing her again. It is needless to 
comment upon the performances of the other musicians, 
whose names guarantee success. 

The Dramatic Recital by Mr. Charles Fry of scenes from 
Shakespeare, with choral music by such an excellent 
choir as that of the Cheltenham Festival Society, under the 
direction of Mr. J. A. Matthews, naturally brought together 
a good audience at the Handel Hall, on the 8th ult. 
Mr. Fry’s reading, most earnest, intelligent, and impressive 
throughout, was especially so in the scenes from “ Othello” 
and the ‘* Merchant of Venice,” and kept the audience 
interested from first to last. The whole of the recitations 
were given so effectively as to gain enthusiastic applause 
and two recalls. The music included ‘ Autolycus’ Song” 
(Macirone), from the ‘ Winter’s Tale’; ‘It was a lover 
and his lass”’ (Barnby), from “ As you Like It”; ‘“ Hark, 
the lark” (Cooke), from ‘‘Cymbeline’’; ‘When daisies 
pied’’ (Macfarren), from ‘* Love’s Labour Lost”; and 
‘“‘ The cloud-capt towers ” (Stevens), from ‘‘ The Tempest,” 


all of which were most efficiently rendered, the two first- | 


named being especially well sung. 

An interesting programme was presented at Mrs. Viner 
Pomeroy’s second Concert for the present season, on the 
7th ult., a special feature being Rach’s Concerto in C minor, 
for two pianofortes, with quartet accompaniment. 
Roeckel kindly assisted Mrs. Pomeroy on this occasion, and 
played with her well known musicianly skill and taste. 
The last movement went with great spirit, and the Concerto 
was much enjoyed. 
usual, tried to obtain an encore after Mr. Henry Holmes’s 
delightful rendering of two violin solos, Barcarole 
(Spohr) and Ballade (Alfred Holmes), but were not grati- 
fied, which, no doubt, was a wise decision, the programme 


There was a large and | 


Mrs. | 


The audience, which was larger than | 


! . . . . ee " 3 
| being just the right length without any repetition. Mozart’s 


| Quartet for strings, in D minor, was well rendered by Messrs. 
Holmes, Woodward, Ellis Roberts, and Pomeroy, though 
occasionally there was a little unsteadiness observable. 
Pomeroy contributed two Studies—a Nocturne an 
Impromptu from the works of Chopin; and la 
certainly not least, came Schumann’s beautiful 
E flat, for pianoforte, two violins, viola, and violon¢ 
| which received a very admirable rendering, and brough 
















|evening to a close. The next Concert will take place 
lon February 8. There have been other Concerts, 
| of which the do not call for detailed 
| notice, during the past month, ch as that given 
|by the Bristol Post Office Band on the 2nd that 


in aid of the Orphans of Elementary Teachers on the 
14th ult., when several pieces were sung by a choir 
of 1,000 children ; and that given by the Saturday Musical 
Association on the 17th ult., when a good mi 
| programme was performed before a ver 
| Mr. Dodd still continues his Monday Concer 
| attendance as a rule is very small, and we und 
| the venture is not a success, financially consi 
| Recitals were given by Mr. George Risel 
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| 3rd ult. 

| A performance of Spohr’s ‘I Judgment” was given 
at St. Mary’s, Redcliffe, on the 15th ult., with augmented 
choir, under the direction of Mr. Lawson, the Organist of 


the Church. 
An excellent Concert was given at the 
| Cheltenham, on November 30, with the ** Sh 
the performers being Miss Emily Shin 
Lucy Stone, second violin; Miss Cecilia Gz 
Florence Hemmings, violoncello; Miss Olga 
forte, with Mr. Herbert Thorndike as vocalist. 
| gramme included Schubert’s Quartet in A minor, for strings, 
and Beethoven’s Trio in D major, for piano, violin, and 
| violoncello, besides some well-played violin 
cello solos, and three songs, admirably sung 
Thorndike. 

The Cheltenham Quartet Society gave 
scription Concert, on the 14th ult., of a 
type. Performers—Herr Josef Ludwig, 
Collins, second violin; Mr. ichard Blagrove, vi 
Mr. E. Whitehouse, violoncello ; A. von Holst, piar 
forte. Beethoven’s Quartet in D major (Op. 18), Hz 
Quartet in B flat major (Op. 75), and Brahms’s 
E flat, for piano, violin, viola, and cello, were 
lently rendered, and gave the greatest enjoymen 
present. The next Concert is announced for I 

A grand Orchestral and Ballad Concert was giv 
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a great success. Davies was the principal 





vocalist, and the Cathedral Quartet (Messrs. Pitman, 
Howgate, Crick, and Kelsey) sang part-songs, glees, and 
solos very satisfactorily. Miss Davies was encored in all 


her songs, and the orchestra (the best that has be 
in Salisbury for years) was paid a similar complin 
repeated Suppé’s Overture ‘Banditten  streiche 
Gounod’s “‘ Funeral March of a Marionette.”’ The 
orchestral pieces were Mendelssohn’s “ Wedding March,’ 
Beethoven’s Symphony, No. 1, in C, and the Overture to 
‘“*Masaniello.” Mr. Howgate, the principal tenor of the 
Cathedral, gained an encore for his solo, and also for the 
duet with Miss Davies, ‘‘ Maying” (A. M. Smith). The 
orchestra, numbering about forty perform was led by 
Mr. Frank Bartlett (the principal local violini id Mr. 
Augustus Aylward accompanied and conducted throughout. 
| The hall was crowded. 

The Sarum Choral Society gave their second Concert of 
the season at the Assembly Rooms, Salisbury, on the gth 
ult., when Gade’s “ Zion” and Brahms’s “* Song of 
Destiny ” were performed, the vocalist being Mr. Musgrove 
| Tufnail. There was a full band and chorus; Mr. C. 
Gamblin was the leader, and Mr. C. F. South condu 
|The programme included the Scherzo 





other 


’ 














from Schi 
Symphony in E flat, and Haydn’s Symphony in E minor, 
| besides part-songs, and two songs by Mr. Musgrove 
| Tufnadl, “Versailles”? (Cobb), and ‘* The Lads in Red” 
(Molloy), which were both encored. 

Great interest centred on the production of Sullivan’s 





| 
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Cantata ‘The Golden Legend,” by the Plymouth Vocal | 
Association, which took place at the Guildhall, Plymouth, 
on the r4th ult., under the able conductorship of Mr. F. N. 
Lohr. The band and chorus numbered 300, and the prin- 
cipals were Madame Lilian Nordica (soprano), Miss Mary | 
Crouch (contralto), Mr. Iver McKay (tenor), Mr. Vaughan 
Edwardes (bass), Miss Audain (harp), Mr. Pardew (first 
violin), Mr. Faull (Hon. Organist). Madame aie al was | 
most successful as /2/sie, and Miss Crouch did good work as | 





Ursula, while the part of Prince Henry suited Mr. McKay’s | 
voice to perfection, and Mr. Edwardes sang with spirit the | 
music allotted to Lucifer. Mr. Lohr has every reason 


to be proud of the work of his chorus, who gave a| 
most satisfactory account of themselves throughout, and | 
did not flinch from the ordeal of the unaccompanied | 
chorals. The band performed their difficult task well, and | 
accompanied with judgment and skill. Mr. Pardew and | 
Mr. Faull both rendered valuable aid, and in every way the | 
performance may be termed a success. A short miscella- | 
neous selection preceded the Cantata, in which was included, | 
by — desire, a ‘‘ Slumber Song,” the composition of | 
Mr. F. N. Lohr, which was sung with excellent attention to | 
light and shade, and evoked hearty applause. The next | 
Concert will be given in April next, when Berlioz’s “ Faust” | 
will be performed, 

The Organ Recitals at the fall have bee: 
continued until Febru: the hall being 
purposes. 


A very 


1 dis- 


required ior other 


Victoria 








attractive programme was presented by 





Liebich at his first Chamber Concert, given at the Vic 
Rooms, Clifton, on the 2oth ult., ene Raff’s Trio | 
in G, Goetz’s Trio (Op. 1), and Mendelssohn’s Trio in 


and violoncello. Mr. Liebich 
and was powerfully 
and Mr. Leo Stern 


D minor, all for piano, violin, 
ably sustained the pianoforte part, 
supported by Mr. Carrodus (violin) 
(violoncello). The two last-named gentlemen delig = | 
the audience with a solo on their respective instruments. | 
Miss Thudichum was the vocalist, and Miss Romola cae | 
considerably increased the pleasure of the evening by a} 
couple of very clever recitations. | 

The Exeter Orchestral Society gave their last Subscrip- } 
tion Concert for the year on the 3rd ult. The pro-| 
gramme included Schubert’s Marche Militaire, arranged 
for orchestra by the Conductor; Nicolai’s Overture to the 
‘*Merry Wives of Windsor” (very well rendered), a] 
bassoon solo by Winterbottom, v« verly p d by | 
Mr. J. Bayman, of Plymouth; Over to ** Maritana,” | 
and several other light pieces. The vocalist was Mr. | « 
Walter Jekyll, who sang Schubert’s “Erl Konig” and }i 
Rossini’s “ Largo et factotum.” 

A farewell benefit Concert was given on the 13th ult., by 
Miss Bessie Furze, a local mezzo-soprano, who is leavin 
Exeter to continue her studies in London. 

Mr. D. J. Wood, Organist of the Cathedral, has been pre- 
sented by a few friends with a handsome silver-mounted 
baton of appropriate design, as a ‘** Souvenir of the Jubilee | 
Festival in Exeter Cathedral, 1887.” | 

On the 12th ult., the Bath Philharmonic Society began 
their present season with a brilliant Concert, in which 
Madame Albani played an important part. The announce- 
ment of her advent filled the room with an eager crowd, 
who welcomed her most rapturously and encored her so 
persistently that on one occasion she was obliged to return 
to the orchestra three times in acknowledgment. Her 
singing of the soprano solo in Mendelssohn’s “ Hear my 
Prayer ” was as near perfection as possible, and in her solos 
she excelled herself, more especially in the Valse from 
Gounod’s ** Romeo and Juliet.” The great choral work 
of the evening was ‘Messe Solennelle,” very 
carefully performed by the band and chorus under the 
direction of Mr. Visetti, Mr. von Praag leading. The work 
was new to Bath and created a very favourable impression. 
The solos were well placed in the hands of Miss May 
Hallam, Miss Annie Morley, Mr. Herbert Clinch, and Mr. 
Albert Reakes. The chorus showed a good knowledge of 
the music, and deserve credit for their earnest efforts and 
zealous attention to their Conductor’s beat. 

On the following evening, the Bath Quartet Society gave 
their first Concert, for this, their 32nd season, before a more 
numerous assembly than usual. The Concert opened with 
Schubert’s Quartet in D minor and closed with Haydn’s 
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Quartet, No. 49. The performers were Herr Josef Ludwig, 
Mr. Collins, Mr. Richard Blagrove, and Mr. W hitehouse. 
Miss Lucy King was the pianist, and was most successfully 
associated with Mr. Whitehouse in Mendelssohn’s Sonata 
in D major, for piano and cello. 


MUSIC IN YORKSHIRE. 
(FROM OUR own Cor! 





SPONDENT.) 


DurinGc the month the Heckmann Quartet party have 
paid visits to three Yorkshire towns—Halifax, on the 12th 
ult., in connection with Mr. J. H. Sykes’s Subscription 
Concert ; Huddersfield, for the Subscription Concert of the 


t 
t 
13th ult.; and Leeds, where they took part in Mr. J. R. 
Ford's fourth Concert, on the 14th ult. On each occasion 
they accompanied by Dr. Villiers Stanford, who 
appeared in the double capacity of composer and pianist. 
At all three performances Dr. Stanford’s Quintet in D minoi 
Was an item of more than ordinary interest, and its produc- 
tion added to the reputation of the Cambridge professor. 
The gen evel of the composition is dignified, and often 
too severe for the ordinary hearer, the Adagio and Finale 
areaingpon d so; but the effect is telling. The themes are 
seldom calculated to attract the popular ear, but what is 
lost in this respect is amply compensated for by a compact, 
well-knit design, elaborate and scholarly part writing, and 
| efiective climaxes. At Halifax the physical surroundings 
| were not altogether favourable to the performance, and 
as received with somethit ig like indifference; 

Stanford was called before the audience 





Vere 





but at Leeds Dr. 


} with a warmth and vigour whic showed that his composi- 


a strong impression. 
playing, 


tion had made The Cologne Quartet 


ensemble and their absolute precision, 








| strikingly exemplified in most difficult movements, their 
magnificent phrasing, and their sympathetic playing 
justly entitle them to the popularity which tl > have 
gained. Among the Big which they performed at 
the three Concerts were Beethoven’s Quartet in A 


Sch ne S Quartet in D minor, and 
Quartet in G. The executants 
Herr Heckmann, especially 


major (Op. 18), 
the same composer’s 
also gave solos, the leader, 





| distinguishing himself at Leeds in a Réverie by Vieuxtemps. 





falifax and Huddersfield choral music was added to the 
programme, the performers being the Huddersfield Prize 
Glee and Madrigal Society. The Society rendered with 
rare finish and beauty of tone several well-known glees, two 
of them being by Callcott and Pinsuti; but their most 
important effort was the rendering of Dr. Stanford’s setting 
| of a hymn by Klopstok, ‘‘ Awake, my heart,” the parts being 
for baritone voices and organ. 

The Bradford Subscription Concert of the 11th ult. was 
made up chiefly of Chamber Music, to hear which an audi- 
ence filling St. George’s Hall and numbering close upon 
| three thousand people assembled. The programme was 
rich and rare, put together with that e» quisite discrimina- 
tion and taste which Mr. Hallé so happily combines with 
his practical ability ; and it was carried out by artists who 
for ability and conscientiousness could not be surpassed. 
The gem of the setting was undoubtedly Schubert’s Octet 
in F, of which a brilliant rendering was given by the execu- 
tants—Madame Norman-Néruda, Signor Risegari, Herr 
Straus, Signor Piatti, Mr. J. Hoffmann, Mr. G. A. Hoffmann, 
Herr Paersch, and Mons. Lalande. But there were several 
important compositions, among others the Rondo alla 
Zingarese, from Brahms’s Quartet in G minor, which 
captivated the audience generally as much by its melody 
and characteristic style as it did musicians in particular by 
its peculiar rhythm. Of solo music there were several 
equally enjoyable examples. There was, for instance, one 
of Signor Piatti’s solos, without which no Concert which 
he attends would be complete, the selection in this inst 
being an arrangement of his own. Then Madame Néruda 
gave Beethoven’s Romanza in G, an old favourite, which 
she plays with the perfection of fine feeling; and finally 
Mr. Hallé’s contribution, which included Chopin’s Second 
Ballade, a Gavotte by Brahms, and one of Gluck’s short 
pieces. The vocalist was Mdlle. Trebelli, who made her 
second appearance before a Bradford audience with un- 
qualified success. The accompaniments to Malle. 
Trebelli’s songs were excellently played by Mr. S. Midgley. 
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The Leeds Festival Committee have commissioned Dr. 
Creser to write a work for the next Festival. 
ment will give the greatest possible satisfaction to local 
musicians in a double sense—first, because of the 
encouragement shown to local talent; and second, on 
account of the wisdom of the choice. The Organist of 
the Leeds Parish Church has a good reputation, and 
composer he has undoubtedly distinguished himself among 
local musicians of the creative order by his several works, 
and especially by the composition of a Mass recently 
produced with much success. 

Several enterprising local musicians have again been 
In this cate 





as 


ti 
Ur 


busy in the sphere of Chamber Music. gory 
the Concert given by Mr. S. Midgley, of Bradford, during 


October, should not be overlooked. The programme wiz 
exquisitely chosen, and it was equally carried out w 
good taste and musicianly skill. Mr. Midgley was assisted 
by Herr Straus in one of the finest possible renderings of 
the Kreutzer Sonata, the performance of the Finale being 
especially happy. The executants were scarcely less 
cessful in the rendering of Dvorak’s characteristic Sonata 
in F, and Brahms’s serious piece of German classicism in A 
(Op. 1co), which latter proved, however, a 
for the audience. Herr Straus played a 
Spohr’s Sixth Concerto, and Mr. Midgley gave a thou 
rendering of the Sonata Pathétique. "An undoubte lly 
feature of the Concert was the singing of Madame Hen 
Tomlinson and Miss Marianne Tomlinson. 

Mr. Edgar Haddock’s series Musical Evenii 
gresses satisfactorily. There was a fairly large < 
the Philosophical Hall, Leeds, on Novem 
among other works produced, was the Brahms’s Sonata in 
A major. The pier y Angee of the work was an important 
step in advance, and its selection was justified, at least, by 
the thoughtful rendering which it received at the hands of 
Mr. Haddock and M dile. Louise de Nolhac, though it may 
well be doubted whether the audience were sufficiently 
alive to its real merits. Mr. Haddock assisted Mr. Charles 
Heinrich at a Concert given by the latter, on the roth ult., 
in the Bradford Church Institute. The pianist played one 
of Chopin’s Ballades and one of Lis 2t’s best transcriptions 
of Wagnerian music. Mr. Haddock’s solos were greatly 
enjoyed, and the singing of Marie Lammert 
decidedly acceptable feature of the Concer 

Herr Christensen gave another Matinée, on the roth u 











suc 





panies 


‘lecti 








fine 
irietta 





1gS pro- 


s 








when, | 





25 





Miss was a 


1] 


ul 
at the Leeds Conservatoire, with the assistance of Herr 
Eckener (violin), Herr Giessing (cello), Mr. Kershaw 
(violin), Mr. Nesbitt (viola), and Miss Jessie Beevers 


works 





(vocalist). The principal instrumental 


Beethoven’s Quartet in C and Prout’s Quartet in F, which 
latter was received with great favour. 
Madame Patti sang to a large audience in the Leeds 


9 


Coliseum, on November 26, at a Concert promoted by 
Messrs. Hopkinson. She was accompanied by Miss 
Georgina Ganz, who made a fairly successful appearance, 
and by Madame Antoinette Sterling, Mr. Orlando Harley, 
and Signor Foli. Signor Tito Mattei was the pianist, and 
Miss Marianne Eissler gave a magnificent rendering of 
Schumann’s “‘ Traumerei ”’ and one of Sarasate’s composi- 
tions. Herr Wilhelm Ganz took part with Miss Eissler in 
the rendering of Sonatas by Dussek and Gr 

The annual performances of ‘‘ The Messiah,’ 
harmonic Society in Leeds and the Festival Chi re 
in Bradford, proved as successful as heretofore, 
there was a somewhat meagre attendance at the 
production. 
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MUSIC 


New York, December 12, 1887. 

THE last month has been crowded with interesting occur 
rences in Opera-house and Concert-room. Young Josef | : 
Hofmann is the reigning sensation in the latter, and stands 
conspicuously before the chroniclers of musical events not 
only because of the extraordinary success which attends 
his Concerts, but also because he is the only one of our 
visitors from Europe thus far who has been successful. 
The catastrophe which I intimated last month as likely to 
overtake the Tua enterprise has come. A few days ago 





al 


in reliance on that popularity that 


the handsome violin player’s manager, wearied of his losses, 
The announce- | and taking advantage ofa clause in his contract, paid to her 


ooo dollars and cancelled the mutual obligation. 
The clever Signorina will now seek engagements alone, and 
will doubtless succeed by playing at private Concerts and 
the like. For such work her personality has potent charms. 
Another failure, one thdt has in it suggestions of almost 
tragic sorrow, was that of Madame Gerster. The gifted 
Hungar rian’s popularity in America was second and third 
only to that of Mesdames Patti and Nilsson, and it was 
she ventured to arrange 
Henry E. Abbey, when it must 


a forfeit of 5 


a Concert-tour with Mr. 

























| have been known to her that her voice was not equal to the 
undert x, The fee Madame Gerster was 
very warm in New Yor! ite of the many private 
and put lic nl touch _ vocal condition, which 
came from E = e, ience assembled to greet 
her at the ouse. The disappoint- 
7 one. Madame Gerster 

’ and the fact was dis- 

1e beautiful voice which 

| once entranced ‘the a thing of the past. 
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Not a trace of it was left, < 
harsh, untuneful organ. Many 
moved almost to tears, yet th 1 
warmth. The next ning most of the 1 
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{the sorrowful truth with delicacy and kindness, but in 
a manner that could not be misunderstood. Madame 
Gerster went to New Haven and sang agair The sale of 
tickets had stopped v tl the New 
| York new spapers containing the c » audience 
was small and undemor str ative, ugh Madame 
Gerster sang better than in New e was far from 
being the Gerster of old. She convinced of 
her error, and consented to a can ition of her con- 

jtract. The tour was abandoned, and Mr. Abbey was left 
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mpany of artists on his hands and no ‘profitable 
The success of the Hofmann Concert, 
em, has saved him thus far, 
but it is recognised on all hands that tl wheel 
and a financial drag on the Hofmann waggon. The success 
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of the Polish lad’s Concerts is with all recent 
musical annals. The sixth Concert be given at the 
Metropolitan Opera House to-morrow evening. It is safe 
to say that thus far the receipts have been nearly, if not 
quite, 20,000 dollars, and there are as yet no signs of a lull 
in the popular enthusiasm, which fed continually by 
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his sea 1 San Francisco, and a ports of his journey 
thither have reached New York, though these ne indicate 
that his business has been better than was expected. 
The American Opera Company is in the far wane The 
business done in Philadelphia and one OF tw o other eastern 
cities was good. Favourable reports touching the artistic 
accomplishments of Madame Ft -Madi, Miss Emma 
Juch, Mr. Barton McGuckin il aleie and Mr. A. M. 
Sylva, the ee tenor, appears in the several news- 













‘with regard to Mr. Barton McGuckin, 
recently a edin America anew ré/e to hi is operatic 
répertoire—viz., the principal tenor in Goldmar 





ess notices of Mr . MeGuckin's Ss 


ueen of Sheba. The pre 
nest terms of eulo 


performances are couched vy the w j 
In the German Opera at the Metropolitan Opera nl 
in this city, the only novelty of the month was Nessler’s 
Trompeter von Sakkingen.” 
Success, both financial and artistic, seems to be crowning 
the musical activities of Boston. There are only a hundred 
unsold season tickets for the Saturday evening ‘Concerts of 
the Symphony Orchestra, and none at all for the public 
rehearsal. In consequence, the project vas mooted of 
iving extra Concerts for young people, similar to Mr. 
Thomas's in New York, and the experiment was tried, it 
seemed, successfully. The orchestra is announced for a 
Concert in Brooklyn and one in New York this week. 
ag h the Philharmonic Society, the Symphony Society, 
. Thomas’s Symphony and "Young People’s Concerts, 

‘an der Stucken’s occasional Concerts to provide 
the coming of Mr. 
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Gericke and his men is a good deal like carrying coals to 
Newcastle. It is evident that what the Boston artists are 
after is the approval of the New York newspaper press for 
the purposes of an extended tour later in the season. That 
they will obtain their desires is pretty certain, for the 
orchestra was much admired last season, and since then 
it has been greatly bettered in its one weak spot—the 
wood-wind. On the same evening last week the third part 
of Schumann’s “ Faust’? music was sung by the New York 
Oratorio Society and the Cecilia Club of Boston. This, 
with the production of Mozart’s ‘“ Requiem” at the same 
Concert by the Oratorio Society, the first performance in 
America of Berlioz’s “Te Deum 
Chicago, the first performance of Villiers Stanford’s 
‘Revenge’ by the Mozart Society of Pittsburgh, and the 
announcement by the Nyack (New York) Choral Society 
of an intention to sing Dudley’s Buck’s * Light of Asia,” 
are the most interesting pieces of choral information that 
November produced. 


Her Majesty THE QUEEN has been graciously pleased 
to accept a copy of ‘A Short History of Cheap Music,” 
recently published by Messrs. Novello. The copy accepted 
by Her Majesty was one of a few printed on specially 
prepared Japanese paper and bound in the highest style of 
the art. 

Ir is a healthy sign when at each succeeding public 
Concert given by a young institution the evidence of advance 
is marked and distinct in every department. Such is 
undeniably the case with the Hyde Park Academy of 
Music, whose display at Steinway Hall, on the 15th ult., 
evinced improvement alike as regards numbers, material, 
and results of training. There were over twenty young 
ladies in the students’ choir conducted by Mr. H. F. Frost, 
all capital voices, well taught, and capable of singing with 
accurate intonation and a careful observance of nuances. 
These qualities were made agreeably manifest in Mendels- 
sohn’s Motett ‘“O Praise the Lord” (solos by Miss N. 
Dieseldortt, Miss de Hochepied-Larpent, and Miss Brooke- 
Clarke), in Schubert’s ‘Serenade’ (solo, Miss Janet 
Tatham), and in part-songs by Miss Mary Carmichael. Yet 
more creditable was the rendering of a selection of pieces, 
requiring female voices only, from Signor Mancinelli’s 
Cantata ‘“Isaias.””. This by no means easy music had not 
been heard before in London, and its performance was 
therefore of special interest, apart from demonstrating how 
thoroughly vocal it is and how effective a few well- trained 
voices can make it without the aid of an orchestra—here 
replaced by a pianoand harmonium. The dignified opening 
chorus in the Temple, ‘‘ We seek Thine altar, O Highest,” | 
and the tripping chorus of Hebrew Maidens, ‘“ See the 
beautiful branches above,” were really admirably sung ; | 
while the duet ‘Sister of Hezekiah” found satisfactory | 
exponents in Mrs. White and Miss J. Tatham. Mr. Frost | } 
conducted in a manner that showed him to be entirely en | 
rapport alike with theme and executants, and he may fairly | 
be felicitated on the outcome of a somewhat boldexperiment. | 
Among the vocalists of the evening was Miss Mary Willis, | 
a clever pupil of the late Madame Sainton-Dolby, and | 
herself the instructor of most of the singers whose efforts | 
did such credit to the Hyde Park Academy. Miss Mary 
Carmichael and Mr. Frank Dawes accompanied at the piano- | 
forte, and the latter assisted Mr. Frost at the harmonium. 

A CROWDED and fashionable audience attended the Concert 
given by the Strolling Players’ Orchestral Society at St. 
James’ s Hall on the roth ult. The programme was well | 
selected, and not wanting in special interest, including, as it | 
did, Schubert's early Symphony in B flat (second of the nine), | 
introduced ten years agoat the Crystal Palace, but now heard | 


in London for the first time, curiously enough, on the anni- | 
versary of the date on which it was commenced— December | 
10, 1814. This tuneful work—so redolent of Mozart, yet not | 
w ithout its distinctive Schubertian touches—was e xtremely 
well played under Mr. Norfolk Megone, the Conductor of the | 
Geuce The band also acquitted itself very creditably in | 
| 


Weber’s Overture, “The Ruler of the Spirits,” and the 
picturesque ballet-music from Massenet’s opera, “ Le Cid.’ 

A less satisfactory performance was that of Scharwenka’s | 
Andante Religioso for strings, harp, and organ, an efiective 
piece brought forward at the Promenade Concerts last | 
season. The strings were unsteady, and their intonation | 


* by the Apollo Club of| 


| Musical 1 


| Clerkenwell, and Bermondsey 


doubtful; the harp was not heard; and the organ, which at 
Covent Garden had been inadequately replaced by a har- 
monium, now unduly predominated. Mdlle. Agnes Jansen 
and Miss Hamlin were the vocalists. The former was 
heard in songs by Cowen, Massenet, and Reissiger, and 
Miss Hamlin sang among other things Gounod’s “ Ave 
Maria,” with the obbligati played by Mr. Pollitzer (violin), 
Mr. A, J. Caidicott (organ), and Mr. G. T. Mills (harp). 


Mr. WILLIAM NICHOLL gave a vocal Chamber Concert 
at Steinway Hall on the 16th ult., before a numerous and 
appreciative audience. As in former instances, the pro- 
gramme presented by this earnest young artist was marked 
by an eclectic spirit and the interest attaching to novelty. 
First in importance under the latter heading came a cycle 
of songs for four solo voices, with pianoforte accompaniment, 
entitled ‘‘ Songs of the Stream,” written by R. S. Hichens 
and composed by Mary Carmichael. We may bestow un- 
reserved praise upon the composition; the lyrics are 
flowing and unaffected in sentiment, while the eleven num- 
| bers in which they are variously set as quartets, duets, and 
| Solos reveal notable grace of fancy and melodic charm in 
addition to expressive and musicianly treatment. Miss 
Carmichael played the accompaniments herself, and was 
fortunate in having for her interpreters so artistic a quartet 
of vocalists as Miss Louise Phillips, Miss Marguerite Hall, 
Mr. William Nicholl, and Mr. Herbert Thorndike. In the 
second part of the Concert Miss Phillips sang a couple of 
elegant little songs by C. A. Lidgey. Mr. Nicholl displayed 
his ‘pleasing tenor voice and refined style to advantage in 
songs by Tosti and a new setting, by Frances Allitsen, of 
W hy te Melville’s “ Mary Hamilton.” Miss Eva Harrison 
also sang, and Professor E. Sav ary d’Odiardi played some 
descriptive pieces on the Mustel organ. 





A MEETING of the General Committee of the late Norwich 
‘estival was held at the Guildhall, Norwich, on 
Saturday, the 3rd ult., to receive the statement of accounts 
and to distribute the profits. The chair was occupied by 
Mr. Colman, M.P. Sir E. Birkbeck, M.P.,and Mr. Hoare, 
M.P.,were also present. The treasurer(Mr. P. E. Hansell) 
reported the total receipts to be £4,524 10s. 4d., and there 
remains a balance in hand of £719 3s. 1d. Of this amount 
it was resolved to distribute £400 among the principal local 
charities, and Sir E. Birkbeck expressed a hope that the 
claims of the Royal Agricultural Benevolent Institution 
would be taken into consideration on the occasion of the 
distribution of the profits of the next Festival. A cordial 
vote of thanks was given to Mr. Randegger (Conductor), 
and also to Signor Mancinelli, Sir A. Sullivan, Signor 
Bottesini, and Dr. Villiers Stanford for conducting their 
respective works. The sub-committee was re-appointed. 
The honorary secretary (Mr. C, R. Gillman) stated that a 
larger amount was retained in hand out of the balance this 
year in order to meet the increased expenses in connection 


| with the chorus rehearsals and other matters between this 


and the next Festival. Mr. Colman also explained that the 
amount distributed bore a fair proportion to that voted to 


| the charities in other years. 


A ConGREGATION of upwards of 1,600 persons assembled 
at St. Peter’s Church, Bayswater, on the r4th ult., to hear 


| a performance of the “Creation” by eighty vocalists and 


forty instrumentalists, all trained in the Whitechapel, 
Classes of the Popular 
Musical Union (formerly known as the Popular Ballad 
Concert Committee). All present seemed highly interested 
in this pilgrimage of East-end musicians to the West. 
The performance was for the benefit of the Kensington 


| District Nursing Association for nursing the poor in their 


own homes. A handsome sum was realised by the collec- 
tion. The same choir and orchestra gave a free service of 
song at Bermondsey Town Hall on New Year’s eve, and 
will perform ‘The Messiah” at the People’s Palace on 
January 21, There are upwards of 500 students under 
training at the East-end classes, at fees varying from 1d. to 
4d. per lesson. The Duke of Westminster is President, 
and on the Committee are well-known musical amateurs, 
|such as Mr. Threlfall, Mr. Littleton, Mr. Leo Schuster, 
|and Mr. Morton Latham. The Secretary of the Society 
| (which was founded by Mrs. Ernest Hart, and is partly 
supported by voluntary contributions) i is Mr. J.S. Redmayne, 
B.A:, 15, St. Mary’s Square, Paddington. 











pee 
THE 
Concert 
on the < 
No. 4) @ 
with rai 
by men 
D minc 
Messrs 
exercise 
violoncé 
effective 
by Mis 
Concer 
affordec 
intelligt 
G mino 
Beetho 
Quarte! 
(Op. 55 
strume 
tribute: 
and th 
been a 





THE 
the se 
under 
artist 
Henry 
“ King 
in put 
who w 
of the 
melod 
perfec 
unacc 
misce’ 
Miss 
Stanl 
the ev 
by Hi 
comp’ 
and | 
piece: 
On 
the \ 
Colle 
henr. 
refle 
teacl 
Frar 
audi 
recit 
adm 
trea 
pect 
And 
de 
(tra 
Mrs 
The 


the 

















wWiiada 











WIiIM 


THE MUSICAL TIMES.—Janvuary 1, 1888. 


4I 






















THe second series of the Messrs. Hann’s Chamber | S Society 
Concerts, given at the Gresham Hall, Brixton, concluded | gav i cert this 1 

on the 2nd ult., when Haydn’s Quartet in B flat (Op. 76, | ship of Mr. /, Lacy (Organist of 
No. 4) and Rubinstein’s Trio in B flat (Op. 32) v le ryed the rst ult Schoolroom, Devonshire 
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with rare perfection of style and concordance of intention | The j 

by members of this gifted family. Gade’s Sonata in | part-song 

D minor (Op. 21), for pianoforte and violin :d | well” (Dr. Gat 

Messrs. Sidney and Lewis Hann full oppc ; Miss Willian 

exercise of their special talents. .W.C. given by layed 
violoncellist, gave some solos by Godard and the accompaniments t 
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G minor (Op. 4, No. 2), Rati 5 Ot lintet in A minor (Op. 
Beethoven’s Quartet in F (Op. 18, No. 1), Sel 
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Tue Enfield Musical Soci gave 

he season on the 13th ult., at the Bycullah Athen 
under the conductorship of Mr. gh C. W: 
artists were Madame Paget, Miss Frances Hipwell, 
Henry Guy, and Mr. Strugnell. A new dramatic 
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who was present, receiving an enthusiastic ca 
of the performance. The work, w lich is 
melodious, was admirably red by all 
perfect preservation of the pitch by the 
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miscellane — ogramme foll« swed, int whict 1 Madame 
Miss Hipwell, and Mr. Henry Guy took part. Mr. H. 
Stanley Hawley presided at the piano, and contributed to 
the evening’s enjoyment by his tast -— eek of sol IS 
by Hiller and Chopin. He also joined . J. C. Ward, the 
composer, in his Grand Polonaise in E flat, for concertina 
and pianoforte. The choir also sang several caged) 
pieces. | 
On the evening of the 22nd ult., the annual : yncert of 
the violin class students attached to the Ci tv ¢ lon | 
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recited ‘‘Horatius” and ‘The Charity Dinner,’ with 
admirable power and expression, the latter subject being 
treated in the inimitable y way which Mr. Fry has made 
peculiarly his own. Mr. T. E. Gatehouse performed an 
Andante and Rondo from a Violin Concerto of Charles 
de Bériot, the well- known E flat Nocturne of Chopin 
(transcribed by Sarasate), and Papini’s Saltarello; anc 





pianotorte. 
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the liveliest satisfaction throughout the entire evening. Knvyvett-Stewart, Goring Thomas, and Davi 
Tus Borough of Hackt Checat | e with Mr. Luther Hi: atom, conducted the ral pieces. 
a u 5 dae a ae hia me oie iati eee Much ples asure Was sn by the al id the 
credit for including Mr. F. Co det s clever and effective | oh ects of the institution, which are ; 1 improve 
Cantata “ The I 3ridal of a ain” in its programme part singing amongst Sun. lay School teachers and scholars, 
the present season. The wor has aged as yeh and to cultivate Christian Unity amongst Sunday School 
the position to which its merits entitle it, for music so f workers of all denominations, found fitting expression. 
melodious, and picturesque is certain to ‘plec ase any class of | ; ata 
audience. The Shoredit ch listeners, on the 12th ult.,; THe Tufnell Park Choral Society gave the first Concer 


received it with the most enthusiastic demonstrations of | 





approval, and the composer, who was present, had to 
appear on the platform and respond to deafening applause. 
The performance was, on the whole, praiseworthy, the 
choir singing with its wonted ability, while among the 
principal ‘vocalists Miss Gertrude Turner and Mr. Musgrove 
Tufnail were especially commendable. Mr. Prout’s excel- 
lent orchestra was en to advantage in Haydn’s 
Symphony in E flat, No. 3 (No. ro of the Salomon set), and 
Mendelssohn's fine yey * Psalm completed a capital 
selection. 


f its sixteenth season Tuesday evenir 















| when St. Georg Room, Tufnell Park, was filled to over- 
| flowing by an appreciative audience. The raction of the 
evening was “ The Red Cross Knight,” w ich has a 
romantic story written by Mr. Grist, and is set to vigorous 
and eminently descriptive music ve gs 27 The 
choir. under the direction of Mr. W. He Thomas, was 






gr e 


thoroughly equ: i! to the spied m Ipon it, espec- 
ially in the scene of the Tournament. principals were 
Miss Clara Leighton (Lady Edith), Miss Cloudesley 
(Blondel), Mr. Harper Kearton (Rolan: d), Mr. Bantock 
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Pierpoint (Morice), and Mr. Frank Ward (King Richard), 
all of whom were thoroughly satisfactory in their respective 
characters, whilst Mr. Frank L. Thomas rendered valuable 
assistance on the pianoforte. 

At Battersea Chapel, York Road, in October last, a 
series of *‘ Sunday Afternoon Organ Recitals and Lectures 
for the People’? was commenced, to be continued during 
the winter months. Up to the present eight Recitals have 
been given. The services of several good organists— 
notably Mr. H. J. B. Dart, Mr. H. W. Weston, and others— 
have been secured. Nearly all the programmes consisted 
of high class music. ‘The object is to interest and elevate 
the working classes and the public generally by giving 
them something worth hearing on Sundayafternoons. The 
Concerts are entirely free—no collection even being taken— 
the expenses being defrayed from a fund raised by the 
minister of the Church, Rev. W. Hamilton. The charge of 
the musical arrangements has been entrusted to Mr. Arthur 
Newton, the Choirmaster and Organist of the Church. 





Tue Lewisham Choral Society gave the first Concert of 
the season on Tuesday, the 13th ult., at the Schoolroom, 
Court Hill Road. The programme consisted of Gaul’s 
“Ruth,” and a miscellaneous second part. The soloists 
were Miss Ambler, Madame Schliiter, Signor Parisotti, 
and Mr. G. F. Sanders. A small band, led by Mr. W. W. 
Cobbett, accompanied. Miss Ambler was recalled for the 
solo ‘Let me hie unto the field,’ and with Madame 
Schliter for the duet ‘* With joyous heart.’ In the second 
part the band contributed Gounod’s Overture “ Mirella,”’ 
Mr. J. D. Mackenzie a violoncello solo, and the choir some 
part-songs, ‘“‘ Now fie on love” and ‘Silv’ry Christmas 
bells,” which were well received. Mr. H. E. Cockell 
conducted, in place of Mr. Arthur Brown who was 
incapacitated by illness. 


THE “ Ladies’ Night ” of the Electro-Harmonic Society’s | 


second season, held on the evening of Friday, the 2nd ult., 
was well attended, and an excellent programme of high 
class music was presented. The vocalists were Madame 
Worrell, Miss Emily Foxcroft, Mr. Henry Guy, Mr. G. W. 
Forington, and Mr. Herbert Schartau. Mr. T. E. Gate- 
house played the Andante and J’inale from Mendelssohn’s 


Violin Concerto, also an Aria and Gavotte from a Suite by | 


Vieuxtemps, and Mr. Alfred Izard, the accompanist to 
the Society, performed as a pianoforte solo Rubinstein’s 
Study in C. A new song, entitled ‘* Victoria Regina,” 
written and composed by Mr. C. E. Spagnoletti, a direct 
descendant of the eminent violinist of that name, and a past 
President of the Society of Telegraph Engineers and Elec- 
tricians, was given for the first time. 

Tue Concerts of musi¢ for wind instruments were con- 
tinued at the Continental Gallery until the 23rd ult., and will 
be resumed on the 27th inst. They appear therefore to have 
supplied a decided want in the musical world. Most of 
the works presented have been, as a matter of course, un- 
familiar to the public, but we are unable to speak of them 
in detail. Mozart’s Quintet in E ; his Serenade for oboe, 
clarinet, and bassoon; a Quintet in F, by Waterson; and 
a Quartet Concertante by Gebauer (Op. 41), have been 
given among other compositions. Favourable mention 
may be made of a tastefully written song, ‘‘ Starry crowns 
of Heaven,” by Miss Emily Hawkins, a student of the 
Royal Academy of Music, in which the accompaniments 
are for piano, horn, and harp. 

THE Westminster Amateur Orchestral Society gave a 
Concert at the Westminster Town Hall, on the 7th ult. A 
diversified and attractive programme was gone through, 
the principal instrumental items being a Symphony by 
Mozart, a spirited ‘ Jubilee March” by Mr. C. S. Jekyil 
(played for the first time), and the Mendelssohn Violin 
Concerto. The solo in the last-named work was sustained 
by Miss Lucy Riley, a pupil of Dr. Joachim. She is a 
talented young lady, and her execution of her exacting 
task was such as to warrant high expectations for her 
future career. Madame Frickenhaus also appeared and 
performed two sets of pianoforte pieces with her accustomed 
artistic finish and irreproachable technique. The audience 
was large and enthusiastic. 


A ConceERT was given by the Students of the Hampstead 


Hampstead. The students who appeared were Miss 
Florence Cobley, Miss Flora Stuart, Miss Mildred Harwood, 
Master Reade, Miss Tombleson, Miss Carr, Miss Ethel 
Haines, Mr. Arthur Jordan, Mrs. Geaussent, Miss Mabel 
Clark, Miss Cook, and Miss Chatenay. All of these dis- 
played considerable proficiency in their studies, and gave 
evidence of the careful training received under the respective 
professors, Messrs. F. W. W. Bampfylde, J. Baptiste 
Calkin, G. F. Geaussent, and J. T. Hutchinson, at the 
institution, as did also the two students in elocution- 
Mrs. W. Nash and Miss Lucy Churchill (pupils of Mr. 
Charles Fry)—who gave their recitations very effectively. 

Tue St. Mary’s Choral Society, Bryanston Square, 
an Evening Concert on the 21st ult. 
a selection from ‘“ Preciosa,” by Weber, Miss Ethel Winn 
taking the solo. The overture and incidental dance music 
were played as duets by Miss Essie Bull and Miss Badcock. 
In Part 2 ‘* Hero and Leander,” by Charles Harford Lloyd, 
was performed. The part of Hero was taken by Miss Ethel 
Winn and that of Leander by Mr. W. Jones. Miss Winn’s 
beautiful voice and singing gained for her the warmest 
applause, and imparted a special interest to an excellent 
performance. Mr. J. Carisbrooke Merrick, Organist and 
Director of the Choir, St. 3elsize Park, was the 
Conductor. 


gave 


Peter’s, 


THE appointment of Dr. Villiers Stanford as Music Pro- 
fessor in the University of Cambridge, in the room of the 
late Sir George Macfarren, is one that cannot fail to give 
general satisfaction to musicians. Indeed, it is difficult to 
perceive how the authorities could have arrived at any 
other decision. Dr. Stanford is resident at Cambridge, he 
is a graduate of the University, and as Conductor of the 
Musical Society he has done great service to the art by 
the presentation of new works and the revival of neglected 
masterpieces. His own compositions show him to be a 
| Liberal-Conservative in technical and scientific matters, 
and his fitness for the duties of an examiner is, therefore, 
| likely to be fully acknowledged. 
| 





Amonc the many performances of Spohr’s “ Last Judg- 
ment” during Advent which have come under our notice, 
| that at St. Peter’s, Eaton Square, on Friday, the 16th ult., 
may fairly be accounted one of the most effective. Mr. 
|Sergison had obviously taken great pains in pre- 

paring his choir in the work, and he is specially to be 
; congratulated on his trebles, whom many a Cathedral 
organist might envy. The immense church was crowded 
| to the doors, and the Oratorio, as well as the form of prayer 
| which preceded and followed it, was received with the most 
lreverent attention. Religion and art are alike served by 
| functions of this nature. 

| On the 6th ult., at the Horns Assembly Rooms, Kenning- 
|ton Park, S.E., a very successful Concert was given by the 
| West Lambeth (Teachers’) Choral Society. There was 
| full orchestra and chorus of 150 performers. The first 
part of the programme consisted of selections from 
“The Messiah,” the second part being devoted to songs 
and opera choruses. The principal performers were Miss 
Hattie Hickling, Miss Annie Morley, Mr. Edward 
Branscombe, and Mr. Edward Mills. Miss E. L. Newman 
was the accompanist, and Herr E. von Benzon the leader 
of the orchestra. The Conducter was Mr. E, Eugéne 
Trydell. 

A Concert was given by the Beckenham School ot 
Music, on the 6th ult., at the Public Hall. Mr. Sims 
Reeves was announced but was unable to appear, and sent 
a telegram and a letter of regret and explanation, which was 
read from the platform. The services of Mr. and Madame 
Boulcot Newth, Mr. Vivian Bennett, Mr. John Saunders 
(violinist), and Miss Frances E. Smith were secured. Some 
glees and part-songs were well sung by Messrs. Schartau, 
Carter, Parkin, and Hubbard. Miss A. Merryman, Miss 
L. F. Long, and Miss Mina Martin, pupils of the school, 
discharged their tasks satisfactorily. Mr. Alfred Izard was 
the accompanist. 

On Wednesday, the 7th ult., the Hammersmith and 
Shepherd’s Bush Sacred Choral Union gave a performance 
of Handel’s ‘‘ Messiah,” at Oaklands Chapel, Shepherd’s 
Bush. The rendition of the work was in all respects most 
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The 
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Miss Lucie Johnstone, Mr. Vivian Bennett 
Vilfred Jones, all of whom acquitted themselves 
Miss Millen and Mr. R. W. Lewis pre side 
pianoforte and organ respectively with much al 
Conductor of the Society, Mr. C. G. Bell, fulfill 
with care and discretion. 
On the rst ult., at St. 
Concert was given in connection with the 
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Conyers, Miss Emma Barker, Miss M 
Wanestos 1-Romilly, Mr. Victor Romilly, Mr. J. Winspeare 
{cCarty, Mr. J. G. Ives, and Mr. W. Vine. Instru- | 


mentalists—violin, Mr. F. Carter; violoncello, Mr. R. | 
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Carter; pianoforte, Mons. Henri Logt, Mr 1 Tear, 1 : mal hen ew 
Mr. nc eagle Miss Edith Earl. Mr. A. Philpott, | Frye, in errae 
Conductor. Peo. hi Bi “arc 

Mons. ALEX. GUILMANT gave an interesting Organ | of six cia’ pong it 
Recital at Christ Church, Westminster Bridge Road, on | may be sent to Messrs. Gibson, Tu ’ 
Tuesday, the 6th ult. Among many interesting items, |“ The Frye Memorial” account at their ink. The com- 
his programme included his own Marche Funcbre and Chant | mittee propose entrusting the work to . Clayton and 
Seraphique, and Sonata, No. 1 (Symphonia); also, his} Bell, sent Street, London, + estimated 
arrangement of Handel’s Tenth Concerto. These were} that a » will be required t it out satis 


layed with great brilliancy, and gave intense satisfaction 
to the large audience. The organ selections were relieved | 
by vocal solos. sung by Madame Madeline Har dy 
Anthems rendered by the Christ Church choir. 
Griffiths accompanied. 















Tue first Concert (seventh season) of the All 
Choral Society, Clapton, ri took place on the 1 


- Mi .cfarr en (a Vice- Presiden 
May Day,” was ws 
Te 


in memory of Sir G. 
his Car Pc s 


when, 
of the Society), 


ilso a miscellaneous selection, including Beethoven's 
Fourth Trio in B flat, for pianoforte, \ violin, and _ violon- 
cello, finely rendered by Mr. Henry J. Wood, } Benoni 





Brewer, and Mr. C. H. Allen Gill. The solo vocalists 

(from the Royal Academy of Music) were Miss Kate Nor- 

man, Miss Hannah Jones, Mr. Padarn Lewis, and Mr. 
H. Grove. The Concert was conducted Ir. He 


j. Wood. 





A DepicaTIon Festival Service was held in St. Andrew 
Undershaft, E.C., on St. Andrew’s Day (Nove mber 30). 








Oi ces. 
sai Gasues 


There was an augmented choir of about s 
accompan ied thr rough out by the Church Orc 





of eighteen players and organ (Organist, M1 Arthur 
Trickett) ; Conductor, Mr. W. M. Wait (Organist of 
St. Andrew Undershaft), Chants for Psalms, by Mr. 
Arthur Trickett; Magnificat and Nunc dimittis (Gadsby | ~ 


in C); Anthems, ‘Praise Jehovah” (Mendelssohn) and | 
‘Hallelujah ’ (Beethoven); Voluntaries, ‘* March in F” 
(W. M. Wait) and Concerto, No. 2, in B flat (Handel). 

THE seventh season of the Civil Service Vocal Union 
was successfully inaugurated on Thursday evening, the 
ist ult., by a Smoking Concert, in the great hall at Cannon 
Street Hotel. Among the choral items Schubert’s ‘“ Night 
in the Forest” and Gernsheim’s “ Salamis”’ call for especial 
praise, and a weil deserved encore was accorded to the bold 

Thor’s War Song,’’ composed by the honorary Con- 
ductor, Mr. J. H. Maunder. The programme also obtained 
efficient support at the hands of Mr. Harper Kearton, Mr. 
Donnell Balfe, Mr. George Micklewood, Mr. Howard 
Reynold (cornet-a-pistons), and Mr. Sidney Boulton (reciter). 

THE Augustine’s (Honor Oak) Choral Society gave 
its third Concert on the roth ult., part one cons isting of a 
very effective performance of Mendelssohn’s “ Athalie.” 
This was the first time the Society had secured the advantage 
of orchestral assistance, and on this occasion a small but 
efficient band, under the leadership of Mr. Walter Cobbett, 
supplemented the piano, played by Madame Brett and Miss 
Evelyn Seymour-Smith. Part two comprised vocal and 
instrumental solos, and some part-songs, one of the latter, 
‘‘Good Evening,” being a pleasant little composition by the 
Society’s Conductor, Mr. Seymour Smith. 

Mr. H. W. Weston, F.C.O., gavea Recital at Battersea 
Chapel to a very large audience on Sunday afternoon, 
November 27, when the programme included Mendelssohn’s 
Overture ‘Ruy Blas,” a Concerto by Handel, and works 
by Gounod, Massenet, C. M. Widor, and Wagner. The 
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same gentleman also played a Recital at St. Nicholas, Cole 
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| Docker + gave: a performance of “ Elijah ’”’ on November 30, 
jin St. Aug sustine’s Church, Bermondsey. The soloists 
ry Bliss, Mrs. Dean, Mr. Wellman, and Mr. 

ames | ey. On the 7th ult. the choir sang ‘ The 
ratior £'¢ ning Town. 








| mae were Miss Mari Rea, Miss Ellen Cooper, 
1 Branscombe, and Mr. Frank Swinford. Mr. 
} 


in sneompetien on the organ on both occasions. 













On St lay 3 
Holmes ‘ 
George's, Soaked pal ooniry by an orchestra under the 
direction of Mr. J. Turner. The programme, which in- 
cluded several items appropriate to Christmastide, was 
rendered throughout in a highly efficient manner, to the 
evident satisfaction of the large audience assembled. The 
vocalists were Miss Lydia Davies, Mr. Alfred Mori, and 
Mr. Horace Petley 

Tue Annual Distribution of Prizes of the London Society 
for Teaching the Blind to Read, and for Training them to 
Industrial Occupations, took place on Wednesday, the 14th 
ult., at Upper Avenue Road, Swiss Cottage, N.W., when 
the Right Hon. Sir Henry Holland, Bart., M.P., G C.M.G., 
was in the chair. <A selection of music by Shield, Weber, 
Haydn, and Attwood, under the di rection of Mr. Edwin 
Barnes, was sung by the pupils after the prizes were dis- 
tributed. 

On the 15th ult., the Woodside Park Musical Society 
commenced the season with an excellent performance of 
Mendelssohn’s ‘St. Paul.”” The chorus, much improved, 
rendered most of the numbers with precision. The soloists 
were Miss Mary Beare, Madame Florence Winn, Mr. John 
Probert, and Mr. Bridson. The accompaniments consisted 
of a professional string quintet, led by Mr. S. Dean 
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Grimson; piano, Mrs. Williams ; 
Figg; Mr. Alfred J. Dye conducted. 

Tue St. Mark’s Choral Society gave a Concert at St. 
Mark’s Vestry Room, Battersea Rise, on the 14th ult., 
when Mendelssohn’ s 42nd Psalm and Spohr’s “* God, Thou 





art great,’ were performed. The principal soloists were | 
Madame Isabel George, Miss Rose Dafforne, Messrs. E. | 
Bryant and J. Budd. Mr. H. Bray, the Conductor, may be | 


especially congratulated on the very excellent training of} 
his choir. A miscellanequs selection formed the second 
part, when some part-songs, &c., were well rendered by the | 


choir, and solos by the artists named and Messrs. C. | 
Lockwood and E. Bowles. 
Tue Clapham Choral Society gave a Concert at Belmont 


Hall, Grafton Square, on the rgth ult. The solo vocalists 
were Madame Worrell, Miss Lucy Etheridge, and Mr. 
Musgrove Tufnail. The Conductor was Mr. Walter 
Mackway, and Mr. Sidney H. Hann was the accompanist. 
The first part con 





A. H. Behrend, Gounod, and Mende [ss sohn; and in the] 
second part Heinrich Hofmann's ‘Cinderella’? was 
admirably performed. 





On the eveniny of Tuesday, November 29, a Concert was 
given in the Tate Institute at Silvertown, under the direc- 
tion of Mr. C. Gray. The artists were the Misses E thel | 
Winn and Flora Edwards; Messrs. 
Forington, and Mr. Herbert Schartau, with Mr. T. E. 
Gate -hous se (violin) and Mr. C. S. Macpherson, solo pianist 
and accompanist. The vocal and instrumental selections 
were appr eciated by a large audience. 
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soprano solos were sung by Mis: we Swinfen and Miss 
Edith Luke. Mr. R. Long was the tenor, ig the bass 
solos were sung by Mr. Thornton Colvin. Mr. W. Hatch 
conducted, and Dr. Pearce presided at the organ. hip 
was a small but efficient orchestra, and the choir was 
augmented for the occasion. 

Mr. TayLeur’s Conc the 16th ult., at the Nev 
Lecture Hall, Holly Park, in aid of the Organ Fund was a| 
great success. The performers w Madame Whitmore 
Lowe, Miss Annie Swinfen, Miss Lillian Webst S.C, 
J. Harrison, Mr. J. Colin Palmer, Mr. ¢ Mr. 
C. Shapcott (cornet), and Mr. W. G. Forington. The 
yo ts were Miss Maud johnston and Mr. Arthu: 
B. Hod 

Tu! ahd: of St. John’s, Waterloo Road, S.E., gave t 


performances of Spohr’s Oratorio ‘ The Last t Judgmer nt. 























on the rst and 15th ult.; also the second part of the 
work on Sunday evenings, the 4th and 22nd ult. 
performances (wh are fr given by the voluntai ry 
choir of the church, under direction of the Sein, | 
Mr. Henry J. B. Dart. 

AT the Pec ; Palace, Mile End, the twelfth of a 
series of Popular Concerts was given on November 30 (St. 
Andrew’s Day). Several Scotch songs were sung by Madame | 
Catherine Penna, Miss Frances Harrison, Mr. Sinclair 


Dunn, and Mr. Gerald Phillips. Besides the vocal pieces, 


the programme contained several organ solos by Mr 
Edwin Barnes. 
Tue Grosvenor Choral Society gave their rgoth monthly 








Concert at the Grosvenor Hall, on Fri 16th 
ult., when ‘* The Messiah ” w 
were well rendered by 
Ada Beck, Miss Annie Dwelley, Mr. James Gawthrop, and 
Mr. B. H. Grove. Mr: H.. C. Tonkin: x presided at the 
organ, and Mr. David Woodhouse conducte 

Tue Musical Artists gave a Concert 
on the roth ult., when compositions by 
W. Macfarren, T. B. Knott, 
A. O'Leary, Sullivan, and G. Gear were performed and duly 
appreciated. The date had been sheened from November s 
and a quartet and other concerted music had to be omitted 
owing to the change. 

A SpEctAL Service of Advent music was held at St. 
Pancras Church, Euston Road, on the 21st ult., when 
several anthems and hymns were sung by the choir, and 
Mr. W. A. Frost, of St: Paul’s Cathedral, sang Handel’s 
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1€ 





1S | 
as Per 


te 
fc 
the choir. 





at W illis’s Rooms 
y Algernon ‘eae, 
ruilar, Ethel M. Boyce, 













harmonium, Mr. Frank] ‘‘O Thou that tellest.” 


sisted of a selection of music by Beethoven, | 


Edward Dalzell, G. W. | 





He also took part with members 
of the choir in Goss’s ‘‘ Wilderness”’ and Barnby’s “ It is 
high time to awake out of sleep.” 

Mr. EpmMunp Rocers has recently received a beautifully 
engrossed copy of a resolution, passed by the members of 
ithe Wilkinsburg Musical Club, Pennsylvania, acknow- 
ledging the dedication of a chorus, entitled ‘ The 
| Crusaders,” which he had been commissioned to write for 
| them. 

THERE is no truth in the report, c 
and in Cambridge, that Sir Arthur Sullivan and Dr. Stainer 
were among the candidates for the Cambridge Professorship. 
| They neither sent in their applications nor had any idea 

of so doing. 





rent both in London 


T 





GAUL’S 
Denmark 
Worrell, 


formed in St. Saviour’s, 
The soloists were Madame 
Lena Law, Mr. H. Fulkerson, and Mr. 
‘he Rev. W. H. Wilkins conducted. 
W. J. Kipps presided at the organ. 
Tue Paddington Chapel Choral Union gave Handel’s 
Messiah,” on the 6th ult., the soloists being Mesdames 
Clara West and Coyte Turner, Messrs. J. H. Mullerhausen 
and Thurley Beale. Organist, Mr. H. G. Holmes. 
Conductor, A a Moon. 

THE second annual Dinner of the Old Choristers of St. 
| | Paul’s Cathedral will be held at the Holborn Restaurant, 


‘ Holy City”? was per 
ark, on the 16th ult. 






7 
|“ 
| 
| 
| 








on Thursday, the 5th inst. The chair will be taken by 
Mr. Henry Gadsby and Dr. Stainer will occupy the 
| vice-chair. 
| Mr. A. H. Wuirer, who has just retired from the post 
of Organist and Choirmaster at St. Paul’s Church, Herne 
Hill, has been presented by the members of the choir with 
a silver tankard, “as a token of regard.” Mr. White 
also received a gold watch from the congregation. 


| Mr. Avberr B. Bacu, of Edinburgh, has, in recognition 





}of his works on vocal art, been unanimously elected an 
| : 1 Y ’ ae © . C 
honor ber of the Royal Academy of Music of 
] lor ence. 
| mn rae c 1 rT? wie 

[ivi competition for the Hine Gift at the Royal Academy 
of Music was decided on Saturday, the 17th ult. There 
were three candidates, and it was awarded to Avice Boxall. 
| M. Avcuste CHARLES LAuuRE, the well known printer 


and publisher, died in Paris on the 14th ult. 
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storic, Rare, and Unique. 
\ 


\. and C. Black.] 











TH! truments depicted in this superb volume 
nelude n \ were exhibited at the Royal Albert Hall 
lin 1885, at the Exposition of Music and Inventions, 
| together with some from out of private collections lent for 
| the rpose of showing the various forms of ‘ Musick- 
making machines” brought from many countries and 
preserved through many ages. They have been also 
selected with a secondary object—that of showing the 


beauty of decorative art expended on the designs and 
ornamentation. The drawings made by Mr. William Gibb 
and reproduced in the highest style of chromo-lithography 
are among the most beautiful ex camples of printing it is 
possible to obtain. Nothing of the kind has ever been 
attempted in this country before, therefore the book, like 
many of the instruments whose images it preserves, is 
unique. It would be easy to indulge in much speculation 
concerning the treasures pourtrayed, for herein are shown 
Queen Elizabeth’s Virginals, the Lute played upon by her 
own hands, the Harp of Mary Queen of Scots, the Guitar 
of the ill-fated Rizzio, the “ancient Lamont Harp, an 
Oliphant or Ivory Hunting Horn or Trumpet, exquisitely 
carved, the Burgmote Horns of Dover and Canterbury, 
which called together the towns-fathers to a solemn 
conclave; Lutes, Cetcras, Banduras, Guitars, including one 
made by Stradivar some of whose fiddles are also 
shown, Spinets, Harpsichords, Bagpipes, the Hurdy-gurdy, 
Stringed and Wood-wind Instruments from India, China, 
Japan, besides the Ancient Roman Lituus and Buccina in 
the fifty beautiful plates contained in the work. The older 
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and others which contain pictures of musical instruments | by Oliver King. [J. and T. Hopkinson. | 
are scarce, and are gladly purchased for their rarity and 
historical value. The present book towers ag ve all for its 
artistic merit, and as only a limited number is printed, i 
will be prized by those who now es it, and sill 
r in time to come — in 


musical books of Luscinius, Mersenne, Kircher, Pretorius, | Sylvan Echoes. Duets for Female Voices. Composed 


Music for female voices is now so much sought after 
igned to minister to the want is 
King’s five duets, words 
odious, 


that every contribution 
gerly welcomed. Mr. 


by Edward Oxeni rd, 


























become as eagerly sought after though they eae ; 
¥ ~ ° : 1 1€ > not entire sstiessness 
the ordinary course of en copies will come upon the} 005" | a a 
in modul ich , 
market. | =p it ° 
For musical readers the worth of the book does not} — Aggy 
; cs ne aie | Suggests r than orig 
stand entirely ; upon the attraction of the pictures, beautiful th. Tl sup > “] 
1, | path. 1ere is in more than one of tl 
as they are. he descriptive introduction, which shows the Pack Sie <a ihie an one of the 
: In those calied * ne ¢ y nd 
relative dependence of the specimens contained in the|,,,,, ee : : 
: ee a & , bells,” and ‘* Come, west id 
work in their historical and artistic aspect, as well as the J tti hie ” 
> : a 1e setting beyond that containe 
details of each g e been furnished by Mr. A. J.| 7 2 Rape baal eae taper aoe 
. enhances the musical value of these 






up, | 
Hipkins, F.S.A. This is a guarantee that the work 
been ably and completely done. The geniality of his sty] 
of writing will deli ght those who read the book for the 
information it presents, while the student of music who can| 
thoroughly appreciate the immense research ur | 
involved will i h ind tr 
information given upon a st which the 1 
perfect master. Enough “ i | 
curiosity. The references 
exhaustive, yet the rea 
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t the end of it.” Sucha ‘s« 
like Scarlatti, Bach, Handel, 
Europe in the early part of 
command. For such ef 
written. Even now, 
richer tones of anoble Br 
for, and played upon ah 
and inspires the hearer 
wonder at the genius of the men 
with the means at comm ind. 

If the spirit of the age is mo 
the hope tor the restoration of 
may be chimerical. But t! 
Mr. Hipkins offers, which 
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many of the old instruments ex! 

id tastefulness of adornme 
when their sound is obscure r forgotten, a source of 
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Dainty Ditties; or, Old Nurs 
Tunes. By F hank J. Allen. [No 
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iliar pattern 


vithout its valu 
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THE list of titles of these ‘Dainty Ditties” 
iliar to all. The chief of 


poems of the n 


wher n so much that is com 





catalogue of verses fa 

stories, songs, and legendary y 

included in the collection and set to new music, which is eo tan P ? Yn} 
Hee . , The Two Margarets, and Fohn 

every way calculated to attract young minds and catch|, : ; rp 

a Mi i } ‘a By A. C. Mackenzie. [Paterson wna Sons 

infant ears. It would be dilticult, of course, 4 ' 

the traditional tunes associated with many of the words, Dr. MACKENZIE, in his settin 

1d} Stuart Blackie, has caught the spirit of the old ballad 

intaining his own 





y poured from the press. 





r. _ Two Ballads. 








o dissever 


words by John 





but in those cases where the tradition is un certain al 

doubt exists as to the accuracy of certain melo Mr. | melodies in the happiest style. While 
Allen’s Ditties may be adopted, and so perhaps help to set | ori ty, he appears to have endeavoured to make the 
the matter at rest, if it is worth while doing so. Mr. | traditional cadence of ballad melody his pattern, and he 
Allen seems to have kept in view the requiren has been so far successful that his music imparts a full 
capacities of the young folk for whose use he has compiled | dramatic pathos to the word These words are couched 
his book, for not only are the melodies simple and easily | in a tone which will limit their acceptance to the few who 
learned, but the accon 1¢1 i ulties |can still be moved with righteous indignation for errors 
and are easily played. 















» long been condoned. 
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Lord Ullin’s Daughter. By Hamish MacCunn. Op. 4. 
[Novello, Ewer and Co.] 

CAMPBELL’S poem has only hitherto been set as a 
ballad. It is somewhat remarkable that in the search for 
good words for a short Cantata which should contain the 
elements of the heroic, the dramatic, and the pathetic that 
it should have escaped notice until now. Mr. Hamish | 


MacCunn is one of the rising Scottish composers whom it | 
i He approaches his subject by a | 
| acceptable as voluntaries. 


a pleasure to welcome. 
way such as might be expected from a compatriot of the 


poet. He brings a special feeling for local colour to aid | 
clined to divide the award betwe 
| minor, 


him in depicting the scene he has proposed to illustrate. 
Therefore his music, which breathes of the Highlands, is 
both full of proper character and dramatic power. It is 
set for chorus and orchestra, and is 
from first to last. It is dedicated to the Glasgow Choral 
Union, and will be gladly received by Choral Societies 
throughout the length and breadth of the land. 


Four Sonnets by Shakespeare. With a German Version 
Bodenstedt. Set to music by C. Hubert H. Parry. 
[Stanley Lucas, Weber and Co. 

ConsiDERING how often the efforts of a v ocal c panes. er 
are directed towards covering the defects of the words by 
his music, it is refreshing te find a work in which his 
energies have been taxed to render the musical setting 
worthy of the words. Mr. Parry is one of the few who is 
evidently desirous on every opportunity to ally himself with 
a poet ; and even had he not been as successful as he has 
been, we owe him a debt of gratitude for his good intentions 
We cannot say that we consider his treatment of the four 
Sonnets in the book before us equal in merit; but they are 
all composed with due reverence for the beauty of the text, 
and evidence the hand of an artist throughout. Instances 
of redundant harmonies and of over el: boration occa 
for example, in the Sonnet commencing 
but there 

















ally occur, as, 
‘When to the sessions of sweet silent thought ”’; 
is no careless writing, and the voice is always duly 
considered. Our favourites are decidedly Sonnets 
and xviii., the latter, especially, being full of poetical 
feeling. We must also say that the pianoforte part lies 
well under the fingers in every piece, and that the German 
version of the poetry is, asa rule, fairly s athetic with 
the music. 








is 
} 
| 
| 


strikingly effective | 





welve Pieces, By Oliver King. Novello, Ewer and Co.’s 


hbans for Violin and Pianoforte. 
[ Novello, Ewer and Co.] 
ADVANCED Students of the violin will doubtiess | 
make acquaintance with these clever and effective composi- 
tions. They are here and there tinged with peculiarities in 
harmony and construction, the full force of which does not 
appear at first sight. When they are studied these 
characteristics develop, and the music improves upon further 
knowledge. They will find a good place in the estimation 


of drawing- room performers as worthy contributions in | 





supply of a growing demand. They are, moreover, inter- 
esting enough to be added to the répertoires of public 
players. 

Five o'clock Tea. 
by Kate Osborne. 


A fairy Kindergarten Cantata. Written 
Music by Thomas Murby. 
[T. Murby. ] 

JuveENILE literature has long been an important branch 
of art industry, and juvenile music is now rapidly assuming 
a position of no mean significance. We are not concerned 
here with the merits of Froebel’s Kindergarten system, 
and it is not absolutely necessary that the little ones who 
take part in the present Cantata should have studied in a 
Kindergarten school. Children are always ready enough 
to ‘make believe,” and in Mr. Murby’s work, which is laid 
out in the manner of a drawing-room operetta, some of the 
characters have to assume costumes suggestive of the 
various industries connected with tea-drinking. But there 
is no story or anything calculated to offend persons sus- 
ceptible on the subject of “stage plays.” Mr. Murby’s 
music is written with due regard for the capabilities of 
youthful vocalists. The choruses are in three parts, but 
simplicity is studiously observed, and the solo voices have 
only to maintain the medium register throughout. The 
composer shows himself an adept in work of this kind, and 
he may be encouraged to persevere. 





eee ay yy » ra j 
| Barry. [Swan Sonnenschein, 
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Soft 4 Voluntaries for the Organ. 
Book g._ [ Novello, Ewer and Co. | 

Lixe its companions, this book contains six pieces, three 
in re major and three in the minor mode. We have 
already referred to the first-rate musicianship and pleasing 
qué ulities of Mr. Calkin’s compositions, and the present 
instalment shows no falling off from the high standard 
noted in the others. On the contrary, the pieces are uni- 
formly attractive, and organists will find them most 
Y Opinions may differ as to which 
numbers of the set are the most tuneful, but we are in- 
ren an Andantino in F 
and an Andante in A, both melodic gems. All the 
rest, however, possess merits which, in several ways, entitle 


By George Calkin. 









\ 


them to equal consideration. 


1, Lover of my soul. Sacred Song. By Berthold 


e 
an | Robert Cocks and Co.| 


Soncs of a religious character must be in increasing 
demand if we may judge by the supply. The majority of 
them have unmeaning or morbidly sentimental words, but 
se no objection can be made to Charles Wesley’s 
e hymn as the basis of a lyric. Mr. Tours’s setting 
ssical song form—prin cips al sec tion, episode, return 
That it is musicianly goes 










of first theme, and peroration. 
without s sayin; g, but it is also as simple and devotional as 
the nature of the verses requires. In the third verse, how- 
ever, the composer works up to a fervid and expressive 
close with ff chords, slightly recalling the manner of 
Gounod. The song will suit mezzo-sop rano, second tenor, 








or baritone voice. 
> the Lord. By Hague Kinsey. (Octavo Anthems, 
| Novello, Ewer and Co. 











, urcely familiar yet as a 
nusic, but continues as he has 
soon will “thy "This little full Anthem has all the 

ities needed to secure it wide acceptance. It is within 
the means of ordinary amateur choirs, it is dignified and 
churchlike, and it is remarkably pleasing. A vein of agree- 
able, - never frivolous, tune pervades it throughout, and 
some of the harmonic progressions are fresh and uncon- 


ventional without being extravagant. 
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THe name of 
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Bayreuth and Franconian Switzerland. By R. Milner 
Lowrey and Co.] 

THIS isa ske many account of the experiences of three ladies 
who visited Bayreuth for the Wagner Festival. It opens with 
a description of Bamberg and its cathedral, where they halted 
The chief interest of the book for musicians 





for a night. 


{is centred in the notice of Bayreuth and the various places 





of interest around about, of the graves of Liszt and 
Wagner, and the somewhat lengthy, if not brilliant, 
descriptions of the plots of * Parsifal’? and ‘Tristan und 
[solde,” and other matters more or less interesting. 
On leaving Bayreuth they visited various small places not 
usually touched by their countrywomen in Franconian 
Swité ‘erland, each place being briefly desi scribed. The book 

; illustrated with a few maps and vie 











Centennial Biographic Sketch of Charles Cowden-Clarke. 
[Printed for private circulation. ] 

Tue authoress of this little book, ‘“‘ her whom he made 
his second self,” tells in pleasant language the simple story 
of the life and work of a man who was at one time a promi- 
nent figure in the literary and artistic world. Born on 
December 15, 1787, Charles Cowden-Clarke numbered 
among his friends and acquaintances many of the great 
men of the time, while his own labours as a lecturer, as a 
commentator upon and ardent lover of Shakespeare’s works, 
earned for him distinction in his career. He retired to Italy, 
where he spent his last days, living to the great age of 
ninety, beloved by all who knew him. The story of his 
life and associations is most agreeably told in the little 
book issued on the hundredth anniversary of his_ birth. 
The description of their courtship and early married life is 
most charming and poetical, and although other scenes are 
described with much power, that one will doubtless be 
regarded as the sweetest piece of word-painting in the book. 
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Dramaturgie dey Oper. Von Heinrich Buithaupt. 


(Leipzig: Breitkopf und Hartel.] 





THE story of the rise and progress of dr i 
been told over and over again by many writers. Each has 
brought a special amount of ability to bear upon the 
subject, and all works of this character, i I 
they are written, never fail to attract 
The love for the stage and the deh ght i in the st 
may be told concerning it kn \ 
the present work is secure of ng 
treats of the development of the principles culminating in 

f 






the Wagnerian music-drama, as exemplified in the works of 


the musicians and pcets of the earliest time. ‘Taking Gluck 
as his starting point the author incidentally treats of the 
labours of his predecessors as indicative of the state of art at 
the time when the composer of ‘‘ Orpheus” sought to effect 
his reforms, not only in musical art, but in the dramatu 
of the opera. His sympathies are wholly with the Ge 
examples of operatic art, and as his researches have been 
chiefly directed towards its exaltation his work 
assessed from his own point of view. He tells nothing 
concerning Gluck that is not already well known, i 
manner is pleasant and shrewd even in telling ol 
He naturally dwells upon the music of hag 
length, selecting for critical examination four works 
Entfuhrung aus den Serail” (‘* The Seraglio”’), * 
Hochzeit” (‘* The Marriage of Figaro”), “ en ar 
and ‘Die Zauberfléte ” (“* The Magic Flute”), the “new 
mechanical comedy,” as it was called, proba ‘bly because of 
the mechanical effects introduced. The philosophical and 
Masonic references in this last-named opera are spoken of, 
and all the characters are, as in the other operas, minutely 
analysed. On Beethoven’s only opera, “ Fidelio,” he 
dwells with pardonable f fondness; but if he finds no great 
dramatic advance in the poem or in the music, he disco 
it in Weber’s “ Der Freischiitz, ” in “ Euryat 4 
“Oberon.” The second vol 
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Three Children’ 
Beast, and Lan 





s Cantatas. Cinderella, Beauty 
wk. By Myles Birket 
[ Weekes and Co.] 








THESE three Cant 
Schools 


atas were written and composed for thé 
ut they are equally available for lil 
localities., The lines which once definec 
the boundaries of school teaching have been broken dov 
in places where non-sectarian teaching prevails, and a 
field for the practical use of subjec s taught to 
children has been opened. The hymn tune, or tl 
| song, no longer satisfies the demands of schoc 
:-d or secular words are in 
g into yew question as to wl 
e of the value clair sage for ther 

:n up for their study 
— advanta ze 
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[ Novello, Ew 1d Co.] 


series of Services of 


ices of Song. 
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account of Meyerbeer, which occupies some thirt , Pages y Dr. T1 has recently been enlarged 
or so, and a long accou some yn of two se ; on New Testament subjects, one 
three hundred pages are « " Meyer Rev -h Cotton, Minor Canon of West 








beer, though proportionately of a dimensior 
admirers would hold to be commensurate with his de 
fair and impartial. The writer has reserved all his st 
for the description of the author of * Rienzi,” ‘* Der Fliegende 
Hollander,” ‘ Tannhauser,” ‘* Lohengrin,” ‘* Tristan und 
Isolde,” ‘‘ Die Meistersinger von Nirnberg,” ‘“* Der Ring 
des Nibelungen,” and “ Parsifal,” the latter of which he 
says, in spite of the merits of others, remains Wagne fe last 
and greatest work. ‘Believing minds will say that it w 
the contemplation of the world from the lofty standpoint 
of the stars. It is a work of hope and presentiment. 
The blood which glows in the Graal chalice, illuminates 
and purifies that hope, vivifies the presentiment, and 
separates the mortal from theimmortal. It is the crowning 
point of his career and of the phase of art he represented 
soably. The building in Bayreuth where his dramas are 
given rises up as a monument of his desires and his aims. 
He attained as an artist more than most men during his 
lifetime by his works, and if upon that hill not one stone 
shall stand upon another, his spirit will live in his art 
creations. He will rank the records of mankind as 
great as the immortals.” 

This concluding sentence is the key to the whole work 
and is a fair evidence of the spirit in which the record has 
been made. Without questioning the right of Wagner to 
occupy a high position in art, there are few who will think 
that all those who prepared the way for him and worked 
honestly according to their lights were not of equal 
importance with him as factors in the development of the 
dramaturgy of the opera. 





























Duet for Soprano and Tenor. Music com- 
[Novello, Ewer and Co. } 


Sing to me. 


posed by Rosalind F. Ellicott. 


TuHeE words of this duet, by R. S. Hichens, are well 
written, and serve as the vehicle for a truly elegant musical 
idea. Miss Ellicott has a special gift of melody, and writes 
for voices so as to give them the best opportunities for 
effective display. The duet is altogether an excellent 
piece of writing, and should become very popular with 
vocalists. 








minster, on ** St. John the Evangelist,” the other by the 
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Magnificat and Nunc dimittis, set to music in the key 
E flat. By F. kilvington Hattersley 
{ Novello, Ewer and Co.) 

HE composer of this setting of the Magnificat and 
Nunc dimittis will be remembered as the author of a spirited 
Overture which was performed at the last Leeds Festival. 
He is one among many of the musicians of Yorkshire who 
are striving to prove themselves worthy of the 





art they 
His music in this case is melodious and effective, 
but it is less original either in design or treatment than 
might have been expected from his former work. He has 
not disdained taking a hint from Dr. Martin’s treatment of 
the Magnificat in harmonising for voices a melody previously 
heard asa solo. Young composers will fi pi a model for 
atime. It is the pre eliminary condition of those who would 
gain strength to be able to assert their indenandimee. 
There is, however, much that shows earnestness of purpose 
j and promise of goodness in the music before us. 


profess. 
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FOREIGN NOTES. 

TuE new building of the Leipzig Conservatorium was 
inaugurated with appropriate ceremonies on the 5th ult., the 
musical proceedings including the performance of Beet- 
hoven’s Overture ‘* Zur Weihe des Hauses,’”’ Mendelssohn’s 
gSth Psalm, and Weber's ‘“ Jubel’’ Overture. The noble 
concert-hall, in which the inauguration took place, is 
admitted on all hands to be an admirably designed 
structure, and most satisfactory in its acoustical properties. 

In connection with the above event, the Leipzig University 
has conferred the title of Doctor of Philosophy, honoris 
causa, upon Herr S. Jadassohn, the veteran composer and 
professor at the Conservatorium. 

At a Concert of the Hamburg Philharmonic Society last 
montha Symphony in D minor. by Prince Henry of Reuss- 
Koestritz, was performed, for the first time, under the 
direction of its august composer. The work is character- 
ised in German papers as a most musicianlike production. 

The annual music Festival of the Lower Rhine will take 
place this year (in Whitsun week) at Aix-la-Chapelle, when 
the folloy ll be included in the programme: 





ving works wi 











Mdlle. Marie van Zandt, the former diva of the Paris 
Opéra Comique, has made her début in the Concert-room 
at Vienna, where she has been enthusiastically received. 
The gifted artist is said to have accepted a permanent 
engagement at the Imperial Opera. 

An opera by Herr Langer, entitled ‘ Murillo,” recently 
brought out a t the Stadt-Theater of Mannheim, is considered 
one of the successes of the current German Opera season. 

Antonin Dvorak’s symphonic Variations,” recently 
introduced for the first time at a Philharmonic Concert at 
Vienna, under Hans er " mict W ith a highly appreciative 
audience, and are much praised by Herr Hanslick in the 
Viennese Neue Frete Presse. 

Tschaikowski’s new opera, ‘The Enchantress,” has 
achieved an unqualified success at the Imperial Opera of 
St. Petersburg. 

Anton Rubinstein is just n 


























yw engaged upon the composi- 










| tion of a sacred work nded for stage performance, 
| entitled ‘* Moses, r which he has invented the novel 
designation of ‘* Operatic Oratorio.” 

M. Massenet’s opera, ‘“‘Le Cid,’ has met with but 


‘* Messiah” (Handel); a Cantata (Bach); Symphony in B | 
{Beethoven); Overtures, ‘* Euryanthe ” (Weber); ‘* Man- 
fred’ (Schumann); and “* Zur Weihe des Hauses ”’ ‘meee. 
hoven) ; and the new double Concerto by J. Brahms. Hans 
Richter will be the Conductor. 

Weber’s posthumous (fragmentary) Opera “Die drei 








Mahler, is to be produced 
pzig, and will doubt- 
those of Berlin, 
vise already engaged 
The score of the 
the firm of 


Pintos 
for the first time on the 2oth in 
less make the round of German 
Hamburg, and Dresden being likey 
upon mounting the interesting novelty. 
7p * will shortly be published by 
cahnt, of L eipzig. 

ymphony by Herr Goldmark was performed for 
the first time last month, at Dresden, under the direction of 
Capellmeister Schuch, and met with a 
reception. 

Spohr’s ** Jessonda”’ v 
Leipzig Stadt-Theater, 
was well received. 

Messrs. Gilbert and 
Pinafore,” is just now being performed to fu 
Krollsohe Theatre of Berlin. 

In memory of the late Madame 
series of operas associated with the brilli 
of the ‘Swedish Nightingale,” pe 
appropriate tableaux and recitations, has just been given at 
the Stockholm Opera-house. ‘The performances commenced 
en November 29, on which day, fifty-seven years ago, 
Jenny Lind, then only ten years of made her first 
appearance in the theatrical world. 

A monument is to be erected in his 
Zittau, to Heinrich Marschner, the composer of 
Templer und die Jiidin.” 

Madame Pauline Lucca, the well-known prima donna, is 
about to establish a vocal academy in the Austrian capital, 
where she has resided for many years past. 

Bizet’s early opera ‘* Les Pecheurs des Perles”’ was pro- 
duced for the first time at the Théatre de la Monnaie, of 
Brussels, recently, and was well received, the perform- 
ance, moreover, having been an excellent one. 

M. Lamoureux continues to cultivate Wagner’s music at 
Concerts in the French capital. Thus, on 
November 27 the programme included the ‘ Parsifal”’ 
Prelude, and extracts from ‘Die Meistersinger,” all of 
which were most enthusiastically applauded. 

Madame Patti made a public re-appearance in Paris, on 
the oth uit.. for the first time since the war. The occasion 
was a Concert given at the Opéra Comique in aid of the 
funds of the French Hospital in London. 

Schumann’s “ Paradise and the Peri”? was included in 
one of M. Colonne’s recent Concerts at the Paris Chatelet, 
this having been the first performance of the work in 
France. 

Victorin Jonciéres, the composer of ‘‘ Le Chevalier Jean,’ 
has completed a new opera, ‘‘ King Lear,” the libretto 
founded upon Shakespeare’s tragedy. 

Liszt’s Oratorio ** Christus” is about to be performed for 
the first time at Prague, by the ‘ Hlahol” Choral Society of 
that town. 


Pa completed by Herr 
st., at Leis 
theatres, 
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?, and 


was revived on the 4th ult., 
with a brilliant mise-en-scéne 


Sullivan’s Operetta, ‘* H.M.S. 
ll houses at the 





1d-Goldschmidt, a 








native town of 











his weekly 


“ Der | 


ghly favourable 


it Operatic career | 
accompanied by | 


| Zukunft,” 
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occasion of its recent first perform- 
era of Vienna 
} 


moderate success on the 
ance at the Imperial O}; . 

Verdi's “Otello ” is to be performed, for the first time, at 
the Royal Opera of Munich, on the 22nd inst., when a dis- 
tinguished audience from all parts of Germany and abroad 
are expected to assist. 

A pri: 
by the Cercolo A 
of an op eratic libre 









ze of 500 lire having 
istico, of Turi: 
to, “Una Taz: 






setting in music 
‘,” no less than 





ai 





seventy-three competitors have sent in their composi- 
tions. 
An opera, ‘‘Cymbelina,” by the Maéstro Van Wester- 











, has recently been performed in that town, 
by whom it was 
Shake- 


hout, of Naples 
before a select audience of connoisseurs, 
much applauded. The libretto is founded upon 
speare’s play, the author being Signor Golisciani. 

At the Metropolitan Opera House of New York Wagner's 
‘* Siegfried,” the third part of the famous Tetralogy, was 
produced for the first time in Novem ber las st, and met with 
a most enthusiastic reception, the Musical Courier summing 
up the event as “a big success.” 

Under the title of * How Richard Wagner became a 
composer’ a dramatised version of some incidents related 
in Wagner's autobiographical sketch has been published at 
Prague, from the pen of a Mr. H. Von Zimmermann. 

Messrs. Breitkopf and Hartel have published, in two 
volumes, the highly interesting letters exchanged at 
different periods between Richard Wagner and Franz 
Liszt. The correspondence in question forms an important 
contribution to the history of the ‘ Kunstwerk der 
while illustrating anew the almost unique friend- 
ship existing between the two maste1 

A new Beethoven biography, from the 
J. von Wasielewski, has just been publi 














pen of Herr W. 
hed by the firm 


| of Brachvogel and Ranft, in Berlin. 


The sketch of a drama entitled ‘ Jesus von Nazareth,” 
from the pen of Richard Wagner, found among post- 
humous papers of the master, has just been published 
by Messrs. Breitkopf and Hartel. It emanates from the 
revolutionary period of 1848, when the poet-composer was 
in his thirty-sixth year. 

A new music journal, 





the Berliner Signale, has been 
started at Berlin, under the editorship of Herr Henry Klein. 

Dr. Richard Pohl, the editor of the Badenblatt, speaks 
of Miss Sophie Menter, on the occasion of her recent visit 
to Baden-Baden, in terms of the most unqualified praise 
regarding her performance of some of the works of her late 
master, Liszt, and some Sonatas of Beethoven. It is 
expected that she will revisit London next season. 

Ugo Capetti, a distinguished musical critic, and advocate 
of Wagnerian art principles, died at Milan, on Novem- 
ber 15, aged forty-four. 

Eduard Marxsen, a composer of merit, and a very efficient 
pianist and teacher of that instrument, died, at Hamburg, 
on November 18, aged eighty-one. He was the early 
instructor of Johannes Brahms. 

The death is announced, at Hamburg, of Theodor 
Michaelis, a composer of orchestral music, whose “ Turkish 
Patrol ’’ made the tour of the world some years since. He 
was born at Altona, in 1831. 
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CORRESPONDENCE. | BRIEF SUMMARY OF COUNTR Y NEWS, 
















We do not hold ourselves 
Owing to pressure of matter we are compelled to oi oS 
, or supplied to us by ¢ 






the greater part of the C yrrespondence this month. 





, KentT.—The mer 


ur Orchestral Society, 





SINKING IN PITCH. 


TO THE EDITOR OF *“‘ THE MUSICAL TIMES.” 









1 he solos v 
Carter, Bu 
| Meact er, The ch 


S1r,—With reference to Mr. Bret Miller's letter, pul 
lished in THE Musica. Times of this month, deplo 
habit of church choirs falling in pitch whilst monotoni 
and singing, I venture to offer a few remarks in the h ope 1) 
that they may perhaps prove useful as a means of remedying 
the evil of which he con iplains. 

I do not believe ladies to be more capabl 
their pitch than males. The habit of maintaini: 
reciting-note throughout is acquired by the careful mt 
cultivation of the ear; and there is no reason to be 
that females are more perfect in this respect than 

Church choir: depend too 
nts which accomp both i1 

re consequentl 






rine 
ring 



























e of preserving | 














f 
rc 


é The choristers a y 
rely upon themselves. The organ becomes 
rather than a help to them. When de 
choir sings out of tune, owing to the ear not 
tomed to rely upon itself. 

‘he choir of which for eighteen months I have had |< 
charge is composed entirely of men, who are accustomed 


























to sing in harmony without any instrument wh 
either in church or at practice, ex cept where i 
necessary. The result is that they go l 
hymn or ‘part song unaccompanied without falli 
are taught and become accustomed to rely solely 
ear for the tunefuiness of their sounds; flatness 
quently, is almost unknown among us. 

believe if choirmasters were to 1 
frequently at ilady 
complains w 
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id De Cl 
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TO THE EDITOR OF ** THE Mtl 





Sir,—I noticed in your Obituary columns thi 
vhat you say about the long service of sixty-four 
organist; but the following very remarkable 
be seen in All Saints’ Hertford :— 
‘To the seeneny of 
1778, died August 3, 1873. For eighty-one years 
of this parish. A tribute of affection and respect.” 








eman, born Augt 
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Yours truly, 
Josuvua D. Horwoop. 


37, Peel Street, Hull, December 12, 1887. 
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A DistrRessepD OrGaAnist.—Thi 

H, G. F. (KItKkenny).—We are much ur 
esting letter, but regret that we are unable to avail ou 
contents. 

M. S. M.—The English con 


( 
stone, and patented by h 


ban 





McCol 1; the le ader of tt 
Harmonic Society's bar 
Cray conducted, 

Broapstairs.—An Organ Recital was given in the 
Trinity on the 6th ult., by Mr. W. H. Higgins, who 
Fugue in G minor, Sir W. Sterndale Bennett’s Barcarole, and other 
pieces. The vocalist was Mr. J. Higgins, of Canterbury. 
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Musicus.—A delina Patti was born in Mai iri, 




















Choral Society gave a 
on the 33th ult., in the presence of a large 
1 an augmented chorus | solo vocalists were Mis ie Keaumont, Mr. Henry B 
Mr. Gledhill M 1, and Mr, Sutton Shepley. Mr. Jam 
conducted, and Mr. W orton presided at the organ. 
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-A Concert took place inthe Town Hall, onthe 

of Arc was given by the member 
Union. The soloists were Miss Lilian Mills, 
E. Robins yn. A small orchestra was le 
. Thon ] pianoforte, and } 
eS re well re 
battle, on.” Thy 


Mr. Arthur T. Al 






















second part, Miss Bertha Moore sa pre id 
», with Mr. Barrington Foo : 
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t.—Th e first oft he present season of Mo al ani Con 
I te Hall on the r2t h ult. Miss Willi 





the Pari Kelly were the voca S,ti 
Tow n Hall ring of Calcott’'s ‘* Friend re) 


estra was 
coval Marine Light Infantry, 
, H. Harvey Pincher was an abl e accomp 
Mr. G. R. 

; in 1 aid of the Choiz 


, Miss Rick 








isiastically 








f th 1e season, by the G srimsby Philhar 
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nductor. TI 
sohn), and a miscel 





Pianoforte Recita 











1e@ We ork 8 
The various ite ms 
a good audience. 
iger, violinist ; and 










4 ne j 
Henselt, Kirchn I I 
ntly rendered and warmly receive 
| A Marriott was the vocalist; Herr Pe 
, | Hopkins Ould, accompanist. 

L.—The 
in’s, S 


ett was at the pianc o, and Mr. | 
































Hartlepool Choral Society gave a performance 
Mon i th ult., before 
bat d Ate chorus numbered 1009 fF 
principal vocalists were Miss Lily Marshall- Ward, 
Acott, a and Mr, W. R. Chee The orchestra 
instrumentalists of the district, 
H. son siding at the 
The choruses were rendered with precision. Mr. Watson 
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Society gave their annual per- 
t under the co ctorship of 
Miss Berten- 





ere Miss Conwa 
Mr. 'b. Settee She 





of the Higher Ardwick 
Ire Hall, on the 3:d 
their services—Miss M. 
e Parkin, and Mr. F. McKenna. 
Heywood playe 4 “a vic lin solo, Mr. W. H. 
solo, each of which was very h received. 
rave Sullivan’s rd” as ac rnet solo. 

nder the conductorshir W. Pez me pieces 
ere weil received. Miss M. ‘A. Hickey was the accompanist. 
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¢ conductorship of Mr. Boyton Smit 






Z ent rendering of selec- 
Town Hall, on the evening of the 
>, Oxon., c ae <= The soloists 
The orchestra, r¢ 
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Dover C allege Chapel, after 
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iscellaneous, Weaars. 

2 by brilliant s solos on 

C Mr. Johnson, and 

which were much appreciated. 
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nion wave 4 aj neat effective songs, 





; thel Savery (from the Royal Conservatoire of Music, 
at the Town Hall on the 16th ult., assisted by 
Nellie Reed, Miss Evelyn Gates, Miss Alice 
,and Mr. Marten Rarling. 

Mr. Norman Roe acted 
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yed. Mr. W. H. As 
b. Barlow, Conduct« 











vyer as Conductor. 
3ERKS.—The Choral Society, conducted by ah J. qT. 
ave an excellent performance of Gaul’s Hol 
: ze, on the 21st ult. An orchestra of ce eget 
ncipally from Ne y, ably led by Mr. James Brown, 
ient assistance, and the harp accompaniments were 
. A. Putnam. ‘The solos were taken by Miss Mary 
liss Rosa Matt, and by s Hawkins and J. Stuart 
ction formi: ¥ the second part, Mr. J 
joined Mr. Liddie in Spohr’s Andante 
, Brown, and Guyar, and 
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‘Miss Gibb played the An Finale from a Concerto { the C t t 
by Maurer. Miss Appach, Miss Hatt, and Mr. Stuart Higg 1S 
and the choir gave some par ean most efi v 1 1} wift 
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succe id ! 
22nd, L roca 
Mason, 2 lu I 
band was eilective and the cl good. Mr. J Bri 
and Mr. James E. Wood wa ; Orgel t t - 
sEY.—Two very su e bie: : one 
ety on Wednesday 
the Oddfellows’ Hall, w Ff ( 
y performed to cr » vocal K 

ianne Fenn M , . 

Thomas Ken t Ha t ano i 
t y A J 
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npanists.— I st of I | S - the F C : 
chamber Concerts took place » at I ur | Day, t 
1 ems ¢ A 1 t 
7 
1; 
Tl 
n 
for the occasion by the Rev I 
choir of the Collegiate Ch of St I 
t 16th ult., in the Military Gymna ‘ 
Asylum for the Wid Orphans « t 7 
é mblec ry enjoy t 
ch was rendered in y cre f t ) 
Mr. W. S. Rol saunas B.A. } t g 
to 
I il 
; esd, He snselt, Wi 1h 
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the effect of the perfo n vea 
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Mr. A. W. Speed pre- 
1 led by Mr. Peck. 





composer’s Motett “Hear my Prayer.” 
aiea at the organ, and there was a small string ban 
Miss beth Hamlin sustained the solos in both works. Solos 
songs, and part-songs, in the second part, afforded a lerable 
amount of A 24 a forty-eighth Concert of the Sheffield 
Amat sical Society took place in the Albert Hall,on the 16th ult., 
and was ided by a large a fashionable audience. The pro- 
gramme included Schubert’s Mass in E. flat, Handel’s Organ Concerto 
in Be flat, and Dr. C. Villiers Stanford’s Choral Ballad [he Revenge. 








consid 














| 





Mr. Peck was leader of the and, and Herr Schollhammer co : 
Mr. J. Ww. ‘Phillip presi at the organ and played Handel’s Concerto | 





in B flat with much power. 
hundreth Concert of the School Musical 
and was in all respects most suc- 


SHERBORNE.—The one 
Society was given on the 19th ult., 











cessful. The Sacred Cantata The Holy City, by 4 RK Gaul, t gether 
with Mozart's Symphony in C, Grétry’s Overture ‘‘ The Caravan 
some songs sung by past and present scholars, including a n Testal 
song, ‘* The new Hundre ith,” written for the occasion, an 5 the School 
song, “Carmen Seculare.” The whole was directed | Mr. ‘a N. 
Parker, who has been Conductor since the thirty-eight h Fans — 


1s of distin 


rvices of the 
consisting of 


the occasion, and of recognis ing the 
tor, the boys presente 
containing fifty s 


uishit 


Con 








testimonial, a Silver Drum 
I ») 
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on * sot the programn history of the Society 
a list of w ; performed nee. This list shows con 
siderable vaitens of character and g xood judgment in selection. 
SoutuEenp.—The Tribt iteof the Fl Claud 
Dupré, was performed by the Choral S at the 
Public Hall, Mr. W. G. Brighter w 1 th 
soloists were Madame Nita Guzman and - Hulb L. 
the former being the authoress of the words of the Cantata. 
At the close of the performance the applat was loud and long 
sustained, and the choristers showered | jets of flower s on the 
composer and the artists. Ree" secor art, miscellaneous, opened 
with Mendelssohn’s Over ‘Ruy Blas.” The chief features of this 
part of the entertainn was the clarinet playing of Mr. Henry 
Lazarus, who responded to an encore with an arrangement of Robert 
tot Miss Dubois, Mad izman, Mrs. Brighter, 





Mrs. Spain, Mr. Dawson, Mr. Stredwick te), and Mr. Hulbert L. 


Fulkerson contributed. 
t Concert 
renege 
> caging 
5 aliotted 
the 
lral, 
; the 
orchestra was 
eing ren- 


cnoruse 
g eighty. Mr. j. H. 


STRATFORD-ON-AVoN.—The Choral Society g 
on on the 13th ult., in the Memori 
» Oratorio of Se anison, The soprano 
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sic bei ing sung by Miss Movies Co 

hiy of Mr. A. H. Callaway th 

nembers of the Society, numbe rin 
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ed the Concert, Mrs. Callaway presided at 

Zaton at the harmoniu e of the 

Concert s; On theevening previou to the Coneaet 

Mr. Ca j ted witha very handsome ivory b:iton, mounted 
in silver, an antly engraved. 

Utverston.—A very successful performance of Mendelssohn's 

Elijah was given on the oth ult., in Holy Trinity Church, by the 

church choi is, numbering in all about 109 in the 





assisted by friend 
1s, The I eigen tp Ph -sonrph were 
Mr. Arthur Castinys, and Mr. Frederic 
elves most satisfactorily ‘f 2 
noticeable for the certainty of attack an 
efficient band (which included seve ral pan 
tra) under t leadership of Mons. Lexhine 
rencered the trumental portion of Geatert »admirably. Mr. G. 
Denholm \W er presided at the organ, and Mr. S. Atkinson, the 
Organist and Choirmaster of the Church, conducted. 


Miss Fusselle, Miss 

who all acc quitts d 
ig was especially 
" Intonation. An 
Mr. C. Halleé’s orches- 


row-in-lurness, 
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WakerleLp.—A miscellaneous Concert was given on the oth at 
the Mechanics’ Institute, in aid of the Wakefield Guild of dha ty. ‘the 
programme was arranged by Mdlle. de Nolhac Mr. Edgar Haddock 





played four pieces by “Ferdinand David, pi anoforte 


ac nlite nts 




















WAVERTREE (LIVERPOOL).—A Lecture on English Cathedral Music 
was given on the 8th ult., by Mr. Fred. H. Burstall, L.Mus., F.C.O., 
Cathedral Organist, inthe Town Hall. The Cathedral choir illustrated 
the lecturer’s remarks with ig ms from anthems by Dr. Tye, Tallis, 
Orlando Gibbons, Sterndale Bennett, and Dr, G. C. Martin, the only 
living write r illustrated. The Lecture and Concert were very enjoy- 
able, the audience expressing appreciation of the manner in which the 
subject was treated, 

West Cows The Nerthwood Musical we 
e of the Creation con the 15th ult. 

n, Mr. Charles Pillow, and Mr. Seymour Kelly 
Edward Jones was leader of the orchestra, 
{at the organ. Mr F. Rutland was the 





y gave a fine per- 
The principal vocalists 





(Chiche 





—On Tuesday, the 6th ult., the Choral Society, under Mr. 
"s directic yn, fave a misce llaneous Concert, including Mendels- 
sohn’s Motett ‘' Hear my Prayer.” Mr. John Dunn played some violin 
solos. he solo vocalists were Madame C. Gardiner, Nottingham ; 
Miss Morris, and Mr. Dunkerton, both of Lincoln. 
















URCH, HAN The fourth Concert of the Choral Society 
in the ‘Town Hall, on the 2oth ult., when Stainer’s Cz mays 
an Sains wan oeekaat ved. Mrs. E. Adams, Mr. E. J. 
t N a were the solo vocalists, and Miss Laura 


tr. Herbert N 


vas the accompanist. . H. E. Powell was an efficient Con- 
ductor. 

WiGAn.—The Trinity College Local Choir gave their first Concert 

of the season on the 2ist ult., when he Messiah was performed, under 








| the conductorship of Mr. A. Alexander. The principals were Miss 

Fanny Bristowe, Miss S. Riley, Mr. C. W. Fredericks, and Mr. D. 
Sutton Shepley. 

Winpson.—The first Concert this season of the Windsor and Eton 








zal Sc 
alter 


ciety took 7 
Parratt. 





lace on the Sth ult., under the direc- 
There was a well varied selection of 





tion of Mr. 











unaccompanied vocal music, in which H.R.H. the Princess Christian 
took part. —Th first Concert of the Windsor and Eton Choral 
Society v given on the roth ult., under the direction of Mr. Samuel 
Sr ith. Maccabeus was the work performed, the principal 
singers | s Catherine Penna, Miss Agnes Chester, Mr. J. Gaw- 
throp, and Mr. Lucas Williams. Mr. G. Morsch led the orchestra, 


and Mr. H. R. Couldrey was at the harmonium.—The first two parts 
of Bach's “Christmas Music” were performed in the place of an 
Anthem at the Special Service in St. George’s Chapel on Christmas 





















Ive, the choir being gmented by the Amateur Madrigal Society. 
The accompaniments were well rendered on the organ by Mr. W. 
Parratt. The deficiency in the past two seasons, amounting to 
£12 138. tod. kh been most gener ously e up by the Amateur 
Madrigal Society from their balance in hand.—The Eton College 
Musical Society gave performances, on yO th and rath ult., in the 
College Hall, under the rection of Mr. Barnby, of C r's Gray 

E and a miscellaneous selection, which ended with the Carmen 
E tonens The pianoforte and violin solos were well played. 


WITNEY, Oxon.- 
Singing Cl ass on the 


A successful Concert was given by the Witney 
th ult., in the large hall of the New Schools, 
erformed. The work was rendered 
Mr. FS, Walter very 
’, Karly, Mrs. You 
Verney were the other 
rformed their share of the 











aol and 
dit ‘he ec oar ; numbered fifty, : Pp 
due care and ability. Miss in and Mr. W. H. Tarrant 
ided at the piano; Mr. J. W. soit (son of the Organist at 
Mary’s) was at the harmonium, and Mr. D. Young condu 
Worcester.—Mr. Josef Cantor's “ Gems of the Opera Company,” 
twenty-one in number, gave an interesting and varied Concert at the 
under the auspices of Mr. Spark, which 
by those present. 


+ on th, 
soloists. 
| work with d 









pres 
t cted. 


Public Hall on the rath ult., 
was 


“reatly enj 

LLY.—The members of the Chor 
season, on the rst ult., by a Concert, the chief attraction of 
wh ich was a representation of Edmund Rogers's humorous Cantata 
Beauty an The work was well received, the oe being 


syed 


al Society i rated their 





1 the Beast. 








by Mr. J. N. He 5 Mdlle. de Nolhac took part with Mr. Haddock | *CtiV’ sung by Miss Edith Price, Miss Amy Becket, Mr. Brown, 
in Beethoven's Sonata in D major (Op. 12, No. 1) and Schubert's | and Mr. “Hugh ‘Roy. The miscellaneous pi ortion of the progr — in 
Sonata in D (Op. 137, No. 1), and as her solos, selected “I.aj| cluded songs by the artists named; violin solos by M iile. Berthe 
Truite,” by Stephen Heller, and the Adagio and Rondo from | Baudet; a flute solo by Mr. E. Jekyll Williams, and a select ion of 
Weber's Sonata (Op. 2 24). The latter move an encore. | glees. The accompanists were Miss Becket, Miss Price, Miss 





nt secured 
Id Savery. 


The vocalists were Miss Wakefield and Mr. ea 





Ware, Herts.—A Recital was given in the Parish Church, on the 
6th ult., by Messrs. H. W. Weston, F.C.O., of Balham, S.W., and J. L. | 
Gregory, ‘F C.O. The programme comprised a Dramatic Fantasia, 
Th ! Ba by Dr. C. Pearce; Best's Christmas Pastorale, 





x in G major (Bach), a Festival Overture by 
, played by Mr. H. W. Weston; Rea’s Variations, and 
Sm: urt’s Post! ude in E flat, played by Mr. J. L. Gregory, who also con- 
tributed two vocal solos. 


Warrincton.—The first Concert for the season was given on the 








16th ult. by the Musical Society, under the d irection of Dr. Hiles. A 
selection from Handel's Solomon, the dramatic Cantata ‘riadne, by 
J. More Smieton, and the Chorus and “ony of Reapers and 


Gleaners from Cowen’s Ri ith were included in the programme. 





Lane, Miss Monks, and Miss rose Gunton (all pupils of Dr. Hiles) 
met with enthusiastic applause, and Mr. Levison Wyatt (Chester) and 
Dr. W.. B.. W. allington took the tenor and bass solos. Especial | 


mention should be made of the help so ably rendered by the Organist, 
Mr. E. T. Driffield (Liverpool), and : the eff singing of the 
choir. For the second Concert Sams ; announced. 


Watro: An Organ Recital was ui the Parish Church on 
WwW acanae evening, the oe ult., by Mr. T. W. Bevan, the Organist. 
The programme consisted of sele tions from the works of Spohr, 
Gounod, Lemmens, Wé ‘ly, and Scotson Clark. The singing of the 
choir was very cred titable, especially in the Anthem * God hath ap- 
pointed a day” (8. Tours), and the 
Mozart’s Second Mass was also very good. 


iclent 








Mrs. | 





Thatcher, and Mr. ip H. English. Mr. Davies conducted 


OrGAN APPOINTMENTS.—Mr. I ta W. 
Chapel, Drayton Park, N.—Mr. W. G. Whale, Organist and Choir- 
master to St. Paul’s Church, B sray, co. Wick gt Mr. Walter Alcock, 
Organist and Choirmaster to Quebec Chapel, Bryanston Street, W. 

Mr, William Dale, Organist and Ch Pesce to King Edward Street 
Chapel, Macclesfield.— Mr. Walter Holmes, Organis t and Choirmaster 
to Laisterdyke Congregational Church.—Mr. G. F. Wesley Martin, to 
St. Saviour's, Walthamstow.—Mr. George Elliott, to the Episcopal 
Church, Balham Park Road, Balham.—Mr. C. W. Hanson, Organist 
and Choirmaster to St. John the Evangelist, Bromley, Kent.—Mr. 
J. E. Jaques, to St. Luke’s Episcopal Church, Peterborough, Ontario, 





Howland, to the Wesleyan 








| Canada. 


vende tring of the Gloria from | KIALLMAR 





Cuorr AprpoInTMENTS.—Mr. Charles Iseard, Conductor to the 
Choral Society in connection with Bloomsbury Chapel, Soho, W.— 
Mr. I ick W. Doe, Conductor to the St. Anne's (W andsworth) 
Vocal Union.—Mr. Adolph Beyschlag, Conductor to the St. Cecilia 
| Society, Bradford—Mr. Henry A. Hughes, Conductor to the Pearl 
} Assurance Musical Society. 








DEATHS. 

On August 30, at Howick Street, Perth, Western Australia, Tuzopor 
Fritz KrANICH, aged 28 

On the 13% Wit... at S, 
aged 84. 
On the 23rd ult., at Camberwell, Gzorce I. VENABLEs, aged 42. 


Pembridge Gardens, GEORGE (FREDERICK) 
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Published by NOVELLO, EWER & CO. NEW mas RE ee D EDITION, with various 
G RIEG, le ARD. —Compositions for the Piano- | P54 With appropriate English 
T fos te. (N , 34, Novello, Ewer and Co.’s Pianoforte C = O eens ! art., M.A., 
Albums.) 1s. each. pricey ae sehr 
AC CUNN, HAMI = ‘¢ Lord Ullin’ with the Chants i 
4 Daughter.”” A Ballad for Chorus and Orchestra. The Poetry 
by THoMAS CAMPBELL. nly. Cloth, 9d. With 


G RAY, ALAN.—“ The Wik 
a Reading in Church Recitat 
The words selected from the Scripture 
M.A. 25s. 


low of Zare 
ith Exg itie n 
y J. Powe! 

















N EW, REVISED, DITION 
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yo NT, CH: sa LES, Mu - Doc., Oxo “The nt: 1ort score. 6d. 
Village Quees , 4 Cantata. For Treble Voices. : , ck in rt score. I 
The Words by Evw ARD O ENFORD. 28. 6d. | Il. ras 1, 
Pht cu } When this n uir ad of the original Work 
OTTON, REY. H. ALDRICH, “St. John ™ - - yo 
Evangelist.” (No. 6, N ), Ewer and Cola Ser of | for“ Rev ee ee 





Sacre ea I lite 1 by the Rev. Dr. T: THI 
YALKIN, J. BAPTIST E.—(in F.) 
Nunc dimittis. 6d 
rE GORY, JAMES L.—(in A). 
Benedict i ple chant form. 4 


BENNE TT. WILL JAM STE] RNDAL E. 
O Israel.” Chorus fror “ Woman of Sa ia.” € 


— “God is a Spirit” (Women 
Arranged for Male Voices by Jon Hovces. 6d. 


Te Deum 


Magnificat anc 


—*Come, 


of ‘s aria’ 














'| NEW, REVISED, AND ENLA 
f THE ANGLICAN CHANT-B( 
ngle Chants, Ancient and Mode 


and 








nd New York: Noverto, Ewer and Co. 
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fi hago pren agen =" ye that ig yl ll MI S ALICE TWEMLOW (Contralto). 
Octavo Anthems, No, 325.) For Oratorios, Concerts, fi +. 21, Glover's Road, Smal! Heath, 
ICARS, GEORGE R, \YL EIGH.—* Blessed are “ Miss Twemlow sang with much fervour ai 
the merciful.” Anthem } 
y I I contr > \ t once r e 


ATH, S.—A Final Amen for the use of P: 
aio J 


Choirs. id. 
1s bees Rev. F. W.—‘* The 
he wor enti ik W. A. H 


Story of Be 


1e Kev. 























thlehem.” | THE GUILDHALL SCHOOL or 


irish 




















‘ Established by the Cor tion of London) 
ET TON, H. DAVAN.—*“ It came upon the TAERIY AL DG 
maldeiehs cnas” Cheletens Gasol. ad. VICTORIA EMBANKMENT, E.C. 
‘ Race. ji S.—‘* That God doth love the world.” Principal: Mr. H. Weist Hirt 
The first Chorus from the Cantata “God so loved the 
world.” ; nence on M 
Dave 1S, FRANK.—“ Fairy Voices.” Glee. For "Wer greaenchenes 
| S.S.A.A. The words by Rreainatp R. H « 4d. ry. 
OLLINGWORTH, W.—‘ When Spring comes ns die CHARLES P. SMITH, Secretary 
| in.” Glee. Fora.t.1.B. 2d. See ere pia nae. Baas 
— ‘The Hunters.” Part-song. For a.t.tT.n. 4d. Bs AU SSE N T, _Principal of the 
REYNOLDS, W. JOHN.—* Light at Eventide.” os 
Song. The words by E. ed 
"TAYLOR, W. F. KIRKW OOD.- —* The Sunbeams 
| sparkle.” Song. For Bass or Baritone rhe words by J. P. 
| HuGues. 2s. : 3 
NSON, ROSE.—Nocturne and Bourrée. For! pointed an As: I he Conservatoires. 
4 Pianoforte. 2s. Hampstead Cons ic, Swiss Cottage, N.W. 
ORE, — Processional March from the , : : 
es ee ee eee BUXTON PAVILION and GARDENS.— 
Ga cise : a ee : ) WANTED, a MUSICAL ,CONDUCTO! PAVILION 
| OYSE, ARTHUR, '.C.0.—Transcriptions for | CONCERTS, from Whit-Monday nd of ist be a 
| 1 , f sian, full peter e 
] ite G A s music 1g 
Mari P és ue UBI Is nS, with references, Mr. Willou i 
C ‘ ‘ suxtor shire. 
MARTIN, GEORGE C., Mus. Doc.—A Sclection | Beem Derbyshi 
of es from m orak’s Oratorio ‘St. Ludmila.” | A ALE WARD AT TEN DAN’ l and ORGANIST 
Arranged for the Organ, 3s. | \\ WANTED, ; k east A‘ : pete 
i PAR K, D R. W.—‘' The Organist’s rly | Beds. Wa £33, with 
Journal.” Part LXXVII. —— 1 Mov >, | board 11 \ Tenor 
E. T. Driffie Id; Pastorale in E flat, F. L. : er preferred. 
C minor, John Thomas ; Minuet in B flat, R. B. } -— od 
in D, G, Minns. YVANTED, an ORGANIST and 


Soft Voluntaries for 


+ AKIN, GEORGE. 
Organ. "Beok : . 2s. 6d. 
no LLO’S PUBLICATIONS IN THE TON 
4 SOL-FA NOTATION. Translated by W. G. McNavai 
ANDERTON, THOMAS.—* The Wreck of 
Hesperus.” A Cantata, 4d. 
COWEN, F. H.—“ Ruth.” A 
Oratorio. The words ens from Holy 
JosrerH BENNETT 








569. The aaeukot Good Sa Nar ‘Chris a. A Christmas 
Carol . Vy J. Sawyer 
570. Ascribe unto the Lord : hi GH BLAIR 
571. Cum Sancto Spiritu | Thot u, Lord, art God), " Twelfth 
Mass” «. Mozart 

572. Quando Cor pus (Hear v .L ord), * St; abat Ma ater" 





ROSSINI 
573. Greek War Song ... ew. J.C. Bripce 
Magnificat and Nunc dimittis, in G C S1 


GGALL 





ease eae 


HT. | warde 


dramatic Square, Manche 
Scripture by | 
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the | CHOIRMASTER (Con 
| Hartlepool. Choral Service. 
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age, salary requ 
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SSISTANT.—W. MORLEY and CO. (Music 
Publishers) have a VACANCY for a trustworthy Young Man as 

| COUNTER ASSISTANT. Must have fillec a ilar position and 
all branches of the Sheet Music Trade, also a 


ired, and references, 




















1d. | be well up in good 
,; | salesman. W. Morley and Co., 127, Regent Street, W. 

Se somal oattecthed a 
ad. RGAN. Single Manual, with or without Pedals 
1d. } ble for small Chu r Mission Hal rice \ 

14g, | Particulars on application to Mr. Robert Isles, OB lair St., 
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VIOLIN AND BOW Messrs. GEORGE WITHERS anv CO, 
; mee : 51, ST. MARTIN’S LANE, LONDON, E.C 
[AKERS AND REPAIRERS, ants Aces 


G EO RG 3 WI NTH ER R S & CO. For England and Ireland, for ral Collin-Mézin’s Violins, &c. 
(Late of Coventry Street), VIOLINS. 


WHOLESALE IMPORTERS OF Parts UNIVERSAL ExHtiTION, ee 13. 



































yh a 
M U SIC AL STI XT WGS OrriceR oF AcADEmy (Fine Arts), 1884. 
| —_—_—_— 
4 ce) Gold and Silver Medal, PARIS, ld Medal, Paris, 187 
From Rome, Papua, AND NapLes Pree » ROM! nd Two Di ee 
i aS EF YD NY_WVf 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. Cr, a: Db. COLLI 1-MEZIN, 
VIOLIN, VIOLONCELLO, AND BOW | MAKER, 
Bows, Cases, Music Stands, &c. See Price Lists. | ARTISTIC HOUSE, 
——- = | PARIS, 10, RUE DU FAUBOURG-POISSONNIERE, 10, PARIS. 
ST MARTIN’S NET IDON = 
51, ST. MARTIN’S — LONDON. The celebrated Violins and Violon Mos for Soloists, wh 
oTH DI tt e adoption of the new sys 2 { 
~~ s - : ——— and played by the greatest s R 
TATIDIG M ARSIK, HOLLMAN, LE ON. ARD, AR MID NGAU D, M RIE 
D'ALMAI Ni OD TAYAU, &c:, Ge., Messrs MASSART, SAUZAY, DANCLA, 
| F RANCHOMME , MAL RIN, CHE VIL LARD, JACQUARD, &c., 
D NT Cc Als [NDT UA Ke | Professors at the Conservatoire of Music, Paris. 
i ITANOS ANI ORGANS 3 





} 7 T ATO 
| VIOLINS. 
Bh Sas ek as 
ONSIEUR CH. J. B. COLLIN-MEZIN, Violin, 
{ 4 Violoncello, and Bow Make er, 10, Rue du Faubourg-Pois: sonnicre, 
Paris, begs to inform the Profession and Tra de, and An Ss, 
that he has appointed a the SOLE AGEN7 I 
1 NT TTT spe | DTT xe for the Sale of his Instr ts in the Ur 
O ORGAN bextes : : Vwis . GEORGE WITHI Co., ST. MARTIN'S 
eres. nimp 1 - | LONDON, W.C., to Orde hould be addressed, they alo i 
| being't the authorised Dealers. Cor LIN-MLZIN. 1 
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. Five 2-MANUAL OrGans,| Gold Medal awarded, Bradford Technical School I 





tion, 1882. ' 
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RUMMENS’ MESSRS. BEARE AND SON, 
ORGAN PEDAL ATTACHMENT | gyre titty DescuTioN oF 
FOR PIANOFORTES, 


MUSICAL INSTRUMENTS, 
FOR THE HOME PRACTICE OF ORGAN MUSIC, | 


STRINGS, FITTINGS, &c., 
34, RATHBONE PLACE, LONDON, W. 
CAN BE APPLIED To | MERCHANTS, SI 
‘4 TA T - Bis ; : _ 
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ment to any room. rt 
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than this Pedal Attachment 
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to say that I think very highly of your clever mech 
for applying Organ Pedals to the Pianoforte.” 


gate | Be Organ Builders 
IR. STEGGALL—*‘I have recommended these / s Obed DULUTH S, 
with great confidence, and they have in all cases vive: 


perfect satiniaetion.” ; si | S P R I N G\ \\ O D W O R Kk 5 
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ORGAN BUILDERS, VOL. XXVIII. 


tion to the pianoforte.” 











PALACE YARD, WORCESTER. Are y be had ofall Musicsellers in town and cozntr; 
(ESTABLISHED 18il.) 7 
Specifications and Estimates sent free. PRICE IS. 6D. 


Dedicate rh by permission, to the College of Organi Cases for the Volumes from 1877 (Vol. xviii.) can also be had. 
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“ ase ains much useful information.”—M1 l Times. F rk: VELI 1 
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er eee ee DR ERLIOZ‘S S TE DEU M. Op. 22. Performed at 
OX POPULI. Hitv’s stirring March. Played| *» fs et lace, April 18, 1835. Vocal § : 25. 0 ; 
at Covent Garden. Post-free, 1s. 6d. net. S. Levy and Co., 13, | STANLEY LUC Co., = ee 
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ssa nnn aie TOR POR MALI E VOICE C HOIR.— THE NATIONAL 
2! 5S: WORTH of MUSIC for 1s. 6d. Songs and i NTHE m, price 4d.; JUBILEE ODE, price 6d. net, by 
Pieces. Best Composers. All clean and perfect. Post-free. | GEOR rR sieho : : 
A. Thistlewood, 5, Hunter’s Lane, Birmingham, London and New Yor 
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ANTHEMS, &c., FOR LENT. 


All ye who weep ... 
Blessed Jesu, Fount of Mercy 
Come and let us return ... 
Come unto Him 
Come unto Me 
Come unto Me 





... Ch. Gounol 3d. 
Anton Dvorak 6d. 

Sir John Goss 3d. 

: . Ch. Gounod ad. 
‘Sir Herbert Oakeley 6d. 
J. Stafford Smith 


Comfort, O Lord, the soul of Thy servant ... ao Dr, Crotch 14d. 
Day of anger sa me isis su wes Zi éd. 
Distr: acted. with ¢ care 4d. 





F or our offences 

Have mercy upon me 

He in tears that soweth ... 
Incline Thine ear ... 


"“Weaacien rid. 
.. C. Steggall 6d. 





Himmel rd. 





In Thee, O Lord 3d. 
In Thee, O Lord a woe ie 3d. 
Is it nothing to you?) Two-part Anthem 2d. 
I will cry unto God as 7 3d. 
Lord, for Thy tender mercies 14d. 
Lord, for Thy tender mercie 13d. 
Lord, I call upon Thee tid. 
Lord, on our offences 14d. 
Make me a clean heart oss AL 3d. 
My God, look upon m¢ is 7 ih J. L. Hoph ‘ins 3d. 
O come near to the Cross es a — -Ch. Gounod &d. 
O day of penitence... nae ser Se 6d. 
O have mercy upon me $m me P “Hes nry ‘Leslie 14d, 
O Lamb of God... ose - ay ee ms E. Lake 14d. 
O Lord, my God es C. Malan 14d. 
O Lord, my God S.S. Wesley 14d. 


O saving Victim ... ain <a ; se .Ch. Gounod 4d. 

O saving Victim 3erthold Tours 14d 
J 
I 


O Saviour of the wor ass ove . Sir John Goss 14d. 
Out ofthedeep... a ab ag F J. Naylor 4d. 
Out ofthe deep... ais ore ok Dr. F. E. Gladstone 3d. 
Rend your heart . aes one rye tiste Calkin 14d. 
Seek ye the Lord ... ; is ah ats Dr. Re ybert d. 
Spare us, Lord most h¢ aS Sydenham 14d. 


Think, good Jesu sis iMasait 6d. 













Dr. Hiller 13d. 
q 
1 





Thus saith the Lord : Dr. Garrett 6d. 
Turn Thee again Attwood 14d. 
Turn Thy face from my 14d, 
Turn Thy face from my A. Sul ivan rad 
Turn Thy face from é 1/6 
Unto Thee have Ic sen 3d. 
Word of God Incarnate ... ons sa 3d. 
Lon ton and New York: NoveLto 
FOR LE 
LESSED JESU, FOU NT OF ME RCY. Full 
Anthem for Four Voices. The Words adapte 1 by the Rev. | 
BENJAMIN Wess. The Music from the “ Stabat Mi ater, by ANTON 
Dvorak. Price 6d. 
London and New York: Novetio, Ewrr and Co. 
-OR LENT. 
HE MISERE RE, &c., as used in® St. Paul's 


Cathedral Lenten Services. Arranged by J. STaINeR. 8vo. 
Price 3d. 
ISERERE MEI, DEUS. The music composed 


8vo. Price 6d. 


MEI, DEUS. 


by J. Barnoy. 


ISERERE Set to the well- Snow 





N 









Ancient Chant, arranged nised by VINCENT 
Nove.to; from the appendix ving Harmonies to the 
Brief Dit ectory of Plain-so: ig, by the Rev. Tuomas Heim , M.A. 


Price 2d 


London and New York: Noveiro, Ewer and Co. 


FOR LENT. 
HE PASSION OF CHRIST. 
G. F. HANDEL. Octavo, paper cover, 
scarlet cloth, gilt, 5s 


Set to Music by 


; paper boards, 3s. 6d. ; 


HE PASSION OF OUR LORD. (According to 
St. Matthe w.) Set to Music by Jou» BASTIAN Bacn, Octavo, 





oa cloth, gilt, 4s. 


OUR LORD. 
ic by JoHN Sepa 
2s. 6d.; scarlet cl 


paper cover, 


8 Karns PASSION OF 
ot. John.) 


; paper boards, 2s. 6d.; s 


(According to 
TIAN Bacu. Octavo, 
th, gilt, 4s. 


Set to Mus 


paper cover, 2s.; paper boards, 








"THE PASSION OF OUR LORD. (The Seven 
Words of our Savior iron the Cross), Set to Music by J. Haypn. 
Octavo, paper cover, 2s.; paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 


HE PASSION OF OUR LORD. 


Words of our Saviour on the Cross.) 
NOD. Octavo, paper cover, Is. 
HE PASSION OFF OUR LORD. (‘Der Tod 
Jesu.”) Setto Music by C. H. Graun. Octavo, paper cover, 2s. ; 
paper boards, 2s. 6d.; scarlet cloth, gilt, 4s. 
L ondon and New York: Nove ELLO, E WER and Co. 


(The Seven 
Set to Music by Cu 


Gov 








NOW READY “for 1888. 
‘ke PROFESSIONAL POCKET BOOK and 
DAILY and HOURLY ENGAGE MEN T DIARY. Published 
according to the plan of the late Sir Jutius Benepicr. Price, by 
post, in roan, 3s. 2d.; in Russian leather, 6s, 2d. 
RupaLL Carte and Co., 23, Berners Street, London, W. 








FOR LENT. 


THE CRUCIFIXION 
A MEDITATION 


ON THE 
Sacred Passion of the Holy Redeemer 
Tue Worps s 
REV. W. J. SPARROW-SIMPSON, M.A. 


SET TO MUSIC BY 
J. STAINER. 


This Work is an attempt to sup supply tl the want long felt of an easy and 
short form of Passion Music suitable for use in ordinary parish 
churches. It is composed for two solo voices, a Tenor and a Bass, 
and for the church choir. At intervals hymns occur, in which the 
whole congregation can join. The performance will probably not 
extend over forty minutes in duration, thus giving an opportunity f or 
a suitable “address” ivisable. No orchestra is required, 
the accompaniments being y adapted for the organ only; much 
of the expense usually attenc Passion Services will therefore be 
avoid The book of the words, for distribution among the congre- 
gation, will contain the music of the Hymns; by this means it is 
hoped that the congregation will be induced to take part heartily in 
the service. 





ELECTED AND WRITTEN BY THI 












Vocat Score, Paper Cover, ONE SHILLING AND SIXPENCE. 
Parer Boarps, Two SHILLINGS 
Worbs ONLY, WITH HyMN TUNES, TWOPENCE. 
London and New York: Novetto, Ewer and Co. 


FOR LENT. 


BENEDICITE 


FOLLOWING 





?Tt. ms 
THE 
37 

SET TO MUSIC BY THE 


MODERN COMPOSERS: 





GEORGE C. MARTIN (No. 1 in F, No. 2 in E flat, No. 3 

in G) oe ae ae aie ane . each 4d. 
W.T. BEST rae én ie ae eee ike mes on 3 

5.8 ARNBY ose ase sin ons eee ose es a 

JOHN FOSTE Ric ‘ abs cae na pan ‘ne = 
| MONTEM SMITH (two settings) ls ae bes ais we Pp Idd, 

| Pe 8 ry E (two settings) ee oe eee ue we 7 

REV. C. A. WICKES (two eaernaian ove vee sas eee 
HE NRY GADSBY we ins re eae nae ise 00s 
C. E. MILLER .... ae Kn 2d. 
DR. STAINER, R. bp: Lac ey, A. Grass, and F, CHAMPS NE ys. 14d. 
DR. STAINER, W. Winn, and F. WALKER = on Se 
DR. J. F. BRIDGE James Tur_e, and Dr. Haves ose ae 





London and New York: Nove LLO, EWE R and Co. 

Just published. 
BENEDICITE, OMNIA OPERA 
SET TOA 
QUADRUPLE CHANT 

BY 
ALBERT WOOD. 
Price Twopence. 
NoVELLo, 


Lon don and Nev Ww York: : Ew ER and Co. 


SEVENTH T | THOUS: AND. — 
BENEDICITE 


In A BY 
J. H. MAUNDER 
(AS SUNG AT ST. PAUL’S CATHEDRAL). 


Price 14d. 





London and New York: NoveLto, Ewer and Co. 





MUSIC FC OR rs ENT. 
and Epirion. 





EASY SETTING OF THE 
BENEDICITE 
BY 
DR. S. S. WESLEY. 

For Parish Church and Cathedral Choirs. 


Price Twopence. 
London and New York: NoveLtLo, Ewer and Co, 
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Just published. | ‘THE 


BRIGHTEST AND BEST CAPTIVESo: BABYLON 


ANTHEM FOR CHRISTMAS AND EPIPHANY Pa IAT 


| 
| 
COMPOSED BY | GEO. SHINN, Mus. Bac. ror 
| 
| 





REV. E. V. HALL. (SUITABLE FOR CONCERT ROOM OR CHURCH.) 


Price Fourpence. Price 2s. Cloth, 3s. 6d.; Sol-fa, 1s. 





London an d New York: NovELto, Ewer r and Co. 





NEW ANTHE M FOR CHRISTMAS 


ntroducing Hymn No. 59, H.A.M., “ ADE STE FIDELES,” to be 
sung in Unison by ; Choir and Congregation. 


BEHOLD, I BRING YOU GO \0D TIDINGS 


BY 
LANGDON COLBORNE, 
Mus. D,, Organist of Hereford Cathedral. Price Fourpence. 
London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


SACRED SONGS FOR LITTLE SINGERS 
Words by F. R. HAVERGAL 
A. RANDEGGER. 


Illustrated, paper cover, 2s. 6d.; cloth gilt, 5s. 
London and New York: Nove.to, Ewer and Co 


THE SUNLIGHT OF SONG 
A COLLECTION OF SACRED AND MORAL SONGS 
With original Music by the most eminent Composers, with 


46 Lllustrations, cloth gilt, 
London and New York: Nove.lo, Ewer and Co. 


NATIONAL NURSERY RHYMES & SONGS 
J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cl 
London and New York: Novetto, Ewer ar 








Just published. — cor blistine ttc ssh 2 
NEW BOOK OF MUSIC FOR CHILDREN. EPR FP capa = 
ies: midis | THE TRIBUTE OF THE FLOWERS 
DAINTY DITTIES: ; “A CANT “ATA , _ 
OR, OLD NURSERY RHYMES WITH NEW TUNES | Fer Soprano anv 1 » Vorcr:s, Corus, axp O 
BY CL AC DE DUPRE. 
FRANK J]. ALLEN. | Produced aaa nense success by the Southend Chora 


Price, in paper covers, 1s. 6d. net; in cloth boards, 2s. 6d. net. 








London and New York: Nove.io, Ewer and Co. lf 2 ‘ ar t a a Th} ; = 
UVENILE ALBUM reer 
+ | Vocal Sco: W 
EIGHT CHARACTERISTIC PIECES HUTCHINGS a ; t Str 
(FOUR HANDS) zoe : 
illicit ; YATECHISM on the RUDIMENTS 
The Primo Part being generally within the Compass of Five Notes | Pp [ANOFORTE PLAYING. By E. Et 
BY Fourth and Revised Edition shee Also, ; 





BERTHOLD TOURS. _ | BUEMENEANY SNERGHES ge mat 
NOVELLO, EWER & CO.'S PIANOFORTE ALBUMS, No. 26.) | book oF paper te ft with tav 
Price Two Shillings. pe ANOF OR 1 E STU DEN T S D: AIL' Vv Ss TU DY, 


ndon and New York: Novet 2WER and 
London and New York: Novetto, Ewer and Co. ing Scales, Chords, Ary Exercises. 











= aaa —— | Arranged by Ettice EWELL. Pr 

Just published. sea ee | 
Epitep by BERTHOLD TOURS. AR} MONY NOTES. iumuiial i E. M. Bowes. 

“, I, ice 
D O M E S ‘| | § I I i E “ The moc title of this little book will scarcely perhaps su 
4 od indic te its valt imes. 

TWELVE DUETS FOR THE PIANOFORTE ‘A great deal of inf raat onastow hat is generally called Thorough- 
Bass 1s presented in a concise form, as well as the princi of 








Harmony.”—Orchestra. 


BY 
Js MOSCHE LES. LAaMBOoRN Cock, 26, Old Bond Street, London. 
Novetio, Ewer anv Co,’s Pranororte Atpums, Nos. 27 and 28.) | ie ees “cH RCA : a a CEE, 


Price Two Shillings each. | a 1 —~ 
> Vv F ic shill } ) L IR 
Bound together, cloth (Volume 9), price Four Shillings. TCP EN — RR 


ES Se ee Te ROL, RAE Ee | A FUL L. “AY, FESTIVAL ANTHEM. 
OVERTURES ARRANGED rok tz ORGAN Condy EA NDENHAM, Pie Thc 
New yor OVE 10] WE 


London and and Co 
BY 
A. L. PEACE, AROL! D. —DR AMATIC CANTATA for SOLO 
RCHESTRA. Foun led on Lord Lytton 
by W VERNHAM ; 
! 


oetry by the I 
Performed mstow Musical 





















Organist of St. Andrew’s Hall, Glasgow. Hi 
sind ‘st 

“OBERON,” “DER FREISCHUTZ,” & “GUILLAUME TELL.” | Mt 
- Festiva 





New York: Novetto, Ewer and Co. 





R. Cocks and Co., Ne. Burlington Street, London, W. 
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Ist and 2nd Series bound together, cloth, 2s. gd. Vocal parts, rst and 


‘x H E B R I STOL 4% U N Ni L- BO QO Kk and Series, bound together in limp cloth, rs. 4d. each. 


SECOND SERIES. 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. THE CANTICLES and HYMNS of the CHURCH, 
TO MATCH EITHER EDITION. pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; togeth with Res pons es to the Commandme nts. 
The complete work, containing 751 Tunes and Chants. s. d. | E ited by the Rev. Sir F. A. G. Ousetty, Bart, &., and EDWIN 
K. This work contains a selection of Double (be ides 















oO 








nal Ss 





5 Oo additic 


















e le) Chants ; ‘to sether with special setting rs of “ Bene 
a 3 0} dtcite,” anda ection of Kyrie Eleisons, 

oi 12 is o ar ‘se oe 3 0 Lonc woe and New York: Nov ( dCo. 
Series can still be had seps ‘THE ANGLICAN CHOKAL SERVICE BOOK. 
THE BOOK OF PSALMS (BIBLE ERSION), Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; 

iB — Bor ae nen ee cloth, 1s. 6d. 
? With coe anne Aathe London and New York: Novetro, Ew! R and Co. Oxford: PARKER 
Pointed for ni ur r ad we I 3/—_———“ ik 

; HE ANGLIC, am CH. AD NT BOOK. Pee dited by 





lerstood, and without 





E. G. Mon: Oxon. In paper cover, 1s. 6d.; 
cloth, 2s. 6d. ge ec iit ion, cloth, 3s. 
London and New York: N Lo, Ewer and Co. 

AND MONKS PSALTER AND 
5 1 for Chanting. Second Edition. Autho- 
) 24mo, without Cha | 

1 1 




















» works at 
Street, Bristol. 



















ch voice 







parts 
id New York: Nove ri 
And PARKER an 





», od. : sex 
London a 


THE ANG SLICAN HYMN-BOOK. 7 


| 
i. 
Treble, | Twentieth Edit 














Words and Mu tr 
Joes ’S — LE CTION OF 527 CHANTS, 

Lond PON S, &c. Reduced price, 4s. 64, paper cover; 6s., 

; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 





1ts are selected with due reference to the position of the 








THE HOME HY Y YMN B OOK. 
Second Edition, wi fusic, 3s. 6d. j nly, 6 wal 
DrG. C. MARTI “ils 






"Pie Ps PSAL TER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Jc 
























D phy ’ 
T. ape R. Large type, price 2s. 6d. This P salter, having been collated with vr 
Dr i d the number of hymns | Se ed Books, is free from the errors contained in all other poit ed 
JT. in age ee ve | Psalters, through printing from the incorrect copies commonly sold by 
suitable c | the Stationers. N Bb. ll : 

i H . ners. —_! nall edition is in preparation. 
London a ER and Co.; the Stationers. N.B z ded , ees 





nth Edition. 











). N 
a: Price 3s. 64., cloth, red edges. ee JOULE’S DIRECT rORIU M CHORI ANGLI- 
TUNE-BOOK, with the j}__CANUM. a 1s.; in cloth, 1s. 6d. Paci ike 
% LBANS, H OL. | \ 1 Edition 
é OULE’S DIRE CT vt ICM CHORI ANGLI- 





n, rt 





CANUM.— Qu 1arto, in — egant, price 7s. 


thE dition. 
any - “T‘HE ORDER | OR fHE HOLY COMMUNION. 
' ois fen W ANTHEM ™ bs Harmo nised on a Monotone in a very simple manner for 
B* ESSED BE THE LORD ‘GOD OF ISRAEL. } Parochial use. } Price 3d. 
> Mu ic by ALFrep R, Gavt. Price 6d OVELLO, Ewer and Co. 

London and New York: 











“Novetto, E WER and Co. i ay 
5 - ; wei. TALLWOOD’S (W M. ) FESTALand GENERAL 
Spo! IR’S 24TH PSALM = Ses vow ge ANTHEMS 
Jrgan Solo (Guilmant), rs. 6d. No. rx. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
2. THUS SAITH THE LORD, THE KING OF ISRAEL. 
aster, Trinity, or General. 


Ez 
. PRAISE oh va THE LORD DAILY. Harvest, Easter, or 


\ ; ho FREEMANTLE’S Collection of KYRIES. | 
Books 1 to 8, 1s. each. 


! 
London and New York: Novetto, EWeEr and Co. | 
| 





WwW 1 
4: [WILL MAGN NIFY THEE, O GOD, MY KING. Festival 


” 





PLAIN SETTING r Gent 
PLAIN =" a , 5 IN THE BEGINNING WAS THE WORD. Christ 
* yR id ae ps — sate ,{» Ol WILL GIVE THANKS. Easter, Ascension, or Genet 
OF “FICE OR THE HOLY COMMU NION “ ag sc a ¢KS PRAISE THEE, O LORD. Hareest 
INCLUDING Price 2d. each 
BENEDICTUS AND AGNUS DEI, FOR GENERAL USE. London: B. Mecchcsceamenaes ce 19, Paternoster Row, E.C. 


By E. W. TAYLOR, Mus. Doc. C ‘iH U RC H M U S Ic 


Price Fourpence. 































_London and New York: Novetto, Ewer and Co. - By E. BUNNETT, Mus. D. 
Reduced Price, Threepence. Easter Anthem—" If we kelieve.” Four Voices. Octavo ... 4d. 
G A. MACFARREN’S CANTATE DOMIN Whitsunc day Anthem—If ye loveme” _,, . ah 3d. 
J. and DEUS MISEREATUR. For V in Unison and | animen I will m 5 aed T = e ee ” ” ve 3d. 
Organ. 8vo. London and New York: Nove.u ER and Co, al Anthem Be hou" ” 4 
Pie wa I coy “ Sing to the Lord ‘s +6 
‘ey eats cas a ear - : Holy Communion ... oe won ror ae 
2} ] 7 2 > ¢ °) . 
RE eed lag ENCE EACH. we SAE a SP Rl 
A. MACFARREN’S TWO-PART ANTHEMS d Jubilate in E F ‘ 
e for small Choirs. : irst Series. Boys’ and Female Voices. g 1 Nunc din A . sae . 
Second Series. Female and Male Voices Cantate and Deus misereatur in E naa toe ae 
These Anthems are available as Duweis for priv ate use. ORGAN MUSIC. = 
London and New Yor} VELLO, Ewer and Co. No.1. L tto espressivo } aes 
ee » 2. Andantino in G ) r st : 
as TOTh 7 2 Sita : 
HURCH MUSIC. By Dr. E. J. Crow, 3 Bestal Marche we ore ane see nee nee 
Te Deum and Jubilate in C . so nike gees Waa bP TRS ea eae nea a cece i. eee ede gar ee Gt 
Magnificat and None din nittis in A : . 6d. oe reral _— : vd a 2 
Cantate and Deus misereatur in G oe eee ove ove ona tBOene = tags sg comp alaieae : 
, , > ner 10 4 ‘ i 7% 
Harvest Hymn. (6s. per 100) «fans s+ TC.) «Ave Maria.” Arranged for the Organ er “eel ae 1s. 6d. 
London and New York: Novetto, Ewr vand Co. Largo in E flat ane eas - a ide 


a) Oe te ae ay E — | Twelve Short and E asy P ieces for the Organ, For use between 
M: AGNIFICAT and NUNC DIMITTIS inE flat, Otfertory Sentences, Xc. 2S. 
by Henry T. TirtTMAN. Price 6d. And all other Works by the same Composer. ‘Lists on app! lication. 
London and New York: Nove.to, Ewer and Co. London and New York: NoveLLo, Ewer and Co, 
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THE PSALMS | ==" 
Wis pa ps 
BIBLE VERSIO? AS PERE ORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY 


REV. DE. TFROUTBECK. 





London and New York: Noverrc 


; ey DAMU 


Py : Py Ay 
s—(in lt flat). by A 


Tipe 





TE DEUM IN F 
JOHN REYNOLDS, B. Mt 


“pened Sgn VARIED. 
for P h Ct . 





INSCRIBED BUNNETT 


VA CYITICAT 
MAGNIFICAT 


TO Dk. 





LORAINE HOLL OWAY, 
Price Threepence. 


London and New York: Noveu! 


A.C.O. 


, EWER and C 


MAGxt ICAT and NUNC DIMITTIS—tin 
& By At J. E. Price ¢ 






“A good s piece of work in the orthodox English 
stvle.”—-M 
We recomn etting to Catt M 
Le 1 Ne York Nov dC 








NUNC DIMITT! 


-cond Edition _ ia 
with I'wo-fold AMEN. 


Music by R. F Cc 





, Ewer and C 

Inscribed to Dr. STAINI 

with four 

27. 294, to eicctive 
_Siiee 3d 

w York 
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NovELto, Ewer and Co 
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REDUCED PRICE. 


Fifth edition, enlarged. Small 4to. Price 2s., paper cover ; 35., cloth lettered. 


ANGLICAN 


PSALTER CHANT 


SINGLE AND DOUBLE 


DITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART. £IC., 


AND 


EDWIN GEORGE MONK. 





aie " a ae r ee: ee Py TT 9997) ” ] 
which are appropriated to ‘ Venite, exulicmus Domino,” the 


This buen rk contains nearly goo Chant: 
Psalms, &c.; those for each Service occupying a separate page and afford 


Daily and 


vive: aiilihas to each daily portion of the Ps 





1g several 





ulter, from which choice may be made. The hante have 





been selected with especial reference to the position of the Reciting-note. 


VOCAL SCORE. STAFF NOTATION. 12 THOUSAND, NOVELLO, EWER AND CO.'S PIANOFORTE ALBUMS. 








> Trev T 


1 


A PASTORAL CANTATA 














asp heme in a thorot 

iced a work which is w yrthy 
Albumblatt (Op. 

egro (Op. 2 






, and 





lett: (Op. 28, N 





Son; is (arrange d for 





PERFORMED IN THE TOWN HA 
ON TWELVE OCCASIONS 


Vocal Score, paper c 





TO VIOLINISTS. 
Published by Rupotr Prerscuky at Rudolstadt (Thuringia). 
Sensational Portrait of 


rave : a 0 nme 
London and New York: Novetio, Ewer and Co, N ICOL O. P, \G qT. ANI I N [ 








—— : : In Heliotype print. perial rmark. To be 
NOVELLO, EWER AND CO.’S had of all Book, 3 
AJ RIT. OR IOLI 4 1 init t BRILLIANT O1 ESS. : 
\LBUMS FOR VIOLIN I DINGS ly paleness of th by snake-like, long 






Of the many 





c mane yrtable, gho 


great k , there is none which 
se compared with this strange, iP ricture, "— Be rl 
“ The original has been excellently copied by 





SIX MORCEAUX DE SALON 
COMPOSED Taper 


Tt \T Y fi 
JOAC HIM R. AT ; ‘ Just published 
Op. 85. V ARIANNINA. Chorus for Three Voices. 
yer a Words by the §.. eck. Music arranged by 
aed Crarves Opertutr. O ; Tonic Sol-fa, 1d. Easy 
ilo and Pianoforte. ay and pleasi Also, as a song in D 
ico, E and F, 2s. net. 1ers Street, London, W 


Similar opinions by t 
tg., Dresl. Ztg. Berl 








‘oss. Zxt., No. 566, 
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KING CARNIVAL. 
BY THE RIVER. 
ELSIE (The Flowe 
THE ZINGARA... 
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‘COMPOSITIONS 
DAVIS. 





SONGS. 
HE ee N? (New 
E Weather! y 


Patri 








Sung by Mr. Tuurvey Bearer.) 
The W ords written by F, E. 
The Words written by Herbex 


r Girl’s Song) ; 
(Sung by Miss Apa Tox 'KIE N. ) 





ng 


by Miss José Sir 
AR. The Wards writte 


n by 


otic 


eG 





Veatherly 
ardner. 


Alford 


THE 


OLD MEADOW GATE. 


The Words written by R, 


Richardson, Es 


Sq. 
NE or = OF THE LEA. The 


words written by R. Richardson, 





THE 
Edward Oxenford 
(Sung by Miss José 


“LITTLE LASS”O’ BRay, 





The Wor ds wr 


JERRINGT ON and "Miss Je ANIL 





PIANOFORTE, 











itten by 


Ro SSE.) 


ALBANY. Grande Marche Triomphale ois lin honour 
of the Marriage of H.R.H. Prince c 1d Edition 

Transcription for the Organ, by Dr. W. J. \ * 

MY LADYE BARBARA'S GAVOTTE aa ‘ 

Spite tes: S.A.T.B. 

THE THREE STARS. i se wen . 

THE KNIGHT’S RETURN, &8t Re ia . 

GOD SAVE THE PI INCE. 19th Edition... eve 

THE DISTANT SEA. 6th Edition ae a “ ; 

TO THE WOODS. 133th Edition ... ca 

HARK! 'TIS MUSIC. 8th i 

THE HOUR OF REST. ? 

DAME WIGGINS OF LEE 





DAME TROT. (Humoro :.) 
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